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CHRISTMAS ALBUM 


SIDE 1 

THE MERRY CHRISTMAS MEDLEY 

We Wish You A Merry Christmas, Angels from the Realms of Glory 
Hark the Herald Angels Sing, It Came Upon A Midnight Clear 

(Arr. Sid Bass). Genius Music Corp., (ASCAP) . 4:15 

WHAT CHILD IS THIS 

(Trad. Arr. Sid Bass), Genius Music Corp., (ASCAP) .2;37 

THE CAROL OF THE BELLS 

(Trad. Arr. Charles Caieiio), Genius Music Corp., (ASCAP) . 1:24 

THE EXCELSIS DEO MEDLEY 

Deck the Halls, Excelsis Deo, Oh, Come All Ye Faithful 

(Arr. Sid Bass), Genius Music Corp., (ASCAP) . 1:55 

THE ( LITTLE DRUMMER BOY 

THE FIRST CHRISTMAS NIGHT MEDLEY 

Deck the Halls, Silent Night, Oh Holy Night, The First Ndel 

r Arr. Sid Bass), Genius Music Corp., (ASCAP) . . 4:47 

JOY TO THE WORLD MEDLEY 

Deck the Halls, God Rest Ye Merry Gentlemen 
® Away In A Manger 

(Arr. Sid Bass), Genius Music Corp., (ASCAP) . 1:45 

JOY TO THE WORLD 

(Arr. Sid Bass), Genius Music Corp., (ASCAP) . .1:27 

SIDE 2 

SANTA CLAUS (S COMING TO TOWN 
CHRISTMAS TEARS 

(Crewe—Bass;, Claridge Music, Inc., (ASCAP) . 2:43 

I SAW MOMMY KISSING SANTA CLAUS 

(Tommie Connor), Harman Music, Inc., (ASCAP) .2.-08 

THE CHRISTMAS SONG 

(Wells—Torme), E. H. Morris & Co., Inc., (ASCAP) .2.-17 

JUNGLE BELLS 
WHITE CHRISTMAS 

(Irving Berlin), Irving Berlin Music Corp., (ASCAP) . 2:17 

A BOB CREWE PRODUCTION 
Orchestra Arrangements by Sid Bass 

"Carol of the Bells" and "The Little Drummer Boy"—Arr. and Cond. by Charles Calello 
FEATURING THE "SOUND” OF FRANKIE VALLI 


Long ago, The 4 Seasons proved that they were the one vocal group 
in popular music that, indeed, were timeless. Their popularity was 
remarkable, their style unique. They continued year after year 
with hit after hit. 

So, it was logical for The 4 Seasons to turn their talents to a 
musical season like Christmas. 

In this album, their approach is twofold. That is, about one-half 


of their selections are what might be termed “traditional” Christmas 
songs. The remaining half fall in that category of holiday songs that 
are contemporary, songs that are sometimes humorous sometimes 
romantic. 

Tieing up this Christmas package, The 4 Seasons demonstrate 
once more that their “sound" is one that, quite literally knows no 
season. —Jere Real 
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Come On In 


JM 52284 


SIDE I 


SIDE II 


1. COME ON IN 

2. KING OF KINGS 

3. CALLING ME 

4. CHILD OF THE 
KING 



1. EACH DAY 

2. STEAL AWAY 

3.1 HAVE A FRIEND 
4. SAINTS, SAINTS 

5.1 CALL HIM LORD 


Music Personnel 
Ken Priddy • Keyboards 
Patt Braggs ■ Percussion 

For more information concerning this Lp, 
write or call 
JM ENTERPRISES 
P. 0. Box 309 
Hanover, Virginia 23069 
1-804-798-9348 


Special thanks to the Emeralds of Ashland, Va. featuring the beautiful 
voices of Cynthia Washington, Lillie Winston, Roxanne Jackson and 
Hattie Tarrer, also Special thanks to Ken Priddy of Richmond, Virginia 
for his support in producing this fine Lp. Also for authorizing me to 
use songs he’d written “Child Of The King” & “I Call Him Lord”. 


©1984 JM RECORDS/BMI 


Produced by 

Justine Morris Enterprises 


Recorded, mixed, and mastered at 
Virginia Reel Studio, Richmond, VA 

Recording Engineers: 

Ken Priddy and Patt Braggs 

Cover Photography: 

Cosby & Bower Studio, Richmond, VA 



































“I would like to dedicate 
this album to my mother, 
the late Gracie Washington.” 


Design: Paula Scher 
Photography: BennoFriedman 
Stylist: Mara Freedman 
Makhpp: Byron Barnes 
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BACK UP FOR LOVE 
HEARTBREAK 
RESPECT 
GONNA GET YA 
CHECK ME OUT 
GET WET (MAKE SWEAT) 
MAGIC MOMENTS 
SURRENDER YOUR LOVE 


Produced by Darryl Gibbs 
Executive Producer: Donnie Linton 
Arranged and Conducted 
EJPby Darryl Gibbs 

Management & Direction: Donnie Linton 
■C^Mn^ement,Inc. 

Recorded at A&R Studios, 

New York, NY 
— gineers: Ollie Cotton, 

--tarles “Chaz” Clifton, 

Major Little and Allan Bushell 

MUSICIANS: 

William Anderson— 

Guitar on "Magic Moments” 

Milton “Boe” Brown— 

Drums, Percussion, Vocals 
Howie Young— 

Prophet-5, Moog, Piano 
2fr v £Muki” Wilson—Bass 
Debbie Knapper—Guitar 
Charles Morais—Keyboards 
Fred McFarland—Obx, Prophet-5 
A. C. Brown—Congas, Percussion 
Samuel “Sandy" Anderson— 

Bass on “Gonna Get Ya" 

Kevin Hood—Tenor Sax, 
on “Magic Moments” 


3 BACKGROUND VOCALS: 

Phil Thomas, Ray Rock, 

Fred Charles, “Boe” Brown, 

Audrey Wheeler, Stephanie James, 
Carol Rice, Judy Prane, 

Michele Green, Darryl Gibbs 


SPECIAL THANKS: 

Tom Yates, Steve Deblasio, 

Darryl Gibbs, Donnie Linton, 

Eddie O'Loughlin, Lou de Biase, 

Stu Silfen, Mara Freedman, 

Milton "Broadway Max” Brooks, 
Tony Martell, Larkin Arnold, 

Don Dempsey, Jerome Gasper, 
Paris Eley, Scott Folks, the E/P/A 
Family, and Benno Friedman 
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STAR EDITION 


0083.003 


E106B3.003 


DEODATO 


Side 1 

1. SPIRIT OF 

SUMMER 5:33 

(Deodato) 

2. NIGHTS IN 
WHITE 

SATIN 6:00 

(Hayward) 

3. CARLY& 

CAROLE 3:38 

(Deodato) 


Side 2 

1. ALSO 

SPRACH 
ZARATHUSTRA 
(2001) 9:00 

(Deodato) 

2. DO IT 

AGAIN 6:29 

(Becker/ 

Fagin) 


Side 3 

1. RHAPSODY 

IN BLUE 8:50 
(Gershwin) 

2. SKYSCRAPERS 
(Deodato) 6:35 


Side 4 

1. SUPER 

STRUT 8:55 
(Deodato) 

2. PRELUDE TO 
AFTERNOON 

OF A FAUN 5:13 
(Deodato) 

3. PAVANE FOR 
A DEAD 

PRINCESS 4:08 
(Deodato) 
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i Berlioz: 

i - Harold in Italy, Op. 16 



BERLIOZ 

HAROLD IN ITALY, Op. 16 

William Primrose, Viola, with Sir Thomas Beecham, Bart., conducting The Royal Philharmonic Orchestra 


Berlioz: 

Harold in Italy, Op. 16 


Harold in Italy, a symphony in four movements with viola solo, is an 
intensely dramatic and lyric work that moves in spirit if not in letter 
in the flaming Byronic tradition of the early Nineteenth Century.^ In 
Berlioz’ own words, his purpose in Harold in Italy was to write “for 
the orchestra a series of scenes in which the solo viola should figure 
as a more or less active personage of constantly preserved individuality.” 
“I wished,” he said, “to put the viola in the midst of poetic recollections 
left me by my wanderings in the Abruzzi, and make it a sort of melancholy 
dreamer, after the manner of Byron’s Childe Harold.” Berlioz’ music has 
virtually nothing to do with Byron’s text-Tovey speaks of Berlioz 
“encyclopaedic inattention” to the poem. What the composer has done 
is to make use of the Byronic idea of a poet travelling in Italy and 
commenting on what he sees. . . 

If Berlioz’ own account can be credited, Harold in Italy owes its being 
to no less a person than the great violin virtuoso, Paganini. According to 
Berlioz’ account, Paganini heard the Fantastic Symphony for the first time 
in 1833, and a few weeks later this man “with a long mane of hair, with 
piercing eyes, with a strange and haggard face” called upon Berlioz to ask 
him to write for him a work for viola, as Paganini had recently acquired 
“a marvelous viola, an admirable Stradivarius” which he wished to play 
in public. , . 

At first Berlioz demurred. Why should Paganini not write his own 
viola concerto? But Paganini was insistent, saying “You are the only one 
I can trust for such a work.” The result was that Berlioz undertook to compose 
“a solo piece for the viola, but a solo combined with the orchestra in such 
a manner that it would not injure the expression of the orchestral mass.” 
No sooner was the first movement completed than Paganini had a look 
at it. He frowned at the rests in the viola part. “There are too many rests for 
me,” he exclaimed. “I must be playing all the time.” So ended Paganini’s 
personal involvement in the work. Berlioz’ story has it that in 1838 
Paganini, then a man so ill he could scarcely talk, heard Harold in Italy for 
the first time, and let Berlioz know through his son that “never before^ had 
he been so powerfully impressed at a concert,” that Berlioz’ music ‘had 
quite upset him,” and that “if he did not restrain himself he should go down 
on his knees” to thank Berlioz for it. 

Harold in Italy, which was played for the first time in November of 
1834, is in four movements, each one bearing a descriptive title. 

1. Harold in the Mountains. The subtitle of this movement is Scenes 

of melancholy, happiness and joy. There is a slow and grave introduction 
following which the solo viola announces the Harold theme that is to 
represent the brooding poet throughout the composition. Liszt, writing of 
the main body of this movement, says, “This Allegro builds against a 
magnificent background of nature a complex of repressed despair and 
exuberant joy, and the broken rhythms and harmonies of the polyphonic 
figures . . . serve here to express ... the alternation of fancy, splendor, 
and sadness.” . 

2. March of the Pilgrims. Strings proclaim the simple march theme 

which is interrupted by a passage for woodwinds and second violins 
representing the pilgrims singing their evening hymn. Berlioz remarked 
(Side 2, Band. 1) .... 


he wrote this march while sitting quietly at the fireside with his wife, and 
he predicted that it would “soon have a reputation.” Among the imposing 
passages in this movement are the measures in which the solo viola 
provides an arpeggio accompaniment to the intoning by muted strings and 
woodwinds of the pilgrims’ choral against a contrapuntal march played 
pizzicato in the bass. 

3. Serenade of a Mountaineer of the Abruzzi to his Mistress. This 
short movement takes the place of the traditional scherzo. It opens with a 
lovely theme for oboe and piccolo accompanied by orchestral violas and 
woodwinds, the theme being reminiscent of the melodies Berlioz heard 
played on the piffero, or rustic oboe, in Italy. The English horn sings the 
melody of the serenade. The horn is joined by the solo viola, adding 
passionate intensity to the song. 

4. Orgy of the Brigands. This movement begins at once with the frenzied 
orgy. It is interrupted by recollections of themes from the preceding move¬ 
ments—the pilgrim’s march and the serenade, among others. The viola 
brings us the voice of Harold commenting soberly upon the licentiousness. 
The orgy resumes. Suddenly we hear the sound of the pilgrims’ chant; 
Harold sobs and then is silent. The orgy continues. Berlioz himself wrote 
about this final movement as “that furious orgy where wine, blood, joy, 
all combined, parade their intoxication—where the rhythm sometimes seems 
to stumble along, sometimes to rush on in fury, and the brass seems to 
vomit forth curses and to answer prayer with blasphemies; where they 
laugh, drink, fight, destroy, violate, and utterly run riot.” 

Harold in Italy has two superlative interpreters on this record—the 
eminent viola virtuoso William Primrose, and Sir Thomas Beecham whose 
enthusiasm for and understanding of Berlioz’ music have been a major 
factor in bringing about the great renascent interest in the French composer. 

William Primrose, the son of an excellent violist, was born in Scotland, 
and he first studied the violin. He was urged to take up the viola by the 
great Ysaye, and he has achieved great distinction with that instrument. 
He was for a number of years a member of the London String Quartet, and 
he has also done much orchestral work. 



Sir Thomas Beecham has made 
many other superb recordings for 
Columbia Masterworks. Among 
them are the following: 


Bizet: Carmen - Suite • Tchaikovsky: Capriccio Italien, Op. 45. With The Columbia Symphony 
Orchestra. ^L 4287 

Brahms: Concerto in D Major for Violin and Orchestra, Op. 77. With Isaac Stern, Violin, and 
The Royal Philharmonic Orchestra. ^L 4530 

Chabrier: Espana - Rhapsody • Rossini: La Cambiale di Matrimonio - Overture. With The 
Royal Philharmonic Orchestra. AAL 11 

Handel - Beecham: The Faithful Shepherd Suite • Haydn: Symphony No. 93 in D Major. With 
The Royal Philharmonic Orchestra. 4374 
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Tschaikowsky 

CONCEETO in D, Op. 35 
HEIFETZ .... KEINEE 

Chicago Symphony Orchestra 


When in the spring of 1878 Tschaikowsky completed his Violin Concerto, he dedi¬ 
cated it and presented it to Leopold Auer, who was perhaps the most noted virtuoso, 
and certainly the greatest teacher of his time. The composer must have been bitterly 
disappointed when the master would not undertake the concerto, declaring it un¬ 
playable— so terrifying were its difficulties. The result was that, for three years, 
everyone was afraid; no'one would play it until Adolf Brodsky defied its perils 
in Vienna, December 4, 1881. After a while Auer reconsidered his verdict, and the 
concerto, however adequately or inadequately it may have been played, became 
established among the five or six absolute masterpieces in the literature of the violin. 
Ironically, perhaps, it was Leopold Auer, aging but still the master-teacher, who 
introduced the music to the young prodigy of whom he was so proud — Jascha 
Heifetz. 

There is no particular need to discuss this incandescent music analytically. It 
is not, and is not intended to be, a projection of the profound and passionate feel¬ 
ings of a Beethoven, the calculated dramatics or Olympian aloofness of a Brahms, 
though to be sure it is passionate, dramatic — at moments — full of sentiment, and 
in the narrowest and most precise sense, philosophical. Its purpose is to exploit — 
in and against a setting of voluptuous orchestral splendor — the ultimate tonal and 
technical resources of the violin. It succeeds. 

It is impossible to dissociate Tschaikowsky’s music from the folk music of his 
country, just as it was impossible and undesirable for the composer to dissociate 
himself from the Russian melos. Nevertheless, its influence is filtered through the 
mind and spirit of an urbane, a sophisticated artist; the resultant flavor is delicately 
touched with eschalot rather than with the earthier flavor of garlic. 

Melancholy, sometimes progressing to abysmal depths, is another quality of 
Tschaikowsky’s music so frequent as to be characteristic, but one finds little of 
it here. In the canzonetta (second movement) there is sometimes a certain wistful¬ 
ness, but it is certainly not sad, nor persistent, though it is clearly Russian and 


typically Tschaikowsky. And in the final movement, the solitary flame of the solo 
violin sets off a conflagration of tone over rhythms of healthy violence and im¬ 
petuous drive. One is convinced that the solo violin and the orchestra, alone or 
together, can do no more. 

The possessor of this album holds in his hands a musical document of historical 
importance, a vessel containing a potent distillation of what is noblest and loveliest 
in human spirit and human achievement, and the means of evoking that loveliness 
whenever his own spirit hungers for it. Astronomers, and other scientists, are 
fascinated when two stars, or two living organisms, come into conjunction while 
each maintains its separate identity, and to this strange and rare phenomenon they 
apply one of the most curious and rarest words in the English language—‘ 1 syzygy. ’ ’ 
In the field of music, and in its history, the present recording is precisely a parallel; 
for the constellation, in permanent form, of stars of the magnitude of Heifetz and 
Reiner is rare and memorable. And the line of syzygy, that both connects and 
separates these luminaries, is the great Chicago Symphony Orchestra. 

Heifetz, a figure of towering eminence in the long history of the violin, approaches 
this concerto with a degree of intimacy and enthusiasm that is, perhaps, his alone, 
and Reiner brings to bear upon the work presented here the master-musicianship ^ 
that has distinguished him among the world’s most notable conductors of sym¬ 
phonic, operatic and other concerted music. 

Notes by Charles O’Connell 

This Is an RCA Victor "New Orthophonic” High Fidelity Recording. 

clarity an/brllliance?^. Constant fidelity from outside to inside o/irecord. 4. Improved quiet surfaces! 


Beware the Blunted Needle! A blunted or chipped needle can permanently damage your most valuable 
good condition before you play this record. If in doubt, have it checked by your dealer— or buy a new needle. 
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Ludwig van Beethoven 
(1770-1827) 


CONCERTO N. 5 

IN Ml BEMOLLE MAGGIORE, 

PER PIANOFORTE E ORCHESTRA 
OP. 73 “IMPERATORE" 

Walter Gieseking, pianoforte 
New York Philharmonic Orchestra 
Direttore: Guido Cantelli 
Registrazione dal vivo 
New York 25.3.1956 


Lato 1 

1. Allegfo 


Lato 2 

2. Adagio un poco mosso 

3. Rondo (Allegro - Piu allegro) 


Produzione © 1979 ® Discos® 

Direttore di produzione: Nicos Velissiotis 
Cover design e grafica: Helmut Ebnet 
Printed in Italy 
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CONCERTO N. 4 
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RIMSKY-KORSAKOV 


Scheherazade 


STUTTGART SYMPHONY 
ORCHESTRA 

HEINZ HOEFER, conductor 


THE SEA AND SINBAD'S VESSEL 
THE TALE OF THE PRINCE KALENDER 


SIDE B 

THE YOUNG PRINCE AND THE PRINCESS 
FESTIVAL AT BAGDAD 
THE SEA 
THE WRECK 
CONCLUSION 


The story line of the music of Scheherazade is summed up in an 
explanatory preface: "The Sultan of Schahriar persuaded of the false¬ 
ness and faithlessness of women, had sworn to put to death each one 
of his wives after the first night. But the Sultana Scheherazade saved her 
life by interesting him in tales which she told him during the thousand 
and one nights. Pricked by curiosity, since she left the endings for the 
following nights, the Sultan put off is wife's execution from day to day, 
and at last he gave up his bloody oath. 

Many marvels were told to Schahriar by the Sultana Scheherazade. 
For her stories the Sultana borrowed from the poets their verses, from 
folk songs the words; and she strung the tales and adventures together. 


Many years before Scheherazade was written, Rimsky-Korsakov 
laid the foundations for it; when he was on a visit to the Crimea on the 
Black Sea Coast on a tour of duty as chief inspector of the Czar's Naval 
Bands. He later wrote: "It was while hearing the gypsy music of 
Bakhchisaray that I first became acquainted with Oriental music in its 
natural state, so to speak, and I believe I caught the main features of 
its character... in those days the streets of Bakhchisaray, from morning 
till night, rang with music, which Oriental Nations so love ..obviously, 
Rimsky-Korsakov turned his experiences to good account when the time 
came to write Scheherazade. 


| THE PERFORMANCE IN THIS RECORDING HAS BEEN MASTERED IN CONJUNCTION WITH THE VERY FINEST SOUND EQUIPMENT IN EXISTENCE. USE OF THESE PROCESSES WILL ENABLE YOU TO RECREATE I 
N YOUR HOME. THE NEAREST THING TO A LIVE PERFORMANCE. BE SURE TO USE ONLY STEREO EQUIPMENT FOR STEREO PLAYBACK. MONOPHONIC RECORDS WILL ACHEIVE A GREATER DIMENSION f 
| WHEN PLAYED BACK ON STEREO SETS. TO AVOID THE POSSIBILITY OF WARPING YOUR VALUABLE RECORD COLLECTION, STAND THEM ON END WHEN STORING AND NEVER LAY FLAT. 
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Reverend C. L. Prai>Hlit> 

STRESS SERmQR SERIES 


ACH 16 Nothing Shall Separate Me 
From The Lord 

ACH 18 What Must I Do To Be Saved 
ACH 19 Moses At The Red Sea 
ACH 20 The Twenty-Third Psalm 
ACH 21 The Eagle Stirreth Her Nest 
ACH 22 Jacob’s Dream* 

ACH 23 The Prodigal Son 

ACH 24 What Think Ye Of Jesus 

ACH 25 The King Of The Jews 

ACH 28 Two Fish And Five Loaves Of Bread 

ACH 30 Silver And Gold Have I None 

ACH 33 Reverend Franklin Sings 

ACH 34 The Story Of Job 

ACH 35 The Firey Furnace 

ACH 36 Dry Bones In The Valley 

ACH 45 Following Jesus 

ACH 46 In The Upper Room 

ACH 48 The Challenge Of Christmas 

ACH 49 The Rich Young Ruler 

ACH 50 The Journey To Emmaus 

ACH 51 The Resurrection 

ACH 52 Without A Song 

ACH 54 Doubting Thomas*** 

ACH 55 Jesus Met The Woman At The Well 

ACH 57 Lo I’m With You Always 

ACH 58 Moses Sends Twelve Spies 

ACH 59 Fishermen Drop Your Nets 

ACH 60 The Rich Man & The Beggar 

ACH 63 How Long Halt Ye Between Two Opinions 

ACH 64 And He Went A Little Farther 

ACH 65 Hannah, The Ideal Mother 

ACH 66 There Is Danger In A Crowd 


ACH 69 A Wild Man Meets Jesus 

ACH 70 A Faith To See Us Through The Storm 

ACH 71 The Preacher Who Got Drunk 

ACH 73 I Heard It Through The Grapevine 

ACH 74 Come Unto Me Lazarus 

ACH 75 What Of The Night 

ACH 76 The Meaning Of Black Power 

Double Sermons (2 Record Sets) 

2ACH 77 The Project of Making Man* 

This Is My Beloved Son* 

2ACH 78 The Lord Is Good (CH-62)t 
Jesus And Nicodemus* * * 

2ACH79 Fret Not Thyself* 

Wheel In The Middle Of A Wheel* 

2ACH 80 The Man At The Pool (CH-26)* 

Counting The Cost (CH-29)* 

2ACH 81 Give Me This Mountain (CH-27)* 

The Foolish And The Wise Builders (CH-38)* 

2ACH 82 The Eternity Of The Church (CH-37)* 

Ye Are The Salt Of The Earth (CH-31)* 

2ACH 83 Study To Show Thyself To Gold (CH-41)* 

The Barren Fig Tree (CH-32)* 

2ACH 84 Pressing On (CH-42)* 

Nehemiah And The Great Work (CH-39)* 

2ACH 85 The Inner Conflict (CH-43)* 

The Devil Tempts Jesus (CH-40)* 

2ACH 86 The King, Lord Of Hosts (CH-47)* 

My Kingdom Is Not Of This World (CH-68)* 

2ACH 87 Why Have The Mighty Fallen (CH-67)* 

Hosea The Prophet & Gomer The Prostitute (CH-44)* 
2ACH 88 John’s Vision Of A New Heaven (CH-53)* 

The Man On The Moon (CH-72)* 

2ACH 89 Paul’s Meditation On Immortality (CH-56)* 

Paul’s Hymn Of Love(CH-61* 


* Formerly titled "Jacob Wrestling The Angel" 

* Formerly titled "Except I Shall See In His Hand The Print 
Of The Nalls And Thrust My Hand Into His Side" 

* Formerly titled “Ye Must Be Born Again” (CH-17) 

t Previously released under catalog number Indicated 
t New recording, not previously released 



Printed In USA 


Also available on GRT 8-Track Tapes and Cassettes 
© ® 1977 Chess Records, a division of All Platinum 
Record Group 96 West Street, Englewood, N.J. 07631 
This sound recording is protected by Federal law and 
any unauthorized manufacture and/or distribution could 
result In criminal prosecution. 










119? THE HEART OF THE STRING Q lIARTET 




LONG 


PLAY 























THE HEART OF THE STRING QUARTET 


LM 

1192 


LM 

1192 


THE HEART OF THE STRING QUARTET 


This recording contains eight complete movements from 
string quartets by some of the world’s greatest composers. 
Hear them once, and it becomes clear that no music 
could be more satisfying to listen to, more lasting in its 
enjoyment. 

The Paganini Quartet, in recording these pieces, 
addresses itself not only to those already addicted to 
chamber music, but to all who have been waiting for an 
introduction into the realm of the great string quartet 
literature. The lovable melodies of Haydn, the exquisite 
elegance of Mozart, the tenderness and exuberance of 
the young Beethoven, Schubert’s lilting Viennese tunes, 
Tchaikovsky’s Slavic melancholy, Dvorak’s romantic 
lyricism, the dashing brilliance of Schumann, and the 
elfin Mendelssohn — they are all represented here. As 
you listen to them, you will find yourself being led gently 
and pleasurably across the golden history of the string 
quartet. 


SIDE 1 

Band 1 —Serenade from Quartet in F, Op. 3, 
Vo. 5 (Haydn) 

Haydn is usually referred to as the Father of the string 
quartet. It was he who first took a major interest in it 
and established its classic form. In the course of a full 
and industrious life he composed the phenomenal total 
of 83 quartets, a number never approached by any of 
his successors (Beethoven wrote 17, Schubert and Mozart 
some 20, Brahms 3, Debussy and Ravel 1 ). 

A serenade in Haydn’s day was usually a musical act 
of courtship. The suitor would stand at night under the 
balcony of his beloved’s house and sing his love song, 
accompanying himself on some plucked instrument like 
a lute or mandolin. Haydn, in the present composition, 
gives the second violin, the viola, and ’cello a mandolin¬ 
like accompaniment plucked with the fingers (pizzicato) 
while the first violin sings its pure nocturnal love song. 

Band 2 —Minuet from Quartet No. 15, in D 
Minor, K. 421 (Mozart) 

The exquisite elegance and perfection of Mozart’s style 
could not be better epitomized than by the movement 
included in this series. Busoni said of him, “He sees 
everything from a higher vantage point than ordinary 
mortals; consequently, everything seems a little smaller 
to him.” 

Mozart’s miraculous mastery of form and perspective 
is only one aspect of his genius. The quality of his music 
ranges from infinite grace to soul-searching profundity, 
as exemplified in his great G Minor Quintet and the opera 
Don Giovanni. 

Band 3 —Andante canlabile con variuzioni from 
Quartet in A, Op. 18, No. 5 (Beethoven) 
Beethoven is often referred to as the Titan, the genius 
who was distinguished from all others in that he ex¬ 
pressed in his music every emotion known to man from 


The Paganini 

Quartet 

HENRI TEMIANKA. 


GUSTAVE ROSSEELS .... 


CHARLES FOIDART. 


ADOLPHE FREZIN. 



jubilation to the depths of despair. In this sense he was 
perhaps the most intensely human composer of them all. 
The tragedy of his life, with its early deafness and isola¬ 
tion, the grandeur and elevation of musical expression to 
which Beethoven was lifted in his loneliness profeundly 
appeal to the human imagination and have inspired more 
biographers, from Romain Rolland to Eduard Herriot, 
than any other composer. 

When Beethoven wrote the present work, however, he 
was still a very young man, talented and on the threshold 
of a great career, with no inkling of the tragedy to come. 
The music of Op. 18, No. 5 is full of tenderness and 
buoyancy, with a touch of Breughelian exuberance that 
takes one straight back to Beethoven’s Flemish fore¬ 
fathers. 


Band 4 —Finale from Quartet No. 10, in E-Flat, 
Op. 125, No. 1 (Schuliert) 

The romantic genius of this great Viennese master is 
primarily identified with his songs, of which there are 
more than 600, his Unfinished Symphony, and such 
works as the Trout Quintet. But Schubert wrote many 
very important chamber music works, among them the 
great Quintet, Op. 163, one of the great pinnacles of all 
music. Most of die 30 years of Schubert’s brief life-span 
were one unceasing well-spring of sublime melody, much 
of which has found its way into the national folk song 
heritage of Germany and Austria. There is a Viennese 
lilt to many of his tunes, a mixture of the most light¬ 
hearted gaiety and tender sentiment, and some of Schu¬ 
bert’s work abounds with lovely Austrian dance tunes. 
Toward the end of his life, his works became filled with 
forebodings of his early death and plumbed the depths 
of despair and tragedy. The movement included in this 
recording was written by Schubert at the age of 15 or 16. 


SIDE 2 

Band 1 —Canzonelta from Quartet No. 1, in 
E-Flat, Op. 12 (Mendelssohn) 


Mendelssohn, along with Schubert, Weber, Chopin, and 
Schumann was one of the great Romantics of the early 
19th Century. The feverish flame of their genius burned 
brightly but briefly. Each died in his thirties, only Schu- 
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maim surviving another decade or so. At the age of 16, 
Mendelssohn was already writing some of his most 
finished masterpieces, such as the Octet for Strings. Men¬ 
delssohn was uniquely distinguished for his elfinlike 
scherzi filled with the same fairylike atmosphere of en¬ 
chantment for which his orchestral score to Shakespeare’s 
Midsummer Night’s Dream has become famous. The 
present Canzonetta, an early work, has the same quality 
in its middle section. 

Band 2 —Scherzo from Quartet in A Minor, 
Op. 41, No. 1 (Schumann) 

One of the great German Romanticists of the first half 
of the 19th Century, Schumann started out as a student 
of law and a concert pianist. An interesting feature about 
Schumann’s career as a composer is that practically all 
his chamber music compositions were written within one 
year. His three string quartets, the piano quartet, and 
the famous piano quintet, which the Paganini Quartet 
has recorded with Artur Rubinstein, all were written in 
1842. The Scherzo included here is an extremely brilliant 
piece featuring a special bowing technique (spiccato) 
that keeps all four players on their mettle. 

Band 3 —Andante canlabile from Quartet in D, 
Op. 11 (Tchaikovsky) 

While Dostoyevsky and Tolstoi were writing their im¬ 
mortal novels, Tchaikovsky was depicting the Russian 
soul in another medium. The savage vitality and brood¬ 
ing melancholy of his people fill the massive canvases of 
his symphonies, concerti, and stage works. In the famous 
Andante canlabile from the early Quartet, Op. 11, Tchai¬ 
kovsky chooses the more intimate framework of the 
quartet to express a mood of typical Slavic sadness. The 
first violin carries the melody, the other instruments 
mostly providing accompaniment. 

Band 4 —Lento from American Quartet No. 6, 
in F, Op. 96 (Dvorak) 

While Tchaikovsky dwelt upon the melancholy side of 
the Slavic genius, Dvorak’s music is full of color, charm, 
and careless gaiety. He and Smetana are the two great 
national representatives of Czechoslovakia’s 19th-Cen¬ 
tury music. Both were profoundly influenced by the folk 
music of their own country. Dvorak, however, was also 
greatly impressed by the Indian and Negro folk songs 
he came to know during an extended stay in the United 
States. The New World Symphony and the American 
Quartet were the outcome of this visit. The slow move¬ 
ment of this latter work, represented in this recording, 
gives a part of paramount importance to the ’cello. 

Notes by HENRI TEMIANKA 

Recent recordings by The Paganini Quartet include 
Verdi’s Quartet in E Minor (LM-37) and Schumann's 
Quintet in E-Flat, Op. 44, with Artur Rubinstein, Pianist 
(LM-1095). 
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THE LITTLE BOY 

Arranged and Conducted by Dick Hyman 

WHEN JOANNA LOVED ME 

Arranged and Conducted by Marty Manning 

A TASTE OF HONEY 

Arranged and Conducted by Dick Hyman 

SOON IT’S GONNA RAIN 
THE KID’S A DREAMER 

Featuring BOBBY HACKETT on cornet 

SO LONG, BIG TIME! 

CONDUCTED BY THE COMPOSER, HAROLD ARLEN 
Arranged by Marty Manning 

Produced by Ernie Altschuler 


Arranged and Conducted by Ralph Sharon 
Featuring Chico Hamilton on drums 

63 SPRING IN MANHATTAN 

Arranged and Conducted by Don Costa 
Featuring The Will Bronson Singers 

^ I’LL BE AROUND 


Arranged and Conducted by Dick Hyman 
Featuring BOBBY HACKETT on cornet 

YOU’VE CHANGED 

Arranged and Conducted by Ralph Sharon 
Featuring The Noteworthies 

LIMEHOUSE BLUES 

Arranged and Conducted by Dick Hyman 
Featuring Dick Hyman on Organ 
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I WANT TO BE WANTED 
IT’S ALL IN THE GAME 
I’LL NEVER SMILE AGAIN 
MOON RIVER 

CAN’T HELP FALLING IN LOVE 
HURT 


TEACH ME TONIGHT 

YOU MUST HAVE BEEN A BEAUTIFUL BABY 
(Get Your Kicks on) ROUTE 66! 

MY KIND OF GIRL 
WITCHCRAFT 

AFTER THE LIGHTS GO DOWN LOW 


Produced by Robert Morgan 


On April 5, 1960, George Maharis, familiar to millions as "Buz" on tele¬ 
vision's Route 66 series, was preparing for an appearance on a Roy Rogers-Dale 
Evans television special. Asked what he would like to do for his "guest spot" 
on the program, he answered crisply, "Sing." Sing he did, and well. Whatever 
feeling of delighted surprise program viewers and the other members of the 
cast may have felt, to Maharis singing was a familiar, if not old, story. 

A native New Yorker, he entered the entertainment world via the nightclub 
and band circuit. Although his earliest aspirations had centered around space 
travel, notable success as the singing lead in an original student production at 
his high school in Flushing convinced him that a singing career would be far 
less speculative. Immediate plans in this direction gave way to three years serv¬ 
ice in the Marines, but when he returned to civilian life he began voice lessons 
in earnest, concurrently holding down a vocal spot with several local bands. 
Later, George performed in musical summer stock, and sang with a trio called 
The Singing Mariners, touring some of the plushier hotels and clubs in the 
Midwest. 

The intimate, personal style George evolved in those club dates shows to 


full and striking advantage in his debut album, George Maharis Sings! Backed 
by conductor Robert Mersey's expert arrangements, he moves through twelve 
mood ballads with all the smooth know-how with which he travels along 
Route 66. From the opener, / Want to Be Wanted, straight through the closer, 
After the Lights Go Down Low (by way, perhaps unsurprisingly, of Route 66/), 
George Maharis reveals a quiet but assertive strength, a rugged appeal that 
expresses musically one critic's appraisal of his dramatic ability:"George Maharis 
acts with force and a certain animal charm." 

Soon after George decided to extend his range of performing talents to 
include acting, he appeared in highly successful Off-Broadway productions of 
Jean Genet's Deathwatch and Edward Albee's Zoo Story. His brilliant perform¬ 
ance as the tragic psychopath in Zoo Story led to a featured role in Otto 
Preminger's film, Exodus. 

George Maharis' interpretations of the ballads in this album reflect the 
highly creative and individual nature of a young actor who is seeking, and 
finding, new means of self-expression. 

CURTIS F. BROWN 
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Welcome To Songtime 20th 

What do we mean by this? Very simple. Songtime 20th represents 
the highlights of my being in New England 20 YEARS. It includes 
some of the people, and some of the incidents and it all centers a- 
round the one word that has occupied most of my thinking and time 
for 20 years . . . 


.THAT’S RADIO. SONGTIME ON THE AIR! 

Dr. George Sweeting, Cliff Barrows, George Beverly Shea, Jim Vaus, 
Dr. James T. Rider, Percy Crawford, Dr. Donald Grey Barnhouse, 
Dr. Bob Jones, Sr., F. Nelson Blount, Blair Richardson, Ed Lyman, 
and Steve Brown-these plus many more are part of Songtime 20th. 
Many others should be included, of course. Maybe that will be Song¬ 
time 21st! 

The purpose of this special record is to take you on a very meaning¬ 
ful walk with the wish that Romans 10:17 will happen to you as it 
has to me! 
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' Mr. Lucky (Goes Latin) (2=i3) 

Lujon (2:37) 

Tinpanola (2=04) 

Rain Drops in Rio (2=42) 

Siesta (2=50) 

The Dancing Cat (2=57) 

SIDE TWO 

Cow Bells and Coffee Beans (3:03) 
The Sound of Silver (2=3i) 

Tango Americano (2:42) 

No-Cal Sugar Loaf (2=05) 

Blue Mantilla (2:30) 

Speedy Gonzales (i:42) 




MIRACLE + SURFACE 


Too frequently, the term “Latin Music” refers to wild, exotic and primitive 
rhythms. Although the rhythm is certainly a part of Latin music, there should 
obviously be more to it than that. And there is. When properly presented, 
there is melody, romance, humor and sophistication. 

These are the elements emphasized in this album. The exotic rhythms 
are there, but the real accent is on romantic melodies, intriguing sounds and 
sophisticated humor ... the stocks-in-trade of the incomparable Henry 
Mancini and his suave friend, Mr. Lucky. Lucky is on hand, too, his now 
famous theme gone delightfully native. Every selection shows overwhelming 
evidence of (to steal the title of one of his recent albums) “The Mancini 
Touch.” The listener will find all of the taste and musicianship which have 
made Mancini one of the nation’s top composer-arranger-conductors, plus 
some new glimpses into his creative (and frequently whimsical) imagination. 

Contributing their fair share to the unusual sounds are such outstanding musicians as Ronny 
Lang, reeds; Dick Nash, baritone horn; Vince DeRosa, French horn; Bob Bain and Laurindo Almeida 
(both courtesy of Capitol Records, Inc.), guitars and mandolins; Bobby Hammack, Hammond organ; 
Jimmy Rowles, tinpanola (Brazilian piano); and Emo Neufeld, concertmaster of the large string 
section. The four percussionists are Shelly Marine (courtesy of Contemporary Records, Inc.), Frank 
Flynn, Larry Bunker and Milt Holland. 

All in all, the album goes a long way toward proving that Latin music ci 
polished and. sophisticated. If you still don’t believe it, ask Mr. Lucky. 
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n a mai 


d it through the grapevine 
in the midnight hour 


i never loved a mark 
ve been loving you too long 
you keep me hangin’ on 
it’s a man’s world 
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I’M GONNA MAKE YOU LOVE ME 

J. Ross/K. Gamble/J. Williams/Act Three Music/(BMI)/2:45 

I NEVER LOVED A MAN 

R. Shannon/Pronto Music Inc. & Fourteenth Hour Music lnc./(BMI)/2:4! 

I’VE BEEN LOVING YOU TOO LONG 

O. Redding/East Memphis Music Corp., 

Time Music Co., Inc., & Curtom Pub!. Co./(BMI)/3:32 

YOU KEEP ME HANGIN’ ON 

B. Holland/L. Dozier/E. Holland/Jobete Music Co. lnc./(BMI)/3:03 

IT’S A MAN’S WORLD 

B. Newton/T. Wright/Try Me Music lnc./(BMI)/3:02 

WHEN A MAN LOVES A WOMAN 

, C. Lewis/A. Wright/Pronto Music Inc. & Quinvy Music Corp./(BMI)/2:47 

RESPECT 

O. Redding/East Memphis Music Corp./ 

Time Music Co. Inc. & Redwal Music Co. lnc./(BMI)/2:32 

I HEARD IT THROUGH THE GRAPEVINE 

B. Strong/N. Whitfield/Jobete Music Co. lnc./(BMI)/2:39 

IN THE MIDNIGHT HOUR 

W. Pickett/S. Cropper/Cotillion Music inc. & 

East Memphis Music Corp./(BMI)/2:23 

MY GIRL 

W. Robinson/R. White/Jobete Music Co. lnc./(BMI)/2:38 

LOVE CHILD 

P. Sawyer/D. R. Taylor/F. Wilson/D. Richard/ 

Jobete Music Co. lnc./(BMI)/2:46 


Once upon a long time ago, Chubby Checker was king of the twist, and 
the Beach Boys were singing about the glories of surfing, and the folk 
folks were reminding us of the flaws in our society and there was also a 
lot of wild l-love-my-hot-rbd type of music. But something else was happen¬ 
ing. It was building up in two different cities—Detroit and Memphis, a wild, 
uninhibited music, rooted in gospel and rhythm and blues. Soon it could no longer 
be contained on specialized radio stations but began spilling all over the dials. 

Soul was the word. Brown-eyed soul and blue-eyed soul, soul food, soul sound, soul¬ 
ful, soul man. Its meaning was clear: soul was real and from the heart. Soul was and is 
sweeping the country. And it’s here to stay. 


Paul Mauriat, the amazing French musician, has in an incredibly short time swung to 
the very top of the music world. With a string of best selling records to his credit 
(Love Is Blue has now passed the 2,000,000 mark), he can say goodbye to the days 
when he backed popular singers. He’s the main attraction now, and will shortly be 
arriving in the United States for his first extensive concert tour in this country. 

But the question is, what’s this guy really know about soul? Well, “soul” is unde¬ 
niably the most American kind of music to come along since jazz roared out of 
those New Orleans bordellos fifty years ago. But the concept of soul, like 
music, is international. Mauriat has exhibited his share of the commodity on 
more than one occasion. But this has been a "soul style.” “Soul sound” 
like that of The Supremes, the late Otis Redding, James Brown and many 
others, is a source of a different color. But it too has crossed the 
Atlantic and is as popular in Paris as in Philadelphia. 

This is the music that Mauriat has chosen for his “soul” album. The 
Motown sound of The Supremes (I’m Gonna Make You Love Me 
and Love Child), the Memphis sound of Otis Redding (I've 
Been Loving You Too Long) and Redding by way of Aretha 
Franklin (Respect). Wilson Pickett’s Midnight Hour and 
Percy Sledge’s When A Man Loves a Woman are here. 

I Heard It On The Grapevine has already had 
two hit versions, by Gladys Knight and Marvin 
Gaye, but like all of Mauriat’s arrangements, 
this one is quite different from the originals, 
yet no less soulful. 

Afro bongos, skittering strings, and Mauriat's 
signature-music cascades make for a differ¬ 
ent-serving of soul food. More like soul cui¬ 
sine a la Frangais. But it's tasty enough for 
any musical craving. Bon appetite. 

Richard S. Lochte 
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RT. REV. CHARLES A. DONAHUE, V.F. 
REV. JOHN P. REDDING, S.T.D. 

REQUIEM 

Opus 48 
Gabriel Faure 

A memorial concert presented 
on Sunday evening, March 21, 1965 

ST. THERESA’S CHURCH 

West Roxbury, Mass. 

Most Rev. Jeremiah F. Minihan, Pastor 
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JOYFULLY YOURS 


THE JESUS AND MARY CHORAL GROUP 


Novices and Religious of Jesus and Mary 
Under the direction of Mother Marie Laetitia, R. J.M. 


IT’S A LOVELY DAY TOMORROW 
OH, WHAT A BEAUTIFUL MORNIN' 

A DREAM IS A WISH YOUR HEART MAKES 
WITH A SMILE AND A SONG 
LOOK FOR THE SILVER LINING 
WITH THESE HANDS 





LET A SMILE BE YOUR UMBRELLA (On A Rainy Day) 
CATCH A FALLING STAR 
CHANTEZ, CHANTEZ 
WHILE WE’RE YOUNG 
I HEARD A FOREST PRAYING 
A LITTLE WHITE CHURCH 
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Produced by 
Ernie Altschuler 



JOYFULLY YOURS 

THE JESUS AND MARY CHORAL GROUP 


Novices and Religious of Jesus and Mary 
Under the Direction of Mother Marie Laetitia, R.J.M. 


LET A SMILE BE YOUR UMBRELLA (On a Rainy Day) 
CATCH A FALLING STAR 

CHANTEZ, CHANTEZ 
WHILE WE'RE YOUNG 
I HEARD A FOREST PRAYING 
A LITTLE WHITE CHURCH 


IT'S A LOVELY DAY TOMORROW 
OH, WHAT A BEAUTIFUL MORNIN' 

Solo by Mother St. Denise. R./.M. 

A DREAM IS A WISH YOUR HEART MAKES 
WITH A SMILE AND A SONG 

LOOK FOR THE SILVER LINING 
WITH THESE HANDS 


Congregation of Jesus and Mary 
Hyattsville, Maryland 

Dear Listener and Friend, 

JOYFULLY YOURS, we offer an innocent bouquet of love-shared melody. All 
the joy in our young hearts sings out to each of you as a wild flower in the field 
smiles at the sunshine, carefree and serene. May our love lend sweetness to your 
busy days in its longing to create, to gladden and perfect the melody in your own 
heart, in its^desire to burst into springtime freshness when "all the sounds of 
the earth are like music." Come, let us taste together the sheer joy of being alive. 

Love's moving force brings back its own gift, and we in turn are "made new" 
by your generous praise and your devotedness to our cause. For all your happy 
encouragement we are deeply grateful. Our offering is most particularly a tribute 
to those who have been closest to our musical growth: Dr. John Paul, head of 
the music department at the Catholic University of America, and his assistant, 
Michael Cordovana; Ray Haney, composer of "These Things I Wish for You," 
title song of our previous release (CL 1884/CS 8684*); Charlie Byrd, internation¬ 
ally known guitarist who accompanies four songs in this album, and most of all our 
album producer Ernie Altschuler, for whom we sing "A Little White Church." 

May you savor each little grace note sung for you as the grass grows green, the 
trees blossom with fair flowers, and the little birds sing and chirp their own joy¬ 
ousness at being God's own. If perchance your spring surprises you with a "rainy, 
rainy day" just "let a smile be your umbrella"—ours for you and yours returned. 

As a child gives spontaneously a bunch of flowers, we give you our love "with a 
smile and a song" and ... a prayer. 



Joyfully yours, 

Mother Mary Immaculata, R.J.M.. 
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Produced by Stu Phillips. 
Arranged by Jimmy Bryant. 


Conceived and Directed by Ward 
Ellis and George Wilkins. 
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m m m Doodletown Pipers' Clothing 

Marty of California. 

the doodletown pipers 
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side one 


KEYS 

HI-LIFE 

MAMBO 

VOICES 

■CANYONS 


side two 

ENDLESS RACE 

CHIEF INSPECTOR 

WALTZ 

JUNGLE 

RAIN 


written and produced by WALLY BADAROU 

executive producer: CHRIS BLACKWELL 

recorded and mixed by ANDY LYDEN 

except 'endless race' mixed by STEVEN STANLEY' 

assistant engineer: FRANKIE GIBSON 

editing: JACK NUBER 

additional editing: KENDALL STUBBS 

recorded, mixed, edited at: COMPASS POINT STUDIOS, nassau. 

additional recording at: 'THE FALLOUT SHELTER.' london. u.k. 
mastered by JACK SKINNER at STERLING SOUND, new york. usa 

WALLY BADAROU: voices, acoustic piano, acoustic guitar 
tambourine, mini moog. prophet 5. linn drum, synclavier 

REBOP KWAKU BA AH: congas 

additional voices: KRISTINA BENGTSSON, GENEVIEVE AUCER. 
ANDY LYDEN. FRANKIE GIBSON and the GAMBIER SCHOOL 
CHILDREN 

in the making of this album. 
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AFRO-CUBAN CULT MUSIC 

featuring 
Celia Cruz 
Mercedes Valdes 
Coro Yoruba 
Tambores de Bata' 
and others- 






























































































































































(TOQUES DE SANTO) 

(AFRO-CUBAN CULT MUSIC) 


Side A 


1. CHANGO 

Celia Cruz with the Yoruba Chorus and the Bata Drums 

2. BABALU AYE 

Celia Cruz with the Yoruba Chorus and the Bata Drums 

3. YEMAYA 

Mercedes Valdes with the Yoruba Chorus 
and the Bata Drums 

4. OCHUN 

Mercedes Valdes with the Yoruba Chorus 
and the Bata Drums 

5. OBATALA 

Mercedes Valdes, Bienvenido Leon and Facundo Rivero 
with Bata Drums 

6. ELEGGUA 

Mercedes Valdes, Bienvenido Leon and Facundo Rivero 
with Bata Drums 

Side B 

1. OGUN 

Obdulio Morales and his "Black Chorus” 

Caridad Suarez, soloist 

2. OCHOSI-OMO-MI 

Obdulio Morales and his "Black Chorus” 

Caridad Suarez, soloist 

3. PRAYERS TO (a) OBATALA, (b) YEMAYA 

Mercedes Valdes, Eugenio de la Rosa and Chorus 
with the Bata Drums of Jesus Perez 

4. PRAYERS TO (a) CHANGO, (b) OCHUN 

Mercedes Valdes, Eugenio de la Rosa and Chorus 
with the Bata Drums of Jesus Perez 

5. CABILDO DE OLLA 

The "Dark Rhapsody" Ensemble 
conducted by Osvaldo Estivill 

'one who invokes the gods 


$ 
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THE CONTENTS 


In this album, the first commercial recording of its kind, we present the true cult 
music of the Afro-Cuban people. Actually, this is more African than Cuban, and 
these recordings though modern (recently recorded in Panarts studios in Havana) 
consist of invocations and prayers (at least as old as Africa itself) to some of the 
major tribal deities. 

Cult music was imported into Cuba with the African slaves many years ago, and 
still survives thru tradition. The music (and the accompanying dances) has per¬ 
sisted in the cabildos , or societies organized by the Afro-Cubans thru generations, 
and is composed mostly of religious themes, since most of the "cabildos" have a 
religious basis, and is devoted mostly to' supplication and praise of the various 
deities and/or supernatural beings. 

The following is a short synopsis into the background of the gods and goddesses 
worshipped through the ages in this musical form. 


The Deities And The Myths 


CHANG6— God of virility and strength, also of thunder and lightning. Above 
all, is representative of unbridled sexuality. There is no deity more vehement nor 
energetic. Could also be described as the god of "all." 

BA BA LG AYE — God of illnesses. According to myth, he was quite a rake and in 
time, contracted leprosy. Later, as an old man on crutches, he became a seer v.no 
could look into the future, and is now highly venerated. 

YEMAYA (also known as "Yalode ")—Queen of the Seas, and "goddess of 
motherhood, though not of love” (in contrast to "Ochun", see below). She is 
depicted as a virtuous mother, prudent, intelligent, and at the same time, warm, 
human and gay. 

OCHGN (also known as "Panchagara") — Goddess of love and lust. She is 
depicted as being very attractive (if not sensuous, witty and wicked. She is said to 
be the "daughter of mountains", since she was born there. She is also the goddess 
of rivers and lagoons, and of gold. Ochun represents all things sweet, beautiful 
and/or voluptuous. 

OBATALA — seems to be depicted as a bi-sexual deity depending on the occasion. 
In Africa, Obatala is considered "creator of the world." Among the Afro-Cubans, 
the female counterpart is the personification of all things feminine, maternal, 
creative. 

ELEGGUA— God (guardian) of the crossroads. All rituals are first begun by in¬ 
voking Eleggua (also known as Echu ). He is known to punish those who do not 
respect him. He is a restless god, and for his own amusement, causes much annoy¬ 
ance to mortals. It seems that even among the other deities, he is a bit of a 
practical joker, though at times not very funny. It is said that some Christians 
regard Eleggua as the very devil — though in this mythology, there is no personage 
as completely evil as Satan. 

OGGN — The god of all things iron and mineral, also god of the mountains. 
A war-like god. He is symbolized by machetes, picks, shovels, hammers, chains, and 
in this modern age, by automobiles, airplanes, tanks, all articles made of iron or 
steel, etc. 

OCHOSI — God of the hunt (wildlife). Symbolized by the bow and arrow. 
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ARK 2 


FLAMING YOUTH 



(Flash) Gordon Smith/Guitar. 
12-string, Bass Guitar, Vocal. 

Ronnie Caryl/Bass Guitar, 
12-string Guitar, Vocal. 


Brian Chatton/Organ, 
Piano, Vocal. 

Phil Collins/Drums, 
Percussion, Vocal. 


Out there in Texas they've probably already started building ARK 2. It will 
be ready and waiting for blast off as the fiery flood ignites the 
funeral pyre of Earth. 

Only this time it won't be God who selects his Noah — 
it will be Technological Man, maker of miracles and 
inventor of his own doom. And this time he won't 
mess with all those animals — they've already 
had their space flights, pioneering the way of 
escape for their human masters. 

Now there is only room for man with his 
cargo of blurring memories, his unchanging 
problems and innocent hopes: all in capsule 
form for easy stowage. 

You can anticipate his journey with the music 
that is ARK 2. You will discover that, though his 
circumstances change, man’s dilemma does not. 

He is still capable of creating beauty as well as despair, still 
capable of nostalgia and lust, anger and love. And.above all, those qualities 
which may save him for another ten thousand years: humour, irreverence and wit. 
At the end of your 45 minute preview perhaps you will discover that you can 
still like man. admire him even. You will hope he makes it. 

This, then, is man's last trip. 

SIDE ONE 

GUIDE ME, ORION: The bird in the well-remembered garden vainly tempts the 
traveller to stay. But the astronaut has his sights fixed on Orion the Hunter, 
brightest constellation in the sky, and the spacecraft lifts off. 

EARTHGLOW: A nostalgic song of farewell to Earth as its beauty dwindles, 
blue and cloudspun, behind the astronaut and his crew. 

WEIGHTLESS: Now they really are beyond Earth's influence, suspended 
between the pull of the past and the lure of the future. 

THE PLANETS: As astrologers and a whole Holst of composers and writers have 
assured us, the planets have characters of their own, exerting their influence 
Recorded at De Lane Lea Music, London. Engineer: Barry Ainsworth. Photography 
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on Earth, their strength diluted by the distance and each other's powers. But 
ever since their colonisation by man they have become corrupted by earthly 
values and they too are doomed. In passing, here's a brief survey of the Solar 
scene. 

Mars — Bringer of War: Even in an age of enlightenment, bloody pointless 
wars continue: men apparently still must fight and die ingloriously. 

Venus — Bringer of Peace: Love has become mere sexual titillation — more 
orgasms than ever, and less satisfaction. 

Mercury — The Winged Messenger has a familiar message — the reduction 
of electronic marvels to the ultimate in inanity. Communication and non¬ 
communication have become one. 

Jupiter — Bringer of Jollity: Tranquillity and a sort of soggy 
happiness are induced and maintained by the latest 
stimulants and sedatives. Turning on has become 
as routine as an old-time cocktail party way back 
when. 

Saturn — Bringer of Old Age: Thanks to the 
strange skills of transplant surgery a man's 
body can attain piecemeal immortality. But 
burnt-out brain cells can't be replaced. Not 
just yet. 

Uranus — The Magician: The analyst's couch is 
the sole refuge for the disturbed personality; all 
deviations from the norm can be explained away 
and fixed up; perfect integration — but dull. 
Neptune — The Mystic has become a substitute 
for God. constantly inciting man to more lunatic antics in 
his search for The Meaning Of It All. 

SIDE TWO 

CHANGES: At last the astronaut has passed the known solar system and must 
face himself in uncharted space. No map references here: his trip has really begun. 
PULSAR: The barren, burnt-out, black failed star brings on almost overwhelming 
despair. Like the sirens of old she urges the travellers towards destruction. 
SPACE CHILD: Suddenly, after all, there is a future, for here is the first child 
born in' space. And he has no hang-ups about the past, accepting life with 
innocent trust. 

IN THE LIGHT OF LOVE: Now the astronaut and his crew are renewed by the 
power of love — the quality that makes humanity viable in any time or space. 
FROM NOW ON (Immortal Invisible): Although no final destina^n is in sight 
the voyagers travel hopefully. Maybe this time man really is learning. Perhaps 
he can even hang on to his hard won insight. 

Gered Mankowitz. Stained glass montage: John Constable. 
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l.Lalo Schifrin- Enter The Dragon l.Willie Mitchell- Could I Be Falling In Love 

- 2.The Impressions On The Move 2.Donny Hathaway- Furniture Truck 

^ 3.Herbie Hancock-Party People Side B 3.Galt MacDermot-Stockyard 

4. Galt MacDermot-Harlem Medley 4.11 Buono.il Cattivo.il Brutto-The Good, The Bad and The Ugly 

5. The Counts What’s Up Front That 5.Ed Green - My Love For You And The Ugly 

6.Kevin Toney-Spaced Out 






T0RY and Reality 



Side One: 

1. My feelings (Reality and Robert Davelaar) 

2. Slipping into darkness (Dickerson-Miller-Allen- 

Brown-Scott-Oskar-Jordan) 

3. The Swinger (Reality) 

4. Think of me as your soldier (Stevie Wonder) 


Musicians Glenn Gaddum and Frank Douglas 
deserve a special thanks for their part 
in the arrangements. 

Also thanks to Luc Ludolph for his help 
in making this album an outstanding 
peace of art and to Hans B. van 01st, 

Paul G. Duyns, Printhouse-Haarlem and 
August Eugene Godlieb (Bonnie), 1973 


Once in a lifetime the Carribbean produces 
a wonderchild. 

This happened nearly 18 years ago with 
the birth of “Tony”, (singer, dancer, 
composer and musician). 

Born for the spotlight, on stage since 
the age of six. 

A young traveller, drifting between 
New York (apollo); The Carribean, South 
America (t.v., theaters and concerthalls) 
and many mayor European cities like Paris, 
Munich, Amsterdam, Cannes, Torino etc., 
now planning for Japan and the Middle East. 
Tony always brings love and warmth with 
the special grace he has to all those who 
enjoy his wonderful voice, but above all 
people admire him for the simple and 
wonderful guy he is. 

This album was made with some outstanding 
musician friends of his (together they are 
Reality); like Glenn Gaddum on organ, 

Vincent Mitchell bass, Eddy Veldman drums, 
Steve Boston congas and Frank Douglas guitar. 
This album is a marvellous gift to anyone 
you love. 


Side Two: 

1. I’ll be there (Reality and Glenn Pocorni) 
2. One woman (Isaac Hayes) 

3. Groove along (Reality) 

4. Nowhere to hide (Reality) 


Recorded at Luc Ludolph’s Sound Studio’s 
on december 19th 1972. 

Mastering by Joop Niggebrugge 

Recording supervision and 
executive producer Ted Kohler 

Photography by Ton Kuypers 

Album redesign Studio Shalala 

Produced by Robby Schouten 


Robby Schouten 







Promotion 

Copy 

not i 
for 
sale i 
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Previous Release: 

JIM GILSTRAP 

SWING YOUR DADDY 



RLX 102 



-* LOVE TALK 13:13 
* NEVER STOP'LOVINC ME 7:41 
♦MOVE ME 6:10 
**HELLO IT'S ME 3:25 " 

"■(Wes Farrell/Dee Ervin) 

Pocket Full of Tunes, Inc, (BMI) - 
**(Todd Rundgren) 

Screen Gems — Columbia Music, Inc, (BMI) 
Produced by Wes Farrell 
Arrangements by Gene P^ge 
Background Vocalists: 

Dee Ervin 
June Williams 
Lisa Roberts 
Myrna Matthews 
Recorded At: 

The Sound Factory & The Record Plant, 

Mixing Engineers: 

Gary Kelgren 
Ron Nessen 1 

1 Dnvel-lassinger 
Jim Nipnr 

Art Direction: LindaDletrlci 
Photography: Linda Dietrich 
Album Design: Hulcla Nelson 
Photo Retouching: 

Charlie Wild Studios 
■Special Thanks: 

Olivia Page 
Dee Willoughby 
Linda Dietrich 

,‘ „ lamia Campbell, 1 a" 


WARNING: 


I'Hiily forbliltlor 








MAYFIELD HIGH SCHOOL 1973 

cdcappella Choir- fiazz CnAemhle - Symphonic Sand 

ConductorA: Merman ZJreu and William Jfayer 
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'Lead Vocals: James j t Taylor 
Drums: George Brown 
Bass-Robert "Kool Bell / Ronald Bell (Khalis Bayyan) 
Guitar :_Claydes Smith 

Keyboards: Ronald.Bell TKHalis Bayyan) / Adam ippolito / Eumir Deodato 
Tenor Sax: Ronald Bell (Khalis Bayyan) 
Alto Sax: Dennis Thomas 

Trumpet Robert Mickens Chris Alberts ' John faddis 
5, a* uno Vocals (Male): Earl Toon, Jr. /.James "J.T." Taylor / George Brown . 
* Dennis Thomas Ron.- lo Bell (Khali? 3 a^ y an) -obert Kco, Be.. 

! *5 ^. . Background Vocals (Female): "Something Sweet' 

(Cynthia Huggins / Joan Motley / Diane Cameron) 


Recorded at HouSe of Music. New je--.se-. Media Sound. New York 
Recording Engineer: Jim Bonnefond 
Mixed by Eumir Deodato. Jim Bonnefond and Gabe Vigorito 
Eumir Deodato Courtesy of Warner Bros. Records Inc. 

Mastered at Frankford Wayne by Tom Coyne 


’Cover Photograph: Raul Vega / 

Group Photograph:-Beni* 
Art Direction: M. Doud / Design j 


Special Thanks To: Gase Vigorito. Staff at De-Lite Records. Jeffrey 
Kawalek, Craig Bishop, Cliff Hodsdon, Julian Robertson, Sam Lewin Irene 
& Charlie Conrad. Peter Rolinavage, Joe Intile, Billy Guerra, Bobby 
Eisenberg, Sam Alston, Les Paul, Steve Kahn. Mellow Mel. Tiahmo.Scottie. 
Pinball Machine, Ampex (all from House of Music) and also Pete Thea 
(Media Sound), Marc Pearlman. and Buzzy Willis. We Love You Deodato 
We Have Been Blessed. 


Please Note, We Moved: Kool And The Gang Fan Club 
c/o Marc Pearlman, P.O. Box 7153, Hollywood, FL 33021 
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TROPIGANA 


kAPRIL IN PORTUGAL 


GORNPLAKES 


INVITATION 


BLU1TANS© 


ATLANTIS 


THE HIGH AND 
THE MIGHTY 








That’s what Mr. Webster says. What Les Baxter does is 
set that definition to music. Here is an endless variety of 
changing, varicolored musical forms, patterns, scenes, 
and the like. 

By now there is no need to point out Les Baxter’s unique 
status among the composer-arranger-conductors of our 
time. It might be pertinent to point out, however, that this 
uniqueness results from very definite behavior patterns 
and esthetic interests. 

Les is a wandering eclectic, a man of unceasing musical 
curiosity. He travels all over the world, at every oppor¬ 
tunity, searching out the strange, the interesting, the beau¬ 
tiful in music. To Les, music knows no caste, and he finds 
material and inspiration in fancy palaces, swarming mar¬ 
ketplaces, lonely fields. Nor does music suffer geographi¬ 
cal confinement. Les takes it wherever he finds it, mixes 
the sounds on his own musical palette, paints musical 
pictures that delight and intrigue with their original 
colorations. A sophisticated French “chanson” might be 
wedded to an Afro-Cubano drum rhythm or a simple 
South American folk tune given a lush treatment of strings 
and woodwinds and voices that sing no words. 

“April in Portugal” is a good example of Les’ wizardry. 
What turned out to be his greatest seller was originally 
written by a young man in Portuguese East Africa as a 
tribute to his school. The song found its way up to Portu¬ 
gal and France and became a continental hit. In England 
it was known as “Whispering Serenade,” and under the 
same title it flopped in this country. Les revived the song 
under its original title, gave it a rich, rhythmic treatment, 
and the record broke wide open, carrying the song to the 
top spot on the Hit Parade. 

From France Les picked up “Gigi” and “Elaine,” from 
England “Festival Hop” and “Cornflakes,” and, lest he 


be regarded as musically un-American, he turned to 
Hollywood and selected four motion picture themes — 
“Ruby,” “Invitation” and “The High and the Mighty” 
from pictures of the same names, and “Julie” from Take 
the High Ground. You could even say that Les went a 
little out of this world for inspiration by taking the Euro¬ 
pean hit “Atlantis” and dreaming up his own Afro- 
Parisian interpretation of this fabled lost continent. 

Giving Les an unusual opportunity to relive his musical 
experiences in Cuba, Haiti, the Bahamas and South 
America are the two remaining numbers in the album, the 
strongly melodic “Tropicana” and the Leroy Anderson 
composition which became Les’ second biggest hit, 
“Blue Tango.” 

Les Baxter was born in Texas some thirty years ago and 
he calls California home. But he’s a musical citizen of the 
world, a one-man United Nations, a young artist whose 
kaleidoscopic approach to melody, harmony and rhythm 
has resulted in one of the most distinctive and enjoyable 
of Capitol albums. 
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CARAVAN EDDIE LAYTON AT THE HAMMOND ORGAN 

A FOGGY DAY ■ IDE TROUEY SONG - ON IRE MAU • 1ADY OF SPAIN - JA-DA 
WHEN IHE RED, RED RODIN COMES DOR, DOR DOBRIN’ ALONG • MAMA INEZ 
SWAMP-EIRE • CARAVAN ■ ON THE IRAIL • COFFEE FOOT RIDES • DLUE HAWAII 












Tn$ mule “hee-hawing” you are about to hear On The Trail “isn't." The maraccas and bass drum you are about to hear during Mama Inez “aren't." 

The amplified Hawaiian guitar on Blue Hawaii "isn't.” 

That banjo on Red Red Robin "ain't” and neither is the toll of Big Ben on Foggy Day. 

They isn’t/aren't/ain't/neither because they’re really Eddie Layton making with the imitations on his Hammond organ. 

Eddie Layton mimicked the authentic so realistically on Organ Moods, his first Mercury album (MG 20208) that ever since, and he's made three albums in between, 
music fans have besieged the Mercury office with fervent requests for more of the same. 

When listening to this album, keep in mind, that Eddie's only live musical assistants on this recording are: Tony Mottola— Guitar, Terry Snyder— 

Drums, Sandy Block—Bass, Art Kuter—Glockenspiel, Phil Kraus—Xylophone. 

With each new hearing, you'll find more interesting musical instrument and gimmicked sounds evolving and they all come from Eddie Layton’s Hammond 
organ keyboard. 

Eddie Layton once said that he feels that over 500,000 different sounds can be produced by a Hammond organ and he proves it herein. 


Listen to these other Mercury albums by Eddie Layton 


JUST WE TOO 
Eddie Layf^n and 
Buddy Morrow 

STEREO SR 60018 
MONAURAL MG 20372- 

ORGAN MOODS 
Eddie Layton 

MONAURAL MG 20208 


NO BLUES ON THIS 

CRUISE 

Eddie Layton 

MONAURAL MG 20308 

BETTER LAYTON 
THAN EVER 

STEREO SR 60031 
MONAURAL MG 20377 
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something there 
in her head 
key to heaven 
there’s a reason* 
goin ’ no where 


it must be bedtime 
ain V what you say 
tunnel of love* 
life ain’t without you 
no way out* 


the drive is: 
pat dreier 
keyboards/vocals 


*special guest — richard hunter/harp 


jamie walker t0ny paolino pau i kochanski 
drums/vocals 

lead guitar/vocals bass/vocals 




in loving memory of megan dreier 


thanks: bob brady, debbie mello, ian o’malley, the hardings, 
wendy/john marelli, creative talent, inc., entertainment concepts, 
tina figueiredo, chris devlin and all of our fans. 

special thanks: jim mcgettrick/nostalgia, carter alan, russ mottla, 
dee conway, when, waaf, frank/susan orena, mike carr/warren 
scott /the entertainment network, dave giamatteo, harry and peter 
borress, harry king, frank foster, fred berk, bob owens, normandy 
sound studios-but especially to: kathy walker, chrissie dreier, terry 
paolino, susan finnerty, pamela buckland, mr. and mrs. walker 
and god. 

management-marketing-promotion: 

phil mayo & company-°/octi, 29 commonwealth ave., boston, ma 
© & ©thrust records, p.o. box 212, needham heights, ma 02194 617-247-1630 


produced by the drive phil 

all titles written /arranged by the drive 

published 1987 pump music/bmi 


“whisky” 


engineered by 


phil greene/normandy sound studios, 

warren, rhode island 


assistant engineers jamie locke mike skeffington 
mastered by greg calbi/sterling sound/nyc 


bob winters: road manager production and lighting director 
“whisky”: audio engineer rick/jim hording—tarry price: the crew 



dick/alice begin ♦: cover graphics 


bill greene: photographer 


warning: unauthorized reproduction of this recording is prohibited by federal law and subject to criminal punishment. 
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•IN HER HWP' 


•THCRE5 A REASON. 


ALWAYS AWARE OF OPPORTUNITY 

TOT A ?IAK J ANP WANTS TO See IT fLY 

‘ -ERDoW 


. |U pickup m thcck ANp cp she's 

* TVosAtN^r PUA^foRi^ ° P ALWAYS Something seehs to drag hertx>< 

A £UHp mw HEHE IS TOYiN^ Tb ^EE you qorn SWE To c;er 

SHE HADN'T LEARNtp THAT YET 
“ -‘ ""i fekr' 


eTv/ET 


...,_ v . _HER SIP£ 

op ek op, I've hot somewhere Tb HO 


_ THERE'S A REASON 
Tor THE MooN ANP ?tAR5 
THERE> A reason 
THAT WE*RE WHO WE ARE 

there's a 'Rea'sow 

TOR.THE BAP A HP poop 

I wool? ?pir It oOT 

IF 1 ONiy 1 COUL > 


YEAH, THERE*5 >oAe!> 
3UST CAN'T for IT OH 


I stared AT THE EXIT sign 
AKP ftEL A SHIVER DOWH MY SPI 
Ou£t UKEAtOKH ^TTHl^KV 
I Rear those Texas tbloes ahmn 


She's oust getting, hert 

HEAP WHY DOES ITSREM UfE IS ONEBiq M'ISTerY 

« J&**™*> «* 50 'VSH SMKr^ 

SHE5 HOT ITALLWORKEP OUT -OUST fORA GUMpSE ^ 

THERE Off OH HEROWH TO PROVE THAT SHE CANDO ^UfE 

w , THIK^F SHE AUWAt? VTAHTEPTO running 

HO TIME R)RDOUBTS, HO THAE TO SECOND E^ESS 


S' 

& 


HE> NEVER BEEN DENIED 
HES KEYER EYEH TRIEP r 
REACH DOWN DEEp INSIDE 


HfE RUNNING AWAy 

TROH THE REASON 
THAT WE UVE AND DIE 
•How IT‘A OVER 


’EE DIE 


THEY COME Atfp WHERE THEY RO 

ignore it Anyway J — 


UUST 

THERE'S SOMETHING THERE.... 

TirlE AfTfel 
I HEAR THET 


, -RTlME IH HVY MlNP 
E THIN^ y0U?A> 

THERE'S SOMETHING THERE ... 


Itf HER HEAP-.. 

•ROWS KOWHERt*- 

, ^ORHIH THE WEST, EDUCATED IK THE EAST 

w thetricewas heyercheap 

TUKH) TO THE STATION OF GREED ANp DESIRE 

I WAS MMlNq fbR THE Top,£UT THE Top ^usf KEfT GETTlN' HIGHER 3 HIGHER 


r*s over 

IMTHEWIMKOFAH eye 
there> A reason’ 

THAT WE RARE THE UNO 
MO AMOUNT of HONEY HADE 
OR WORDS PLAYED 
COULP EVER HAKE 
HE UHDERSTAHp 

THERE'S A ?\EASOK... 


•Vift A»N‘T WitHoar yov/ 


AKP mH'TILI CPU up HO MORE 
ANp I yEUEp TIL Nty THROAT WAS SORE 


WHEREVER I GO , WHATEVER I 


If THAI 


ATALL 

To see you pAUL 


Ufe aik t without you^baby 
IT^ Just hot THE SAm^ 1 
VheK I'M puywq THIS C^AHE . 

HVy TAYORlTE MOMENT HAppEKS 
WHElV YOU ARE NEAR. 

HAYi 


C^OIKS KOWHERE , 

AS FAST AS I CAN 
T^iNKlKEi \H CIRCLES 
TO THETuKE Of My LATEST 

^ JTOI^V 0 . ' WAS;WORKING TOR MYSELF 

DOlN WHAT I HAD TO, THE HELL WITH ANVONE ELSE^ 
CHEATlN ^ TO THE Rl^HT 


Of LPYC 


, NEAR. 

I HAVE KonrHiMqTofuHTROM LoyE 


rfERE WAS LVIWETOTHE LEFT, CHEATING To ' 

,T NAKE Awy DIFFERENCE To mV 
AS LONG AS IT WAS ME WHO WON THE T^Ht 

AND I TboK‘TiLi TooK iTALL 

ANP I FLEW nL | HlTTHE WALL 

t^OINq NOWHERE... 


\ WISH THERE WAS SOMETHING THAT I COuEJ>SAy 

un ajk*t viyhouy yo«... TSESuml 

Ufc MHT without you., 


WEAK, 


IT 


WON'T MTAW NOTHIWS ANYMORE 


llKC 
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LAST KICHT I W 5WIKB AT THE r 
| WONDER -OUST HoWTARAWAf THEY REAUS 
AKp I WAS THiHKlK ’JOUT THAT Jo R A 
ANJ> I LOST My5E.LT SOMEWHERE Inside 

If | HAP the Key To HeAVEK 
l C6UM> OPEN AH* i)OOR 

AKP IfJ RTALCy KKEW THE MAM IK THE M'RRoR. 


•NSTiME 


^.ItrKKLUT LpyL*^ 

k AKP If'I RE^f KKEV THEMAK IKTHE MIRROR l REMEMER *MRMY 
WooLDK Y HAVE "To WAIT NO MORE., NO MORE OUT ONTHE T^WK ' 

|*ft YHlKKlK* '^BoorWHAT^S HEEKTAUGHT ToME ^UKMO^^iIdyE^^ 
-Oust tedple who have lep me ib t&eueye the amusement ?arjc 

1 ^ JUJST •yESTERpAY IT SEEM** 

ANp i kkow EveRyruiK^> cokna :be allbi^ht \ can see her 

J IK HER TUBE Top 

ANp HERTDBE 

ME IK MYT-SHlRTAKp BLUEJEANS 
CHECKl^WTHEEOoPTIMks 

CETTIN* I0?t IN THE CROWD r 

CHAS'K each otheraiearookpthat^ark 

WE DipNY SET OUR KICK* 

OK THE MERRY-C^O- ROUND 
THE TERR)? WHEEL 
OR THE WATERSUDE 
HOliER CASTERS AHP 

D»d5t KicKS 

we coy inside 


•ITA\^TWHAt^u^. 

WoKDS IVE HEARP MANV THE? BEfoR^ 

5 oop v/orps After 
. *> manywords I&nY hear Wo more 

7 THty CANY EXfUMN tHe TIMES wlYe HAP 

AKAUfAE AKP PE5ERIBE lT 
3v)\ip \t op akp year irpown 


if I HAP yhe KE^ Yo heayen ... 

IN THE BACK Of THE BOS 


CHANEIKE THE VY/rf 

I ftEL^R >[ 01 / ' 

^topj l CAKY hear KO MORE 
1 I CANYbeUEYE™*'" 

(T MATTER 


ww W*!g* 


seuevethethikw 


EYERY Kl 


-EVERY N 


A TrtfLE^ EioSQRli Jov) 
lETHltT 1 GOTTOSAT 

"yoYakemV * 


WCE 


°^oST>oMEYH\K v Yo YAKK MtAWAY 

LAST Kl^HT 1 WAS STARING ATTUE STARS 
AKP l WoKPER WKATYKEHEULl‘MPOtK*^orv/K HERE,AKYWAY 
AKP I WASTHlKKlK ;»ourTHATfWLALoN^LPN^TIME } 
AKP I FouNp MySELf SOMEWHERE iKSlpE 


If I HAP THE ^ Yo H^AYeK ... 


T K 0 Y 4 TH^ 


"foKK^ °f UPYty. 


I KNOW YoU THINK, YOU 

Really mean it 

W after EVEPyYHiKq hoes POWK 

AikYwhaty^h/saY-. 

LET IT ALL UNWlKp 
ALL YOU ffeEHNSl PE, 
EVERYTHING YOU DO 
COMES pAERYofoO 


THATTARK 
ERR 


TO A REAL ESTATE JERK. 

AKP BORKEO \TToTHE GROUND 
BUT IREMFMBERTHE RvPES 


EYES WIPE OPEK 
\ STARE INTO THE WALL 

THE RAY HAS LEfT ME NUMB 
I CAKKOT TEEL 

NOTHINGS REALLY WRON^ 

BuT somethin^ isn't RISKT OF I ovY 

THEDAf HAS LASTEpFbRTooL>H^ LPYL 


Ko v/aT out 

IT WAS IN THEfAVLVftteM I LEfT M> HOME FOR COOP 

■really T>\m'r have to co 

WIT DEEP JOWH I KNEW I SHOULJ> 


xt T>ij>N*rtiEro«Rwciw 


TP ME 
'ROWK 


amp Them i f^p her 
SHE> LOST INSIDE A DREAM 

ONE 

, AKP I Will be there 
IK HHRARMS-fARAWAy 

IT mdsYbe^epTime: ... 

AKP THEK SHE ToUCHEp ME 
1 ffetL Her deep insipe 

AKp l will be There 
IK HER ARM? -fARAWAy 


But deep wwn i knew i shouij> 

THERE WiS A WORLD OUT THERE: 

THAT I COULDN'T W^T TO 

Had To finp our for myself 

WHAT THE WHOLE THiN^ MEANT 

IS There no way out -'when you*re out on you 
IS there NO WAj OUT-WILL IT EVER TeeL URE HOME. 
\ WAS LOOKIN' FbRTHE BETTER THINGS OK Mf WAY To SOMEWHERE ELSE 
AKP WHEK I CAME ACROSS SOnnHiKEil^OpT | MADE SURLTo HELP MKSELf 
'SURE VASFNE, YES IT SURE WAS F H E To L VE So LOOSE ANp TREE 1 

^UT THE MORE V SAW THE MORE IT MAPE ME ffcELSOMETH!KC ^©NE INSIPE Of ME 

i? Vhere.no way oof... 

AKP YOU CAKY CO BACK— ‘ CAUSEJT'S NEVER THE ^AME 
ALLYHty^ES ARE COKE -ANp ALLTHE YACE^ HAVE CHAN^ 

\? THERE MO V/A'f Our- 
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GOIN' BACK 


HUMAN" HIGHWAY 


COMES A TIME 


ALREADY ONE 


LOOK OUT FOR MY LOVE 


FIELD OF OPPORTUNITY 


PEACE OF MIND 


MOTORCYCLE MAMA 


LOTTA LOVE 


COMES A TIME 


PRODUCED BY: 
NEIL YOUNG 
BEN KEITH 
TIM MULLIGAN" 
DAVID BRIGGS 


RECORDED AT: 

TRIIAD—FT. LAUDERDALE, FLA. 
COLUMBIA—LONDON, ENGLAND 
WALLY HEIDER—HOLLYWOOD „CA . 

woodland—nashviLle, TENN. 

I SOUND SHOP—NASHVILLE, TENN. 
BROKEN ARROW—REDWOOD CITY . CA . 


ENGINEERS: 

■ TIM MULLIGAN 
MICHAEL LASKOW 
DAVID MC KINLEY 
DANNY HILLY 
MIKE PORTER 
DENNY PURCELL 
RICH "HOSS" ADLER 
ERNIE WINFREY ■ 

GABBY GARCIA 
PAUL KAMINSKY 
REMIX: 

NEIL YOUNG , 

EXCEPT "LOTTA LOVE" AND 
"LOOK OUT FOR MY LOVE" t 
BY DAVID BRIGGS AND TIMIYIULUIGAN. 


- MASTERING: ■' , 

I, COLUMBIA—NEW YORK 
•PHIL BROWN AND STU ROMAIN 


ART DIRECTION: 
TOM WILKES 


FOUR STRONG WINDS 


SONGS 

■ ‘WRITTEN BY NEILiYCTONC: EXCEPT WHERE NOTEQ 

GOIN' BACK ■ 

■ PRODUCED BY NEIL YOJJNg . 

BEN KEITH. TIM MULLIGAN 


■ LOOK OUT FOR MY LOVE 

WITH "CRAZY HORSE" 4 
' PRODUCED BY NEIL YOUNG. 


..LOTTA LOVE 

WITH "CRAZY HORSE" 

1 • PRODUCED BY : NEIL YOUNG . 
DAVID BRIGGS. TIM MULLIGA 


BEN KEITH,, TIM MULLIGAN. ' 
-ALRE'ADY.ONE-' 

— PRODUCED BY :"MEILJ0Ufl,G . 


DAVID CLINE 
ROGER KATZ 
GRANT BOATRIGHT 
JIMMY C. NEUMAN- : 
BOBBY-CHARLES • 

; ELLEN TALBOT - 
■GARY BURDEN ■ 
,a FA’NTA SOgND ■ 


' GONE WITH THE WIND ORCHESTRA 


NICOLETTE LARSON: HARMONY VOCALS 


BEN KEITH: STEEL GUITAR ' 

CARL HIMMEL: DRUMS . 

TIM DRUMMOND: BASS 
SPOONER OLDHAM: PIANO 
RUFUS THIBODEAUX : FIDDLE 
JOE-OSBORNE: BASS 
LARRIE LONDIN: DRUMS 
J. J. CALE : ELECTRIC GUITAR 
FARREL MORRIS : PERCUSSION 
GRANT BOATRIGHT: ACOUSTIC-GUITAR 
BUCKY BARRET: ACOUSTIC GUITAR 
JOHN CHRISTOPHER: ACOUSTIC GUITAR , 
JERRY SHOOK: ACOUSTIC GUITAR 
VIC JORDAN: ACOUSTIC GUITAR 
STEVE GIBSON: ACOUSTIC GUITAR 
DALE SELLERS: ACOUSTIC GUITAR 
RAY EDENTON : ACOUSTIC .GUITAR 
RITA FEY: AUTOHARP 
SHELLY KURLAND: STRINGS 
STEPHANIE WOOLF: STRINGS 
MARVIN CHANTRY: -STRINGS 
ROY CHRISTENSEN! STRINGS 
GARY VANOSDALE: STRINGS 
CARL GORODITZBY: STRINGS 
GEORGE BINKLEY STRINGS 
STEVE SMITH: STRINGS 
LARRY HARVIN: STRINGS. 

LARRY LASS.ON: STRINGS' 

CAROL WALKER.: STRINGS 
REBECCA LYNCH: STRINGS 
VIRGINIA CHRISTENSEN: STRINGS , 
MARYANNA HARVIN: STRINGS 
GEORGE KOSMOLA: STRINGS 
MARTHAMCCRORY: STRINGS 


I CRAZY-HORSE ) , . 

FRANK SAMPEDRO: VOCALS/GUITAR 
.BILLY TALBOT: VOCALS/BASS 
RALPH MOLI-NA : .VOCALS/DRUMS 
'TIM MULLIGAN: SAXOPHONE 


STRINGS-.BY: - 
CHUCK COCHRAN' 

EXCEPT "COIN' BACK" and "COMES A TIME" 
STRINGS BY NEIL YOUNG nnckCHUCK COCHRAN 
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CHRISTI a.xid COATS 

ON STAGE 



ALP-42 



First of all, my congratulations to the Gill Hotel Chain for bringing the sounds of this delightful duo to the WRECK BAR of the YANKEE 
CLIPPER HOTEL.. 

My introduction to Smoky and Bobbi was in the sleepy little village of Las Vegas, Nevada, at the world famous Golden Nugget. They 
were working on the afternoon shift - a challenge to any act. The audience this time of day is made up of the losers, the hung-over 
types from the night before and the slot machine players, who listen for music and falling jack pots at the same time. Smoky and Bobbi 
come on relaxed and easy, singing -and playing a stage full of instruments; and their comedy is as sharp as you will hear on any stage, 
night club floor, or television show! They not only capture the attention of the audience, they fracture them! Now, through their 
albums, they bring the same excitement, the fun, the music, to their many fans from Nevada to the sunny beaches of Florida. 

Versatile is a much used word, but how else can you describe a guy who plays so many instruments so well... .guitar, banjo, fiddle, 
and drums? He makes mandolin players go home and practise, take it from me! He sings great, he's funny, looks like Al Hirt and 

Burl Ives -and who can beat a set-up like that? Bobbi is a blonde, a real cutie pie. She plays the piano, piano bass, drums-and 

she sings and keeps Big Daddy Smoky cut down to size with her constant needling - all done with a down-home accent that makes me 
long for hominy grits, country ham. Jack Daniels, and mint juleps! 

Seriously, this is a great album, a real show case for two of my favorite people. A real credit to the music business and, if you don't 
believe me, catch them on stage sometime. 

Sincerely, 

"Jethro Van Burns" 

(Thru the courtesy of Homer!) 


CHRISTI and COATS 

Exclusively managed by: 

Florida Attractions International 
Bayview Building, Fort Lauderdale, Fla. 


Produced by: ART RECORDS MANUFACTURING COMPANY, Miami, Florida, 33168 
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SIDE 1 ■ LET’S GO CRUISING 
CLYPSON SONG 
GONE HUNTING 
THE OLD TIMER 



As far back as he can remember, Bob wanted to be in show business and his 
uncanny ability to make people laugh began to take root while growing up in 
Baltimore, Maryland. 

Ever since his first stage appearance, at the age of nine, as an audience 
volunteer at the old Hippodrome Theater during the last days of vaudeville Bob 
has performed in almost all areas of show business. He has appeared in night 
clubs and college concerts, sometimes billed with such notibles as Della Reese, 

Simon & Garfunkel, and Bobby Vinton. He’s acted in numerous radio and 
television commercials such as Datsun, Singer Sewing Machines, and Burger 
King to name a few. Add to the list bit parts in several motion pictures, a regular 
comedy spot on a nationally syndicated television series, and a stint as disc 
jockey on his own radio show. 

In addition to performing, he has written several t.v. show formats, dozens of 
commercials, and produced concerts with such stars as Jack Jones, Louis Nye, 

The Smothers Brothers, and Herbie Mann. 

Several years ago Bob was introduced to the world of cruise ships and has 
entertained on a dozen of these cruise liners. The T.S.S. Carnivale was the third 
ship he worked on. A year later he came back to Carnival Cruise Lines as a 
replacement act for an entertainer who was going on vacation. The booking was 
to have been for four weeks, but he stayed on as a regular for the company and 
has worked on all their ships. 

“HELLO EVERYBODY” is a collection of live performances highlighting 
some of Bob Goss’ zany approach to comedy. From the time he opens his 
show with “Hello everybody” and the crowd responds with “Hello Bob” 
there begins an intimate relationship between audience and performer that 
is rare in the entertainment business. 

We hope this album brings you smiles and good memories of your time 
together and brings you back for more. 

Special Thanks to: 

JACKIE WELCH - editing 

RAY HEBERT & BOB GALLAGHER - cover photo 

SIDE 2 • THE PREACHER 
MELLO-DRAMA 
THE STRIPPER 



The “Fun Ships" 

QuTi[\ak'Fest[vaie 

'MaitljGiSts 



THE “FUN SHIPS" OF CARNIVAL CRUISE 
LINES OFFER WEEKLY CRUISES YEAR 
ROUND FROM MIAMI TO THE CARIBBEAN. 
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Side A 


L I DIDN'T MEAN TO TURN YOU ON 

(Extended Dance M/x) 

11 DIDN'T MEAN TO TURN YOU ON 

(A Cappella Beats) 

Produced by Bernard Edwards 
Remixed by Bruce Forrest 

SideB 

1.1 DIDN'T MEAN TO TURN YOU ON* 

(Dub Version) 

1 ADDICTED TO LOVE 

(LP Version) 

Produced by Bernard Edwards 
* Remixed by Bruce Forrest 

From the Island album RIPTIDE 90471 
auailable on LP, Cassette and Compact Disc 
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SIDE ONE 

KING JESUS 

SAY I DO 

TWO HANDS 

BECAUSE HE LIVES 

HE'S GONNA SMILE ON ME 


HUGHY 

CHRIS 

WILLY 

NICK 

FRED 


SIDE TWO 

1. STOP AND SMELL THE ROSES 

2. HE NEVER SAID A WORD 

3. TEARS ARE A LANGUAGE 

4. GOD BLESS AMERICA 
GLORY GLORY HALLELUJAH 

5. HERE COMES THE BRIDE 


Produced by: Darrell Gilbert 
Strings & brass arranged by: 

Darrell Gilbert 

Engineers:Joe Hadlock & Steve 
Adamek 

Bass: Willy 
Bass: Steve Nelson 
Piano: Nick 
Piano: Darrell Gilbert 
Guitar: Robin Doss 
Drums: Chris Juel 
Photo: J.Q.B. Studios 


Manufactured by RITE RECORD PRODUCTIONS, INC., Cincinnati, Ohio 45215 























Deep Purple 

Universally acclaimed as 
one of the world's premier 
rock groups. Deep Purple 
has reached the zenith of 
its career thus far with the 
recent albums Machine 
Head, Fireball and Deep 
Purple in Rock (all 
available on Warner Bros. 
Records). Concurrently, 
demand has grown for the 
re-release of Deep Purple's 
earlier best-sellers, which, 
despite their initial success, 
have not been available 
outside Europeforsome 
time. Purple Passages 
brings together highlights 
from Deep Purple's first 
three albums, Shades of 
Deep Purple, The Book 
of Taliesyn and Deep 
Purple. Recorded in 
England in 1968 and 1969, 
these tracks were originally 
issued in the USA on the 
now-defunct 
Tetragrammaton label. 


Side One 

1. And the Address 4:53 
(Blackmore and Lord) 

2. Hey Joe 6:57 
(Evans, Lord, Simper, 
Blackmore and Paice) 

3. Hush 4:20 

(Joe South) i 

4. Emmeretta 2:58 
(Lord, Biack.nore and 


Deep Purple was organized 
in February, 1968. The two 
prime movers, then as now, 
were organist Jon Lord 
and guitarist Ritchie 
Blackmore. Born in 
Leicester, England, in 1941, 
Lord studied classical piano 
through his youth and 
entertained serious hopes 
of a concert career, but 
went to London to study 
acting instead. While in 
drama school he began 
listening to jazz. "By 1961," 
he told Chris Charlesworth 
of the British pop weekly 
Melody Maker, "I heard 
Jimmy Smith playing 'Walk 
on the Wild Side,' and from 
then on I was enraptured 
by the organ. I couldn't 
buy one but I got really 
interested in Hammonds." 
After a period of indecision 
between drama and music, 
Jon committed himself to 
a band, Red Bludd's 
Bluesicians, which 
eventuallyjoined upwith 
singer Art Wood (brother 
of Faces guitarist Ronnie 
Wood) to become the 
Artwoods. Jon stayed with 
the Artwoods for four years 
before leaving with 
ambitions to form his own 
band. Jhis didn't happen 
right away, so to avoid 
starvation Jon became a 
backup musician for an 
ephemerally successful pop 
group, the Flower Pot Men. 

. This gig led, fortuitously - 
enough, to Jon's meeting 
with Ritchie Blackmore, 
who had been traveling with 
Screaming Lord Sutch. 


Ritchie, born in 1945, had 
been a rocker from the 
beginning, achieving an 
early reputation for 
smashing things up 
physically and musically 
while playing with such 
groups as the Detonators 
and the Outlaws. He 
mellowed down enough to 
earn his first good money 
backing up a locally popular 
singer named Heinz, which 
led to Ritchie's becoming a 
much-demanded studio 
musician before he stepped 
out with Sutch. Ritchie was 
in Hamburg when the call 
came from Jon Lord, and 
after a brief false start with 
another combination, Deep 
Purple began to jell. 

Along with Ritchi&came 
drummer Ian Paice, born in 
1948. Ian, so the story goes, 
was given a violin af the 
age of 12, and decided it 
sounded better banged on 
the back than bowed on the 
front. His father, a traditional 
dance musician, gave Ian 
his first musical gigs. Later 
upon switching from 
waltzes to rock, lan played 
with Georgie andthe 
Rave-Ons, the Shindigs, the 
M-15 and the Maze. He met 
Ritchie in 1967; the latter, 
very impressed with Ian's 
fast pace on the drums, 
made several attempts to 
join up with him before the 
eventual union under the 
Deep Purple banner. 


Also joining the band were 
two excellent musicians 
who were to leave Deep 
Purple two years later, but 
not before joining with Jon, 
Ritchie and Ian to make the 
pioneering recordings 
contained in this album. 

Rod Evans, lead singer. Was 
born in Edinburgh, 

Scotland, in 1947 and had 
no formalmusicai training. 
He had been an accountant, 
a model and part-time solo 
singer before being selected 
as the Purple vocalist. 
Completing the original 
quintet was bassman Nicky 
> Simper, whom Jon Lord got 
to know while playing with 
the Flower Pot Men. Born 
ini 945, Nick started out 
on guitar before switching 
to bass. 


Side Two 

1. Chasing Shadows 5:31 
(Lord and Paice) 

2. The Bird Has Flown 5:30. 
(Evans, Blackmore 

and Lord) 

3. Why Didn't Rosemary? 
5:00 

(Blackmore, Lord, Evans, 
Simper and Paice) 


Side Three 

1. Hard Road 
(Wring That Neck) 5:11 
(Blackmore, Lord, Simper 
and Paice) ,‘ 

2. The Shield 6:02 
(Lord, Blackmore and 
Evans) 

3. Mandrake Root 6:03 
(Blackmore, Evans and 
Lord) 


Once the quintet solidified, 
Deep.Purple quickly got 
down to business, "wisely 
choosing to isolate 
themselves for two pnonths 
while they argued out their 
musical policy and knocked 
the musical splinters from * . 
the surface of their act," 

(as one of their early press - - 
handouts tells it). 
Splinter-free, they repaired 
forthwith to the studio, 
where they recorded a 
Joe South song that had 
begun its career the 
previous year as a minor 
American hit for singer 
Billy Joe Royal. That song, 
"Hush," became Deep 
Purple's debut single. Sales 
in England were only 
moderate, but across the 
Atlantic the disc attracted 
the interest of 
Tetragrammaton Records, 
newly-formed by comedian 
Bill Cosby and several 
associates. "Hush" was 
released on Tetragrammaton 
in the summer of 1968 
and sales were considerably. 
more than fair. The single 
reached a peak of #4 on the 
Billboard charts in 
September, prompting the 
immediate release of the 
group's first album, Shades 
of Deep Purple. 


Side Four 

1. Kentucky Woman 4:44 
(Neil Diamond) 

2 - A P rii K 
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SIDE TWO 
DODO 

(Banks/Collins/Rutherford) 

LURKER 

(Banks/Collins/Rutherford) 

WHO DUNNIT? 

(Banks/Collins/Rutherford) 

MAN ON THE CORNER 

(Collins) 

LIKE IT OR NOT , 

(Rutherford) 

ANOTHER RECORD 

(Banks/Collins/Rutherford) 
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Jimmy Destri: 
itronic Keyboards 


SIDE ONE 

Hanging On The Telephone 
One Way Or Another 
Picture This 
Fade Away And Radiate 
Pretty Baby 
I Know But I Don't Know 













ILIVE BOOTLEG! 


itoysintheaF 


I GET YOUR WINGS I 


.-/.vineunci 


IAEROSMITH1 


i DRAW THE LINE! 


I NIGHT IN THE RUTS I 


Draw The Lina 
I Wgnn a Know Why 
Critical Mass 
Get It Up 

Bright Light Fright 
Kings And Oueens 
The Hand That Feeds 
Sight For Sore Eyes 
Milk Cow Blues 


Somebody 
' Dream On 
One Way Street 
Mama Kin 
Write Me 
■Movin'.Out ' 
Walkin' The Dog 


No Surprize 
Chiqulta. 

B' member (Walk; 

The Sand) 
Qieese Cake 
Three Mile Smile' 
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Jack in the Green 
One Brown Mouse 


No lullaby 
v ‘ 4 Sweet Dream 
SKryti, >g Away on the Thin It,e 
of the New Day 


. Side two ■ { " 

Ni ?D( ry /(i >t< r< ti iy 
Fit ile SoIq ImprovISatlon/God 
j,, Rest Ye Merry Genlleuyen Bouree 
- Songs F.ionrvthe Wood'' : , v 


Hunting 

Too Old To,Rock'n Roll. - u. 

Too Young Jo Ore a>t 
C onundrum’ Lot 
Minstrel in the Gallery The 
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SKIN TIGHT—7:52 
STREAKIN' CHEEK TO CHEEK-5:43 
IT’S YOUR NIGHT/WORDS OFLOVE—7:58 

JIVE TURKEVt— 7:09 
HEAVEN MUST BE. lIKf THIS—7:1 8 
IS ANYBODY GONN^'BE SA?VED?—4:56 

i •v’1974 PHONOGRAM. INC. 

! All selections writj.en by )■ Williams—C. Satchell 
L. Bonner— M. Jones—ft. Middlebrooks—M. Pierce 
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Lucretia West 

sings spirituals 








NATURAL BALANCE 



“NATURAL BALANCE" Listen — and Compare. 


SPIRITUALS 

LUCRETIA WEST-Mezzo-soprano 

Jonathan Brice — Piano 

WESTMINSTER LIGHT ORCHESTRA AND MALE QUARTET 

SIDE ONE SIDE TWO 


2. Ol' Time Religion 

3. I Want Jesus to Walk with Me 

4. Ride On, King Jesus 

5. De Blin' Man Stood on de Road 

6. Ev'ry Time I Feel de Spirit 

7. Nobody Knows de Trouble I've Seen 

8. We Are Clim'in Jacob's Ladder 

9. De Gospel Train 


1. Couldn't Hear Nobody Pray 

2. Sometimes I Feel Like a Mothei 

3. All God's Children Got Wings 

4. Peter, Go Ring Dem Bells 

5. Wade in de Water 

6. Let us Break Bread Together 

7. Roll, Jordan, Roll 

8. Lil'le David Play on Yo' Harp 

9. Sinner, Please Don't Let Di 1 


Ham 


Of all the music which the Negro race 
; has produced the spirituals rank first 

^ m and foremost in expressive values. They 
came from the hearts of an oppressed people whose religious 
hopes and aspirations, sore tried in the New World, were 
their consoling salvation in life. The spirituals are hymns,- 
they have been cited as more genuine in fervor and faith than 
any “sung since the psalmists of Israel relieved their burdened 
hearts and expressed their exaltation.” Like other folk, the 
Negro had his songs of love and play, songs of work and dance, 
but—as the late William Arms Fischer once said—“search the 
world over and nowhere can be found such a rich and spon¬ 
taneous outpouring of religious song and fervor as in the spirit¬ 
uals of the Afro-American.” 

The birth of these songs never has been exactly determined, 
but one authority has said that it may well go back more than 
150 years. Undoubtedly they came with the dawn of slavery. 
Their rhythmic characteristics reveal a relationship to African 
songs both in verse forms and intervalic structure. However, 
the folk and other music of the white man hardly could have 
failed to reshape their melodic structure as well as their har¬ 
monic feeling. All this was intuitive, for the spiritual, like all 
music of the folk, was purely improvisatory, born of an urge to 
voice emotions. Early texts were based almost exclusively on 
the Bible. 

Though some effort was made to transcribe Negro songs 
before and during the Civil War, it was not until 1871, when 
Professor George L. White of Fisk University formed the 
Jubilee Singers, that recognition of Negro spirituals began. The 
Jubilee Singers that year toured Ohio, New York and New 
England in order to raise funds for the university. This was 
the first time that these simple and moving songs were heard 
by large audiences. People were so deeply impressed that it 
proved profitable to make these songs accessible for the first 
time in harmonized form. So successful were the Jubilee Singers 
that they were invited to participate in the World’s Peace 
Jubilee in June 1872 at Boston. The next year they toured 
England, and in 1874 they visited Holland and Germany. 
Interest in the music of the Negro in this country was not yet 
widespread, but like the pebble in the pond it was widening 
its circle slowly but surely. It took a simple-hearted and modest 
European peasant, a singularly gifted musician himself, to 
awaken that interest and make all Americans realize the worth 
of the music which, having spring from the hearts of an un¬ 
justly suppressed people, nonetheless belonged to all the people. 

That man was Antonin Dvorak. The year was 1894. Dvorak 
said of the melodies of the spirituals: “They are the most 
striking and appealing melodies found on this side of the 
water .... What songs, then, belong to the Americans? They 
are the melodies that would stop him on the street if he were 


in a strange land and make the home-feeling well up in him.” 
A stranger to our shores, he nevertheless contended that the 
Negro spirituals were the most indigenous and the freshest 
melodies he had heard in this country. He rebuked one Ameri¬ 
can composer, whom he found influenced by European strains 
and idioms, by saying: “Here, in the music you have neglected, 
even despised, is something spontaneous, sincere and different, 
native to your own country. Why not use it?” 

At first, the spiritual was regarded as essentially for group 
singing, perhaps because of the pioneer work of the Jubilee 
Singers and other such organizations. Until the early part of 
this century, there were no published versions of the spirituals 
for solo performers, yet many of them if not most were un¬ 
doubtedly born in solo form though popularized by group 
singers. After World War I, publication of the solo versions of 
spirituals was begun in earnest and by the middle twenties 
several valuable collections were available. 

Let us consider some of the spirituals in this recital for 
which some facts are readily accessible. The first of Miss 
West’s chosen group, Weepin Mary, is an old tune written 
in the pentatonic scale, which did not show up in print until 
1926. We can believe fhat the original singer conceived this 
song to assuage the grief for the loss of someone near and 
dear. Ride on, Xing Jesus, with its exultant emphasis, is also 
an old song, first sung by the Jubilee Singers. It was first 
published in 1887. Ev'ry time 7 feel the spirit was first pub¬ 
lished in 1909 in Religious folks Songs of the Negro (Hampton 
Institute Press). It expresses the Negro’s love of the fervor 
and even jubilation that comes from prayer. Nobody knows 
the trouble I’ve seen is a reminder of slavery and the trying 
days afterwards. Originally it was titled Nobody knows the 
trouble 7 see and was a favorite after the war, especially in 
the colored schools of Charleston. It was first published in 
1867 in Slave Songs of the United States. Sometimes 7 feel 
like a motherless child, with its universal yearning for home, 
appeared first in 1901 in the third edition of Religious folk 
Songs of the Negro in an unharmonized version. It has been 
transcribed for piano and also arranged as a trio for violin, 
cello and piano, and remains one of the most popular spiritu¬ 
als with women singers. Wade in de water has an interesting - 
history. Being a song about baptism, a favorite ceremony with 
the Negro, it is known in several versions which suggests its 
popularity travelled far and wide. The last song, Sinner, please 
don't let dis harves' pass, is a well known one which also varied 
in different localities. It was originally called Sin, and deals 
with the terrors of Hell. The Negro’s fondness for company 
is amusingly set forth in the last lines: “An’ I don’ want to go 
there by myself, oh-a by myself. Hallelujah!” 

PETER HUGH REED 



LUCRETIA WES7, a native of Washing- 
ton, D.C., ranks as one of the great 
mezzo-sopranos of our day. As a re¬ 
cipient of a John Way Whitney foundation fellowship Miss 
West went to Europe in 1951. Tier first appearances on the re¬ 
cital stage brought her inuitations to appear in many musical 
centers, both in recital and as soloist with many of the leading 
orchestras. She has toured in great Britain, Trance, Italy, 
Austria, Switzerland, Holland, Qermany, Belgium, yugoslavia 
and other countries, and sung with such leading orchestras as 
the Berlin Philharmonic, Vienna Symphony, Cologne Radio 
Orchestra, Paris National Orchestra, Munich Philharmonic, 
and the Orchestre des Concerts du Conservatoire de Paris. In 
the United States Lucretia West has sung with the New York 
City Center Opera Company, and with the symphony orchestras 
of Minneapolis, Hartford, and Washington, V. C. 


HEAR THESE OTHER OUTSTANDING WESTMINSTER RECORDINGS OF AUTHENTIC FOLK MUSIC: 

Me "... .WR 6037 Son 9 s ,rom Brazil—Clara Po.ragllo .... 

Write In tor complete catalog—Westminster Recording Sales Corp. 275 


































THE 5TH DIMENSION 

GREATEST HITS 


Medtoy AQUARIUS/LET THE SUNSHINE IN THE GIRLS SONG STONED SOUL PTCNKI THE WRST TTMKOUPHMMN vsm*Mu d u 

CALIFORNIA SOUL UP UP AND AAAY BLOWN A*AY 
CARPET MAN / WORKING ON A GROOVY THING fAPER CUP SWEET DMNONtsS 




AGUARIUS/LET THE SUNSHINE IN" 


When the moon is in the seventh house and jupiter aliens 
with mars. Then peace will guide the planets and 
love will steer the stars. 

This is the dawning of the age of aguarius, the age 
of aguarius aguarius •••••. 

Harmony and understanding sympathy and trust abounding 
no more falsehoops or derisions golden living dreams 
of visions mystic crystal revelation 
and the mind' s true libelatin 

Let the sunshine in 
Let the sunshine in 
The sunshine in 

"THE GIRLS SONG" 



I know it's late but please lot it ring 
.another time or two or three 
He'll be hurt if he knew it was me 
and I was waiting for him 
Why was I so unkind 
I hope he' s still on that line 

I'll make it up to him if he hasn't changed his number 
If he hasn't changed his number, if he hasn't changed 
Lonely person to lonely person. 


"STONED SOUL PICNIC" 


Can you picnic' 
Can you sorry 
Can you picnic' 



to a stoned soul picnic 

there ' 11 be lots of time and wine 

red yellow honey 

sassafras [ and moonshine 

red yellow honey sassafras and moonshine 


to a stoned soul picnic 
surry down 


to a stoned soul picnic 
rain and sun come in akin 



This is no foiling 

This is the love for you carrying me till you marry me 

Bill, I love you so and I always will 

And your voice I hear a fly carosal 

How but am I ever gonna hear my wedding bell 

I was the one who came running when you're lonely 

I havn't lived one day not loving you only 

But this is the love for you carrying me till you marry me 

Bill, I love you so I always will 

And that your motion moves my heart 

I take no flowers 

I and you'll never take those wedding flowers 

Come on Bill, Come on Bill 

Come on and marry me 

I got that wedding bell blues 

Please marry me Bill 

I got that wedding bell flowers. 


repeat 

I would think you'd get tired of hurtin' every now and then 
It' s lonely down there, that' s for certain 
And carpets do get thin 

And that' s when they have to be throwr away 
That' s what she' 11 say to herself some sunny day 
And she'll say come to my weddin' and of course you do 
And the groom and her will have a dance on you. 

"PAPER CUP" 

Here inside my paper cup 
Everything is looking up 
No one comes in, no one goes out 
Nothing to get hung up about 

I'm free and it's so easy to get by cuz I don't try. 


"CALIFORNIA SOUL" 

like a sound you hear that lingers in your ear 
but you can't forget from sundown to sunset 
it' s all in the air you hear it every where 
no matter what you do it' s gonna get a hold on you 
California soul, California soul. 


In my paper cup 

I have a stall, a shower stall across the hall 

Ranning water in a din it's looking just like home again 

I'm free and life's cold in a refrigerator 

You have to look inside before you konw- i was there 

And everybody says I'm quite insane 

And someday I'll be going down the drain 

I know they're right but I don't care, I feel no pain. 


and from the sky come the lord 
and the lightnin 

and from the sky come the lord and the lightnin 
stoned soul 

surry surry surry surry 
there'll be trains of blossoms 
there'll be trains of music 
there'll be trains of trust 
trains or golden dust 

come along and surry on sweet trains of thought- 
can you surry? 

surry down 

to a stoned sool picnic 
surry down 

to a stoned soul picnic 
there'll be lots of time and wine 
red yellow honey 
sassafras and moonshine 


they say the sun comes up every morning 

and if you listen carefully 

the winds that ride on the high tide 

whistle a melody 

so the people started to sing 

and that 1 s how the surt gave birth I' m told 

California soul, Californi a soul. 

When you hear the beat you wanna pat your feet 

and you've got to move cause it's really such a groove 

puts a brand new kind of thinking in your mind 

and you can't go wrong cause you're happy all day long 

California soul, California soul. 

They had the melody and the beat 
but it still didn't seem complete 
until they saw two lovers kissing 
they knew Just what was missing 
so happy they were rocking and reeling 
because they added that lovin' feeling to 
California soul, California soul. 


Here inside my paper cup 

Everything is looking up 

No one goes out no one come in 

It's looking just like home again 

I'm free and it's so easy to get the things that I've 

Cuz I don't really want 'em any more 
And living is so bad without hot water 
And life is kind of groovy in the gutter 
If you know how and I do, yeah, and I do, we do too. 

So if you'd like to come along 
We'll sing a little paper song 
About a lonely paper plate 
Who couldn't find a paper mate 
I'm free, yes I'm free 

And my life is looking up from inside my paper cup 
And I'm always looking up from inside my paper cup 
And my life is looking up from inside my paper cup 
And I'm always looking up from inside my paper cup 
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Love Machine 


mis 


FEATURING 

I Iomer Dennison 


GOD BLESS. THE CHILD 

BLACK SAND AND WHITE STARS 

ACUARIUS 

THE ROAD TO THE BLUES 
ON DAYS LIKE THESE- 
A TIME FOR US 
OH HAPPY DAY 
SAGITTARIUS 
HONEY 

BLUE STONED EYES 







Instrumental I^ovc Machine 


jl,ii|aA44 


The Night Strings 


30D BLESS THE CHILD (3:02) • BLACK SAND AND WHITE STARS (2:40) • AQUARIUS * (2:20) • THE ROAD TO THE BLUES (3:04) • ON DAYS LIKE THESE* (2 07) 
A TIME FOR US* (3:01) • OH HAPPY DAY (2:50) • SAGITTARIUS (3:04) • HONEY* (3:03) • BLUE STONED EYES (2:18) 

I 

“Soulful”.. .“Voluptuous”.. .“Passionate”.. .“Hot”.. .“Cool” 


That’s the sound of The Night Strings—The instrumental love machine. 

• It vibrates with the feel of today’s songs... today’s 

musical excitement. 

• It rocks to the right beat. 

• It cries out in soulful warmth... and sexy splendor. 

• It’s hot ...and it’s cool ...because today, that’s 

where it’s at! 

The instrumental love machine has many voices... 


• The rhythm and its driving beat. 

• The electric sounds that pulse and rock. 

• The soft...inviting...whispers. 

• And above all.. .The Night Strings sing their songs 
of love! 


The Instrumental Love Machine 

It’s Love Music...It’s Music To Love. 



Producer: 

Robert Byrne 
Arranged by: 

Homer Dennison 
Recording Engineer: 

Robert Auger 
Granada Recordings, Ltd. 
Stereo Mastering: 

Gilbert Kong 

(*) ASCAP. All Other Selections BMI 



















































STA N & THE BEST BOYS 



Produced by Stan Stefanik & Rick Orrison 
Assistant Producer: Mike Sandman 
Recorded at "Rocky Mountain Sound Recording" , Laramie , Wyoming 
Recording Engineer: Jim Wyatt 
Special Thanks to Dick & Max Larkin 
Graphics by Mark Daly, Daly Graphics, Cheyenne , Wyoming 
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Lyrics and music by Stan Stefanik 
Lead vocals: Stan Stefanik 
Back-up vocals: Stan Stefanik & Bill Broderick 
Lead & Rhythm guitar: Dave Gorny 

Harmonica: Paul Lange ..... .. 

Percussion: J. D. Adams C/'C-j/fC 
Saxophone: Jim Van-Baalen ’ 
Keyboards: Rick Orrison 
Bass: Chuck McLaughlin 


Lyrics and music by Stan Stefanik 
Lead vocals: Stan Stefanik 
Back-up vocals: Stan Stefanik & Bill Broderick 
Lead & Rhythm guitar: Dave Gorny 
Harmonica: Paul Lange 
Percussion: J. D. Adams 
Saxaphone: Jim Van-Baalen 
Keyboards: Bill Broderick 
Bass: Chuck McLaughlin 
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WOLFGANG AMADEUS MOZART 


Marriage of Figaro: Overture 

r 7 > n' v o $,!• jij ft iij 

Der Schauspieldirektor: Overture 

rm m- x m aj if ® 

Berlin Philharmonic Orchestra 
Lend. : Fritz Lehmann 



arriage of Figaro, Der Schauspieldirektor: Overture (Mozart) 
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PHS-600-223 


THE 4 SEASONS' CHRISTMAS ALBUM 
THE 4 SEASONS - 

Featuring the 'sound* of Frankie Valli 

1. THE MERRY CHRISTMAS MEDLEY: -4: 

2. WHAT CHILD IS THIS - 2:37 

3. THE CAROL OF THE BELLS - 1:24 

4. THE EXCELSIS DEO MEDLEY: - 1:55 

5. THE LITTLE DRUMMER BOY - 2:19 

6. THE FIRST CHRISTMAS NIGHT 
MEDLEY: -4:47 

7. JOY TO THE WORLD MEDLEY: - 1:45 

^ 8. JOY TO THE WORLD - 1:27 A 

A BOB CREWE PRODUCTION 


PHILIPS 




PHS-600-223 


THE 4 SEASONS’ CHRISTMAS ALBUM 
THE 4 SEASONS - 

Featuring the ‘sound’ of Frankie Valli 

1. SANTA CLAUS IS COMING TO TOWN - 1:45 

2. CHRISTMAS TEARS - 2:43 

3. I SAW MOMMY KISSING SANTA CLAUS - 2:08 

4. THE CHRISTMAS SC&G - 2.17 

5. JUNGLE BELLS ■ 2:?7 

6. WHITE CHRISTMAS - 2:17 a 

A BOB CREWE PRODUCTION 


PHILIPS 




JM 52284 A 
STEREO 


©1984 
JM Records 
BMI 



P ° BOX 309 H^ 0Si 



COME ON IN 


JM 52284 B 
STEREO 





C8S Records CBS ' nC 


FZ 38191 
STEREO 


Sib* . 

AL 38191 

® 1982 CBS Inc. 


1. BACK UP FOR LOVE 4:11 -R. Bassoff - N. Braddy- 
(ASC A P)/( B MI)/(ASC A P)/( B MI) 

2. HEARTBREAK 4:28 -D. Malone - S. Sargeant- 
(ASCAP) 


3. RESPECT 5:03 -0. Redding- (BMI) 


ZINGA 


4. GONNA GET YA 5:21 
-D. Gibbs-(BMI) 







by CBS Records CBS '* 00 
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1 Don’t stop til you get en 

2 Rock with you 

^ Working day and night 
4 Get on the follr 


MICHAEL JACKSON 
OFF THE WALL 


SIDE A 
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2 Nights '§1 white sat 

3 Carly & 
















D30DAT0 .STAR EDITION 


IjAIso sprach zarzjTaustra 
2 Do it a gatir~ J- £H^3E 
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IFE STUDIO 


DEODATO (STAS EDITION) (3) 


STEREO 


:hap3ody in blue 
kyscr apers 













LIFE STUDIO 


DEODATO CSTAR^BDITION) (4) 


1 Super strut .. 

2 Prelude to after noon 

3 Pa vane for A dead princess 













HAROU) R |N Jtaly, 

WILLIAM PRIMROSE, Viola, with 
SIR THOMAS BEECHAM, Bart., conducting the 
ROYAL PHILHARMONIC ORCHESTRA 


SIDE 

(XLP 9395) 


Band 1: First Movement: Harold in the Mountains 
k Band 2: Second Movement: March of the Pilgrims 


(§). MARCIA 





S BERLIOZ x 

HAROLD IN ITALY, "M 
Op. 16 

WILLIAM PRIMROSE, Viola, with 
SIR THOMAS BEECKAM, Bart., conducting the 
ROYAL PHILHARMONIC ORCHESTRA 


ML 4542 

N0N3REAKABLE 


SIDE 

(XLP 9396) 


Band 1: Third Movement: Serenade 


Band 2: Fourth Movement: Orgy of the Brigands 
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T schaikowsky 

CONCERTO IN D. Op. 35 

First Movement: Allegro moderato 

Jascha Heifetz, Violinist 
Chicago Symphony Orchestra 
Fritz Reiner, Conductor 


‘NEW ORTHOPHONIC* HIGH 


IDELJTY 


SIDE 1 

i RED SEAL 
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“NEW ORTHOPHONIC'HIGH FIDELITY 



Tscha ow sky 

CONCERTO IN D f Op. 35 

Second Movement: Canzonetta: Andante 
Third Movement: Finale: Allegro vivacissimo 

Jascha Heifetz, Violinist 
Chicago Symphony Orchestra 
Fritz Reiner, Conductor 





COM2 


OP ® 1970 1 

Disco"depoauato 
Tutti 1 dirltW ; 
riservati. ^ 
Made in Italy 
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LO 521 

M. 12495 

33 girl 


Ludwig van Beethoven 

CONCERTO N. 5 IN Ml BEMOLLE MAGGIORE 
PER PIANOFORTE E ORCHESTRA, OP. 73 
«IMPERATORE » 

1. Allegro 

WALTER GIESEKING, pianoforte 
Orchestra Filarmonica di New York 
Direttore: GUIDO CANTELLI 

New York. 25-3-1956 
(Ricostruzione tecnica: 

Nicos Velissiotis) 














COCER© 


OP ® 1979 
Disco depositato. 
Tutti i diritti 
riservati. 

Made in Italy 


LO 521 

M. 12496 
33 girt 


Ludwig van Beethoven 

CONCERTO N. 5 IN Ml BEMOLLE MAGGIORE 
PER PIANOFORTE E ORCHESTRA, OP. 73 
«IMPERATORE » 

2. Adagio un poco mosso 

3. Rondd (Allegro - Piii allegro) 

WALTER GIESEKING, pianoforte 

Orchestra Filarmonica di New York 
Direttore: GUIDO CANTELLI 

New York. 25-3-1956 
(Ricostruzione tecnica: 

Nicos Velissiotis) 















SIDE 1 

33 1/3 RPM 


MVS 137 
LONG PLAYING 










SIDE 2 
33 1 /3 RPM 


MVS 137 
LONG FLAYING 
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SIDE A 


BINGO A NO BO0PS 

JOHNY RINGO ; 
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Bapt 
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SERMON 


OF 


WHAT 


THINK 


JESUS 


YE 


CHESS 


Side 1 

#9411 -A 


Rev. C. 




SERMON 



"WHAT THINK YE OF JESUS" 


Side 2 

# 9411—B 



Rev. C. L. Franklin 


Pastor, New Bethel Baptist Church 
Detroit, Michigan 
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"HIS MASTER’S VOICE” 


LM 

1192 

Non- 

Breakable 


Bond T-QUARTET IN F, Op. 3, No. 5 
(Haydn) 

Second Movement: Serenade: Andante cantabile 


land 2-QUARTET No, 15, IN D MINOR, K.421 (Mozart) 
Third Movement: Menuetto: Allegretto 
Band 3-QUARTET IN A, Op. 18, No. 5 (Beethoven) 
Third Movement: Andante cantabile con variazioni 
land 4-QUARTET No. 10, IN E-FLAT, Op. 125, No. 1 
(Schubert) ' : 

Fourth Movement: Finale 




The Paganini Quartet 
Henri Temianka, 1st Violin; Gustave Rosseels, 
2nd Violin ; Charles Foidart, Viola 
Adolphe Frezin, 'Cello 

El-R P-259 
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SIDE 
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'Hon fed of 




MASTER'S VC i££>. 



Non- 
Breakable 


Baud 2-QUARTET IN A MINOR, Op. 41, No. 1 (Schumann) 
Second Movement: Scherzo: Presto; Intermezzo 
Band 3-QUARTET IN D, Op. 11 (Tchaikovsky) 
Second Movement: Andante cantabile (Condensed version) 
Band 4-QUARTET-No. 6, IN F, Op. 96 (“American”) 
(Dvorak) 

Second Movement: Lento (Condensed Version) 

The Paganini Quartet 

Henri Temianka, 1st Violin; Gustave Rosseels, 

2nd Violin; Charles Foidart, Viola 
Adoiphe Frezin, 'Cello 
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THE 7 

MANY MOODS OF TONY 

TONY BENNETT 

RADIO STATION COPY-NOT FOR RESALE 

1. THE LITTLE BOY 2:22 

Side 1 

(x“Lp”76l47) 














STEREO 

©1991 Sony Music 
Entertainment Inc. 


44 73924 

XSS 73924B 


1. HOW I COULD JUST KILL A MAN (The Killer Mix) 4:04 

2 . HOW I COULD JUST KILL A MAN (Radio-clean version) 4:04 

3. HOW I COULD JUST KILL A MAN (Instrumental) 4:04 * 

-L. Muggerud-L. Freeze-S. Reyes- Special Versions From The Ruffhouse/Columbia ^ / 
Records Release: "CYPRESS HILL" 47889/Produced, arranged & Mixed by: 

DJ. Muggs for The Soul Assassins/Engineered & Mixed by Joe "The 
Butcher" Nicolo at Studio 4 Recording, Philadelphia/Additional ^ 
engineering by Jason Roberts at Image Recording, Los Angeles 
Overseen by: Sugar Pop/Mastered by Howie Weinberg at 
Masterdisk, NYC/Publishers: Pending/Cypress 

Hill Music/BMG Songs, Inc. (ASCAP) ^ > 


f>> Hill Music/BMG Songs, Inc. (ASCAP) 

P ^T & TM. OFF. 






SIDE 


A 


Produced by: 
Fashion Records 


BORN FREE 

(W. Burrell) 

WINSOME 


FS004 


Made in U.S.A., Brooklyn, N.Y. 


Marketed & Distributed by: 

World Enterprise Records 
47J.4 Church Avenue_ 

Brooklyn, New York" 11203 
(718) 282—7709 —(718) 282—7842 
Telex: 4973708WORLDUI 


WORLD 


ENTERPRISE 








Avenue 


Produced by: CAN’T TAKE THE 

Fashion Records 

(W. Burrell) 


WINSOME 

Made in U.S.A., Brooklyn, N.Y. 

Marketed & Distributed by: 
eWorld Enterprise Records 
Church 

Brooklyn, New-Yt5fk 11203 
(718) 282—7709 —(718) 282—7842 
Telex: 4973708WORLDUI 




SD 33-356 


CACTUS 

ONEWAY... OR ANOTHER 


ATCO 






ONE 

1. LONG TALL SALLY (6:27) 

Penniman -Johnson-Blackwell 

2. ROCKOUT, WHATEVER YOU FEEL LIKE (3:56) 
Appice - Day - McCarty - Bogert 

3. ROCK N’ROLL CHILDREN (5:40) 

Appi ce - Day - McCarty - Bogert 

4. BIG MAMA BOOGIE-Parts I & II (4:59) *• 

Appice - Day - McCarty - Bogert 


'c 




(ST-C-712131 PR) 












SD 33-356 



CACTUS 

ONE WAY... OR ANOTHER 


TWO 


1. FEEL SO BAD (5:30) 

Chuck Willis 

2. SONG FOR ARIES (3:05) 

Appice - Day - McCarty - Bogert 

3. HOMETOWN BUST (6:38) 

Appice - Day - McCarty - Bogert 

4. ONE WAY...OR ANOTHER (5:05) 
Appice - Day - McCarty - Bogert 


(ST-C-712132 PR) 


CORP., 1841 80°^ 








wwXv.w 

,, X"Xvv"' 

W'X'w.v.'v 

iSSSSSSS&f. 




DIGITAL-B 


VPRD 468-A 


Produced by: 

Bobby Digital 
& 

M. Jemeison 
Arranged by: 

Bobby Digital 
Steelie & Cleevie 

Distributed By: 

V.P RECORDS 

170-21 JAMAICA AVE. 
JAMAICA, N Y. 11432 
(718) 291-7058 


NAH RUN FROM AGONY 

FLOURGON 


’V 


dupliccktion ° 









( j wcawooflfifl 


Produced by: 
Bobby Digital 

& 

M. Jemeison 
Arranged by: 
Bobby Digital 
Steehe & Cleevie 


VPRD 468 B 


Distributed By: 

V P RECORDS 
170-21 JAMAICA AVE. 
JAMAICA, N Y. 11432 
(718) 291-7058 


YOURi 

BANANA 


: IFE 


MAN 


'*ed 


duplication 









NU LOVE DEM 

ARTIST 

MAJOR WORRIES 

- { _ • , i . ' • . • ■ 

PRODUCED BY: if FRENCH &.M COSl/SN 
'ARRANGEQ-'-pY 1 : 5KIBBA & E R FRENC* 

























VERSION 























RECORDS 


:t. by: 

V. P. Records 
170 21 Jamaica Ave 
Jamaica, New York 
o. Tel: (718)291-7058 

% Recorded & Mixed at 
\ Music Works 
\ Recording Studio 


Prod, by: 

Augustus "Gussie Clarke 
for Anchor Recording Co. Ltd! 
56 Slipe Rdt, Kgn. 5, Ja. W.I.j 
Tel: (809)92-92074 
©1988 Anchor 
Recording Co. Ltd. 4 
©1988 Dubplate 
Music (P.R.S.) ^ 


Side A 


LOVE ME BABY 

J. Lodge / N. Jackson 

J. C. LODGE /TIGER 

Mixed by Soljie 


^•served. Una u * 







All R»# >ts 



ANCHOR 


Dist. by: 

V. P. Records 
170 21 Jamaica Ave. 
Jamaica, New York 
Tel: (718)291-705$ 

Recorded & Mixed at 
Music Works 
\ Recording Studi^> 



RECORDS 


Prod.by: 

Augustus "Gussie Clarke 
for Anchor Recording Co. Ltd.| 
56 Slipe Rd., Kgn. 5, Ja. W.l. 
Tel: (809)92-92074 
©1988 Anchor 
Recording Co. Ltd. I 
©1988 Dubplate 
Music (P.R.S.) 

Side B : 


<v 




LOVE ME BABY 

J. Lodge / N. Jackson 

J.C. LODGE /TIGER 

Mixed by Steven Stanley 




A ' 0 




; *6/e L 





p Marketed & Distributed by 

World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 11203 
(718) 282-7709 / (718) 282-784 


Prod. & Arr. By 
King Jammy 

SIDE A 
LLDIS 49 


Made in Brooklyn, New York 
U. S. A. 


WATER COME AH MI EYE 
(J. Wales) 


JOSEY WALES 


World Enterprise Record Dist. 
2 Library Parade, Craven Park 
Harlesden, London, N.W. 1C 
8sG England ^ 

Tele: 01-9656497 


In England 




gr Marketed & Distributed by. 

World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 11203 
(718) 282-7709 / (718) 282-7842 


Prod. & Arr. By 
King Jammy 


Made in Brooklyn, New York 
U. S. A. 







PLEASE BELIEVE IT 


33.3 RPM 






GEORGE MAHARIS SINGS! 


Arranged and Conducted by Robert Mersey 


Side 1 

XSB 55629 


BN 26001 

HONBREAKABLE 


1. 1 WANT TO BE WANTED -Gannon-Spotti-Testa 

2. IT'S ALL IN THE GAME -C. Sigman-C. G. Dawes 

3. I’LL NEVER SMILE AGAIN -R. Lowe- 

4. MOON RIVER J. Mercer-H. MancinU 
, 5. CAN'T HELP FALLING IN LOVE , 

-Weiss-Peretti-Creatore* 

6. HURT -Crane-Jacobs- 






MAHARIS 


SINGS 


GEORGE 


Mersey 


Conducted 


by 


Robert 


Arranged 


and 


Ssae 2 

XSB 55630 


BN 26001 

NONBREAKABLE 


1. TEACH ME TONIGHT •$. Cahn-G. Ds Paul- 

2. YOU MUST HAVE BEEN A BEAUTIFUL BABY 

- J. Mercer * H. Warren - 

3. (Get Your Kicks On) ROUTE 66! -B. Troup- 

4. MY KIND OF GIRL -L. Bricusse- 
, 5. WITCHCRAFT -C. Leigh-C. Coleman- A 

k 6. AFTER THE LIGHTS GO DOWN LOW^g 
. A. White - L. Lovett - 






from the forthcoming album 
TIME EXPOSURE 

(ST-12163) 

SPRO 9674/3675 











RECORDS 

RT. 2 CLARKSVILLE, TENN, 


FST-7450-J 
SIDE ONE 


331/3 RPM 
SOI2I54 


SONGTIME 20th 

with 


JOHN D BRINE 



FST-7450-J 
SIDE TWO 


^ RECORDS 

RT. 2 CLARKSVILLE. TENN. 

Y 

| 331/3 RPM 

** ' SO 12155 

SONGTIME 20th 
with 


JOHN D. BRINE 



USHfJ Of 



, ?? ,do«c;o reserved. 


fV* ^ 

GRAND FUNK RAILROAD 
LIVE ALBUM 

CHL 14-W 


1 Introduction 

2 Are you ready 

3 Paranoid 

4 In need 


STEREO 

• 


1 















UI0KK® 60308*2 

, ^ *rrt ’9rn 


1 INTO THE SUN 


GRAND FUNK RAILROAD 
LIVE ALBUM 

CHL 14-W 


$TKKEO 


| «| 



2 


















1 Words of wisdom 

2 Mean, mist reater 

3 Mark say’s alright 

4 T. N. U. C. 


<jTS^ cW5CES) KS ‘ SVfc - C»T!x>' 

'$\%\\ 

GRAND FUNK RAILROAD %\' 
LIVE ALBUM * 

CHL 15-W . ■ 


STEREO 

• 


1 















;*** ji? ijaaB tn 



fo* ' < y < 

GRAND FUNK RAILROAD 
LIVE ALBUM 

CHL 15-W 


1 Heartbreaker 


2 Inside lookingjDUt 


^JlISfHODd ®K»1* 
















Touch Of Class 
Touch of Class 


BX LI -3217 
L1-3217-A 


I Need Action* (Pete & Gerald Jackson) 4:31 
2 You Took The Sunshine 
(Pete & Gerald Jackson) 4:52 
3 I Found My Rainbow* 

(Paul Adams-Pete & Gerald Jackson) 4:46 
4 Let Yourself Go* 

(Pete & Gerald Jackson) 5:52 
Produced by Rafael Charres, Pete & 

Gerald Jackson/*Remix by Morris Brown 
for Mighty M Productions with 
. Pete & Gerald Jackson 

Arranged by Pete & Gerald Jackson , 
^°ffp ©1979 RCA Records 

' * ^%FACTURED & DIST^ 






:^ l L Touch Of Class ^ 

1*3217-B Touch of Class SIDE B 

I Turn The Beat Around* (Pete & Gerald Jackson) 3:19 
2 £1 Remo* (Pete & Gerald Jackson) 4:25 
3 You've Got My Soul* (Pete & Gerald Jackson) 4:33 
4 Come Back Home* 

(Michael Hailstock-Pete & Gerald Jackson) 4:40 
Produced by Rafael Charres, Pete & 

Gerald Jackson/*Remix by Morrie Brown 
for Mighty M Productions with 
v Pete Si Gerald Jackson r 

CU Arranged by Pete Si Gerald Jackson 

01979 RCA Records Jr 


'^ACTURED & DlS' 












1 - FEDERICO C. CIAO-sing-f 

2- VOLARE —SING—RENZO 

3- THE GODFATHER -S ING-P IN 

4- QUANDO QUANDO-s ing-nan 

5- TE VOGLIO BENE ASSAJE 

6- 10 TE VURRIA VASA-sing- 




•pERIc 


FC-300 


SIDE 2 


1-SINGAPORE -S ING-NANN l 
2~LA SBORNIA-s ing-pino 

3- TRACES-S ING-RENZO 

4- ARIA SULLA IV CORDA- bach 

-PAROLE-S ING-RENZO } 

SUNDAY MORNING -S ING-NANNI 
RICO C. Cl AO 






LSP ! 
2360 | 

M2PY-004\; 




MR. LUCKY GOES LATIN 



1—MR. LUCKY (GOES LATIN) 
2-LUJON 
3—TINPANOLA 
4-RAIN DROPS IN RIO 
5-SIESTA 

6-THE DANCING CAT 





"miie 

Hist* 

muvt 




(Henry Mancini) 



<o' 




LSP 

2360 

M2PY-004? 


V 


MR: LUCKY GOES LATIN 


( 


-COW BELLS AND COFFEE BEANS 

2—THE SOUND OF SILVER 

3- TANGO AMERICANO 

4— NO-CAL SUGAR LOAF 

5-BLUE MANTILLA 

6—SPEEDY GONZALES 


"STEREO 

0RTH0PH0NIC 

HIGH 

f FIDELITY 








, o0 A f 0UT RECO «0 ,JV Gs 


line Coisa so 


I. line Coiwi so (main LP mix) 


ISfiils 


°^dQO QNV DNIISVOO^ 0 ^ 


0 ^HE RECORDED WORK 




5 030094 064966 
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X MAURIAT MAGIC 

v PAUL MAURIAT and His Orche 

1. LOVE IN EVERY ROOM (Meme Si Yu Rev« 

2. SAN FRANCISCO (Wear Some Flowers In Yo 

3. PONTEIO • 2:38 

4. THE WORLD WE KNEW - 2:28 

5. ANGELICA-3:20 

6 . MERCI CHERIE - 2:55 



\ MAURIAT MAGIC 

PAUL MAURIAT and His Orchestra 

1. LIVE FOR LIFE (Vivre Pour Vivre) » 2:58 
2. I WAITED FOR YOU (Ce Soir Je T'Attendais)/- 
\ 3. MICHELLE « 2:15 

4. A BANDA (Parade) - 2:33 

5. THE LAST WALTZ » 3:00 

6. GO AWAY (Un Adieu)-f*2:50 



\ DOING MY THING 

PAUL MAURI AT and His Orchestra 
1. HEY JUDE - 3:08 


2. CHITTY CHITTY BANG BANG - 2:00 

3. SIFFLER SUR LA COLLINE 
(WHISTLE ON THE HILL) -2:21 

4. IRRESISTIBLEMENT 
(IRRESISTIBLY) - 2:13 

5. NE SOIS PAS TRISTE 
(DON’T BE SAD) -2:56 

6. ELENORE - 2:20 





PHILIPS 


iPHS-600-292 


DOING MY THING 

PAUL MAURIAT and His Orchestra 

1. THOSE WERE THE DAYS - 2:45 

2. CENT MILLE CHANSONS 
(100,000 SONGS) - 2:53 

3. ABRAHAM, MARTIN & JOHN - 3:25 

4. MA MAISON ET LA RIVIERE 
(MY HOUSE AND THE RIVER) -2:54 

5. I SAY A LITTLE PRAYER -3:02 





PHILIPS 


THE SOUL OF PAUL MAURI AT 
PAUL MAU RI AT 

7, I’M GONNA MAKE YOU LOVE ME - 2:45 
2. ! NEVER LOVED A MAN - 2:45 
5 i VE BEEN LOVING YOU TOO LONG - 3:32 
4 , YOU KEEP ME HANG1N’ ON - 3:03 
5. !T 9 S A MAN’S WORLD - 3:02 





MEMORIAL CONCERT 


CSRV 2028 A 

patible STEREO 


presented by 

St. Theresa’s Chorale 
Catholic Memorial High School Glee Club 
St. Theresa’s Chamber Orchestra 

Robert S. MacDonald, Organist 
Berj ZamRocbian, Conductor 

recorded in performance March 21, 1965 
St. Theresa's Church 
West Roxbury, Massachusetts 
Most Reverend Jeremiah F. Minihan, Pastor 






A MEMORIAL CONCERT 

REQUIEM, Opus 48 

Gabriel Faure 


presented by 

St. Theresa's Chorale 
Catholic Memorial High School Glee Club 
St. Theresa’s Chamber Orchestra 

Robert S. MacDonald, Organist 
Berj Zamkochian, Conductor 

recorded in performance March 21, 1965 
St. Theresa's Church 
West Roxbury, Massachusetts 
MostvReverend Jeremiah F. Minihar?, Pastor 


33 Vi RP 
Ultra-) 






THE JESUS AND MARY CHORAL GROUP 

Novices and Religious of Jesus and Mary 
Under the direction of Mother Marie Laetitia, R. J. M. 
LET A SMILE BE YOUR UMBRELLA (On A Rainy Day) 
-I. Kahal-F. Wheeler-S. Fain- 


Side 1 

XSM 58940 


2. CATCH A FALLING STAR -P. Vance-L. Pockriss- 

3. CHANTEZ, CHANTEZ -A. Gamse-I. Fields- 

4. WHILE WE’RE YOUNG -B. Engvick- 
-A. Wilder-M. Palitz- 

5. I HEARD A FOREST PRAYING 

-S. M. Lewis-P. De Rose- C 

6. A LITTLE WHITE CHURCH (V 

„ - P. Zeller - Sf" s\ j 





JOYFULLY Y0 M R$ 

THE JESUS AND MARY CHORAL GROUP 

Novices and Religious of Jesus and Mary 
Under the direction of Mother Marie Laetitia, R. J. M 

1. IT’S A LOVELY DAY TOMORROW -I. Berlin- 


Side 2 

XSM 58941 


2. OH, WHAT A BEAUTIFUL MORNIN’ 

-0. Hammerstein II-R. Rodgers- 

3. A DREAM IS A WISH YOUR HEART MAKES -M. David- 

-A. Hoffman-J. Livingston- 

4. WITH A SMILE AND A SONG 
-L. Morey-F. Churchill- 

5. LOOK FOR THE SILVER LINING C 

> -B. DeSylva-J. Kern- CJ 

6, WITH THESE HANDS §& (\ J 

HHg -A. Silver-B. Davis-aglM C \\ 


Q \,UIWe 




OF THE MANUFA^ 0 *^ 




LIVING 


STEREO 


RECORDING FIRST 
PUBLISHED 1962 


“Stereo Orthophonic” 
High Fidelity 
Z/T 


TWISTIN' THE NIGHT AWAY 


(s) Rags Musk 
(b) Lois Music 


O 

09^1* Ad^K 

SF.5133 


Q 

t 

^ ft 

«j Sr 


3» v 

dk ^ . 5 — 1 

o 

% % 

V \ 


1—(a) TWISTIN' THE NIGHT AWAY (Cooke) 

2—(a) SUGAR DUMPLING (Coo/ce) 

3—(a) TWISTIN' IN THE KITCHEN WITH DINAH (Cooke) 
4—(a) SOMEBODY'S GONNA MISS ME (Brown, Reeves) 
5—(a) A WHOLE LOTTA WOMAN (Alexander, Jordon) 
^ 6—(b) THE TWIST (Ballard) 

%. SAW COOKE 

3b Orchestra conducted by yp 


J 4 ? 

/ ^ 

• 


Rene Hall. 


**<*«*»' 


✓ 



COp %6 OF THIS RiCQRO 




f EPIC ^ 
^y/ivv^ 

THE DOODLETOWN PIPERS 
SING-ALONG '67 



RADIO STATION COPY 



SIDE 1 
LN 24307 

XEM 117764 





f EPIC J 

THE DOODLETOWN PIPERS 
SING-ALONG '67 


SIDE 2 
LN 24307 

XEM I 






MODERN ROMANCE 


UNO 

SLWI-3002 


EVERYBODY SALSA 

■TODO MUNDO SALSA- 
(Deane/Jaymes) 
Producido por Norman Micholl 

(P) 1981 WEA INTERNACIONAL 








SALSA RAPSODY 


°«UPo WARNER 






'ersion 

ifa&Arn 


[u)'0485 


J09712-2 
l/SAC EM 


Rondor Music 
France S.A.R.L. 


ARMAND DUCHIEN 


® 1983 A&M Records, Inc. 

































































© 1985 Planet Records STERE 

SIDE TWO JD-14C 

GREG PHILLINGANES 
i BEHIND THE MASK (Instrumental) 450 

k Michael JacksorvChris Mosdell-Ryuichi Sakamoto 

Colgems-EMI Music, Inc., ASCAP/Mijac Music, BMl 
(Admin, by Warner-Tamerlane Pub. Corp.) 


PRODUCED BY RICHARD PERRY 







QVW^' 



c °Hpany 





Neuman 


3. YEMAYA 

4. CCHUN 

5. OBATALA 




go*** 



3ISTEMA POlYTONAl 


SANTERO” (TOQUES DE SANTO) 
(AFRO-CUBAN CULT MUSIC) 


CARA B 


1. OGUN 

2. CCHOSI-OMO- Ml 

3. PRAYERS TO (a) OBATALA, 

(b) YEMAYA 

4, PRAYERS TO (a) CHANGO 

(b) Qcmm 

V 5. CABILDO DE OLLA 




manufactured 


BOB SINCLAR 

“CHAMPS ELYSEES” 


That Side 

LIFE 

(JOSE NUNEZ REMIX)* 

(Chezere/B.Sinclar) / 


This Side 

MY ONLY LOVE 
(ERICK MORILLQ & HARRY 
‘CRuQ CHOO’ ROMERO REMIX)* 

(B.Sinclar/L.Genesis/T.Musto) 

n ich rocke 

r \(B.Sinciar) 


subliminal |JP 

\ 

Studio, LA., 'Freedom’’ vocal at N \ 

Naim. Strings b> the Bob Smclar fl " • • 

^ Vocal arrangements on 'Freedom' & 'I teel for you* by Gene Van Buren. AH tracks 

% Sace^hiysali^musicU '. 

• ^3. 

%, * Remixed & Reconstructed by Jose Nunez for Double Patinum Production 

. \ Nunez @ The Infamous Butcha 

** Remixed bv Erick Murillo & Harry “Choo Choo* Romero for Doutl 
x' MacDoweH. Mixed by Dave Darlington for Platinum Audio, f 


Stucflf Except *1 feel for you' vocal recorded at Malligator 
keyboards by Cutee B. and all Guitars bv Tom Tom' 
r e B. and conducted by Daniel Datto. 


mge. London. £ 

a?/ 


!tion, Inc. Guitar and Bass by Al 
ous Butcha Shop, NJ. 


licensed from Mighty Bop Sessions, Inc. (P) 2000 Mighty Bop Sessions, Inc. 
(C) 2000 Subliminal Records, Inc. 


SUB 50 
Record One 


^HAWKEN, NJ 07087 


JBU ^INAt RECORDS INC. 






MANUFACTURED AH° 


BOB SINCLAR 

“CHAMPS ELYSEES” 


That Side 

FREEDOM 

(HARRY’S GHETTO ASS VOCAL DUB}* 

(B.Sinclar/F.Poulet) , 

FREEDOM ' 

(ORIGINAi 

(B.Sinclar/F.Poul 


This Side 

ZOULOU 

(EXCLUSIVE U.S. BONUS TRACK) 

^ .. (B.Sinclar) 

STRIPTEASE 

\ (B.Sinclar) 


<1 


lublinhinal 



'4. 


O 

p 


Al original tracks produced by Bob Sinclar. Al vocals and jnstriments have been recorded at Defry Stixiip.' Except *1 feel for you" vocal recorded at Malligator 
Studio, LA, “Freedom* vocal at Northcott Studio, N.Y & “Darin" recorded at Subliminal Records, Ail keyboards by Cutee B. and all Guitars by Tom 
. Tom" Naim. Strings by the Bob Sinclar Phihannonic Orchestra recorded at ‘Rock Sofid’ Studo, Lopdon, arranged by Cutee B. and conducted by Daniel Datto. 

I Vocal arrangements on ‘Freedom 7 & 'I feel for you’ by .Gene Van Buren. All tracks engineered by Julien Jabre at Defrey Studio assisted by Cutee B. 

& All tracks produced by Bob Sinclar except “Dartin’ produced.by Cutee B. A Bob Sineiar'Production. Mastered by Nilesh at The Exchange, London. £ 
All compositions pubfishing by MCA Music publishing Lid. Excepple^ioryou* MCA Music publishing LtdTMaJligator music - Cerrone Music £. 
\ SacenyChrysafis music Lid. & ‘Got to be free" MCA Music publishing UdAMI Screen music. Photos by Bernard Benant Fashion design by Nicolas ^ 
Guiloa Sleeve design by LaShan^>ouineuse r Pahs. www.BobSinciar.com s? ' 


i 

# 


\ 




* Remixed by Harry ‘Choo Choo" Romero for Double Platinum Production, Inc. @ The InfamourButcha Shop, NJ.. 
Licensed from Mighty Bop Sessions, Inc. (P) 2000 Mighty Bop Sessions, Inc. (C) 2000 Subliminal Records, Inc. 
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SUB 50 
Record Two 




X 








* 0 . 


NJ 07087 








BOB SINCLAR 

“CHAMPS ELYSEES” 


That Side 

SAVE OUR SOUL 

(B.Sinclar) 

I FEEL FORYOIK^ 
(ERICK MORILLOSlT)* 

(B.Sinclar/F.Pajtfet) 


This Side 

GOTTOBEFREE 

(J.Williams/B.Sinclar) 

CHAMPS ELYSEES THEME 

\ (BSinclar) 


a m 


( } 


-4 'M' 


\ / 

\ / 

■ , / 

N , 

Aik ^ --' - music-Sne Music’ 2 

SacenrVChrysaiis music Ltd. & "Got to be tree* MCA Music publishing Ltd/EMi Screen music. Photos by Bernard Benant Fashion design by Nicolas J* 
Gt^loa Steeve design by LaSharnpouineuse, F^ans. www.BobSiodar.com cf 

* Special Edt q 

^ Licensed from Mighty Bop Sessions, Inc. (P) 2000 Mighty Bop Sessions, Inc. (C) 2000 Subliminal Reconis, Inc. 

v / 

% • SUB 50 ■ ^ 

■'/a. Record Three 


Q ^S^WKEN. NJ 07067 


,BLI ^Nai. RECORDS INC. 





STEREO 

73075 

(US 1150) 

Side 1 


l. GUlDEME, ORION (3:15) 
^ EARTHGLOW (2:52) 

3. WEIGHTLESS (2:35) 

4. THE PLANETS (13:50) 

a) MARS—Bringer of War 

b) VENUS—Bringer of Peace 

c) MERCURY—The Winged Messenger 

d) JUPITER—Bringer of Jollity 

e) SATURN—Bringer of Old Age 

f) URANUS—The Magician 

g) NEPTUNE—The Mystic 


All selections composed by 
Ken Howard & Allan Blaikley 






YOUTH 


STEREO 

73075 

(US 1151) 

Side 2 


(5:47) 

2. PULSAR (3:08) 

3. SPACE CHILD (5:47) 

IN THE LIGHT OF LOVE (3:32) 

5. FROM NOW ON (4:66) 

' (IMMORTAL INVISIBLE) 


All selections composed by 
Ken Howard & Alan Blaikley 







SNO 500 
SideB 
7:48 


33V 3 RPM 

@ & © 1981 Snowflakes 
Records, Inc. 


RULES OF THE GAME - Instrumental 

(T. Coiandreo) 

Produced by: 

John “Jellybean” Benitez & Toni Coiandreo 

Executive Producer: Maria Ayala 
Arranged by: Tom Coiandreo 

Mixed by: Jellybean & Toni 

l Recording & Mixing Engineer: Julie Last 

Asst. Engineer: Cheryl Smith 
A Lost Inn Music BMI/ 

Snowflake Music Publ. BMI 






^°*° S INC. 636 11TH AVE-. Ne>N ' < 


<**' 
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A SACK OF SOUL 
VOLUME 1 

MILLION DOLLAR GROOVES ... 

From the Basement Records 


FTB-002 




FTB-002-A 
33-1/3 RPM 


A SACK 
OF SOUL 

VOLUME 1 


From the Basement Records 

PROMO 

USE 

ONLY 


SIDE A 

+ AND THAT SAYING A LOT 
+ LAST NIGHT CHANGED IT ALL 

+ HEY JOYCE 
+ L.C.FUNK 
+ GET OUT OF MY LIFE WOMAN 



FTB-002-B 
33-1/3 RPM 




From the Basement Records 


PROMO 

USE 

ONLY 



+ DISCOTECH SOUL 
+ SMOKIN' CHEEBA 
+ NO SUNSHINE 
+ HEY JUDE 





PRMft'BBNGBDTZ 


miw 








BASEMENT 












K. 


I \ 

1 \ 
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ft 

ft r-^ 
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/ / ■ 

H 1 Hi 


■ 1 


n >■ /1 

—J fl 

■ v, /H 
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egim 

tony S reality 


side a 


33rpm 


1. My feelings 

(Reality and Robert Davelaar) 

2. Slipping into darkness 

p<erson-Miller-Allen-Brown-Scott-Oskar-Jord$ 

3. The Swinger 

(Reality) 

4. Think of me as your soldier 

(Stevie Wonder) 



tegime. 

tony S reality 








FLAME ’N' KING 
& BOBBY MANN 
Mixed by: F. KING 
& PRINCE 
Time 7:14 
33Vs RPM 


Music 

Co. 


DON’T PLAY THAT SONG (Instr.) 

(Betty Nelson, Arnet Artgen) 


FLAME N’ KING 

® 1985 P.M.P. Record Co. 


^ Wm* 120 S'- 






LOVE TALK 
JAMES GILSTRAP 


SIDE 1 


RLX 105 DJ 


PROMOTION COPY - NOT FOR SALE 


1. LOVE TALK - 13:13 

(Dee Ervin/Wes Farrell) 

Pocket Full of Tunes, Inc. (BMI) 


Prod, by: Wes Farrell; Arr. by: Gene Page 
@©1976 Roxbury Record Corp. 


e 'o tds r *r\v<L' VO * 

c °rp., 9200 Sunset 





LOVE TALK 
JAMES GILSTRAP 


PROMOTION COPY - NOT FOR SALE 

1. MOVE ME-7:41 

(Dee Ervin/Wes Farrell) 

Pocket Full of Tunes, Inc. (BMI) 

2. NEVER STOP YOUR LOVING ME (NEVER STOP) - 6:10 

(Dee Ervin / Wes Farrell) 

Pocket Full of Tunes, Inc. (BMI) 

3. HELLO IT'S ME - 3:25 

(Todd Rundgren) 

Screen Gems - Columbia Music, Inc. (BMI) 

Prod, by: Wes Farrell; Arr. by: Gene Page 

® ©1976 Roxbury Record Corp, dr 

«'°r ds c _. awd-A" 4 ' 





the dancer 


33 1/3 rpm 

MADE IN CANADA 
0 1977 


SIDE 1 

Stereo 

BOMS 


1. COWSHED SHUFFLE 5:08 (Gary Boyle) 

2. THE DANCER 7:30 (Zoe Kronberger) 

3. NOW THAT WE'RE ALONE 1:30 

(Zoe Kronberger/S. Shone) 

4. LULLABY FOR A SLEEPY 5:25 (Gary Boyle) 

gary boyle 

produced by Robin Lumley 
Manufactured By P.J. Imports, 1635 Sismet Drive, 
Unit 30, Mjssissauga, Ontario, Canada 






Stereo 
BOMB 103 


MADE IN CANADA 
© 1977 


1. ALMOND BURFI 5:02 (Gary Boyle) 

2. PENDLEMIST 5:40 (Gary Boyle) 

3. APPLECRUMBLE 3:18 (Gary Boyle) 

4. MAIDEN VOYAGE 4:15 (Herbie Hancock) 

gary boyle 

produced by Robin Lumley 
Manufactured By P.J. Imports, 1635 Sismet Drive, 
Unit 30, Mississauga, Ontario, Canada 
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Side 1 




MAYFIELD HIGH SCHOOL 
JAZZ ENSEMBLE — A CAPPELLA CHOIR 

William Rayer, Herman Treu 
331/3 RPM jj " ) 

1. CLIMB EVERY MOUNTAIN — Richard Rodgers, 
Oscar Hammerstein 

2. SHENANDOAH — Lawrence Weiner 

3. SING TO THE LORD — Mendelssohn-Ed Walter Eh ret 

4. OKLAHOMA — Rodgers & Hammerstein 

5. HAVE A NICE DAY — Sammy Nestico 
6. MACARTHUR PARK — Jimmy Webb —arr. Jerry Coker 


— Directors \ 

STEREO 
USR 5475 


x 


23366 Commerce Park Road 
Beachwoody Ohio 44122 



Side 2 


Ceixturu 


MAYFIELD HIGH SCHOOL 
SYMPHONIC BAND 

f Herman Treu, Director 

331/3 RPM STEREO 

T ■ ' USR 5475 

1. FANFARE FOR FREEDOM — Morton Guold 

2. CHORALE AND CAPRICCIO — Giovannini, arr. Robinson 

3. WATER MUSIC SUITE — Allegro — Handel, arr. Kay 

4. MARCHE MILITAIRE FRANCAISE — C. Saint-Saens, 

arr. M. L. Lake 

5. THE STARS AND STRIPES FOREVER — Sousa 

6. MANTILLA LACE — Como-DeRosa 
Jazz Ensemble 


23366 Commerce Park Road 
Beachwood, Ohio 44122 
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Cust. 


HUB-SERVALL 
RECORD MFG. CORP. 

TEST PRESSING 


Mast. # 


Cat. # 


Date 


App’d. 


COMMENTS 













PAUL SIMON 


FU- 


1 Mother and child reunion 

2 Duncan 

3 Everything put together 
falls apart 

4 Run that boby down 

5 Armistice day-' 


w 




Ss 


^ 197I'd 7€ 29°d 3 ! 






* 







PAUL SIMON 


Me and julio down by the school yard 

2 Peace like a river 

3 Papa hobo 

4 Hobo’s blues 

5 Paranoia blues 

^ 6 Congratulations ^ 

19714 71 2&4 ^ ^ A 



























KOOL 


E GANG 


STEREO 


1 Hangin’^Tsqj ^ 

2 Tonight’s the night 

3 Too hot 



















(MOUTH TO MOUTH) 


1 Funky town 

2 All night dancing 







































Ml RJBHTs OF 



MANFRED MANN'S EARTH BAND 
SOLAR. FIRE 


RB 109 


beshwh* 


^ /if CORD PROHIBIT- 






s 0F Ms /jecord pwwiffi^* ^ 








DONZELLI 


GROUP 


DR si d n 71 T STEREO 

1. ARRIVERDERCI ROMA - MALAFEMMENA - YELLOW BIRD 

2. TE CIOCCOLATA CAFFE (Cha Cha) 

3. MARIANNE (Merengue) 

4. NEVER ON SUNDAY - MISERLOU 

5. ALLEY CAT 

6. HAVA NAGHILAH 

7. COMME FACETTE MAMMETE 
O CIUCCIARIELLO 
FUNICULI' FUNICULA' 




BXLI-3443 w SIDE A 

BXL1-3443-A STEREO 

SLOW DANCIN' 

BEN MOORE 

1 I've Got A Winner In You (Williams-Holyfield) 3:00 
2 Slow Dancing (Swaying To The Music) (Tempchin) 4:01 
3 Got To Go See If I Can't Get Mama 
■ (Miller-McCoy) 2:58 

\ 4 Keeping In Touch (Merrit-Cerney) 2:49 

. ''Q 

k V Produced by Papa Don Schroeder for x; 

Papa Don Productions <^A 

©1979 RCA Records 




SIDE B 
STEREO 


BXLT 3443’ 
BXL1-3443-B 


SLOW DANCIN' 

BEN MOORE 

1 Get Closer (Seals-Croft) 4:06 

2 Siippin' Away (Merrit) 3:07 

3 Love Music (Lambert-Potter) 3:16 
4 I Ain't Got To Love Nobody Else 
(Moore-Jones-Wrightsi!) 3:07 
5 Easy As Pie 

(Bourke-Dobbins-Wilson) 3:09 
Produced by Papa Don Schroeder for 
Papa Don Productions 
©1979 RCA Records 

^ 




HUGO WINTERHALTER GOES LATIN 


1—GRANADA (Agustin Lara) 

2—VAYA CON DIOS (Russell-James-Pepper) 


3—ECSTASY TANGO (Jose Belmonte) 

4 —DELICADO (Waldyr Azevedo) 

3—ISABEL'S DREAM (Based on Playeia 5 Op. 5, No. 5 
by Enrique Granados) (Arr.: Hugo Winterhalter) 
6—FANDANGO (Johnny Bradford-Frank Perkins) 
Hugo Winterhalter 



<*. 


and his Orchestra 


ST 


Radio corpo** 



LSP 
1677 j 

(J2PY-6112) 



HUGO WINTERHALTER'GOES LATIN 


1—LA MUNECA ESPANOLA (The Spanish Doll) (Hugo Winterhalter^ 
2 — VALENCIA (Jose Padilla) /: 



3— COME CLOSER TO ME (Acercate Mas) (Osvaldo Farres) // 
4— THE PEANUT VENDOR (Moises Simons) * 



2 

“STEREO 

QRTK9PHQNIC" 

MI6K 

FIDELITY 


w 

. . / 



5 —LA MACARENA (The Bullfighter's Song) 
(Bernardino Bautista Monterde) 

6—LATIN LADY 
(Harry Michaels-Sherm Feller) 


<4i 


Hugo Winterhalter 
and his Orchestra 

WG ST 











/ KALEIDOSCOPE 

Instrumental Varieties by 
LES BAXTER AND HIS ORCHESTRA AN' 


CHORUS 1 * * * 5 6 


SIDE 2 

NONBR^AKABLI 

1 - 


1. SLUE TANGO {Leroy Andersco) 

1 FESTIVAL HOP Hr; Strauss/ 

RUBY (Heinz Ro&mhe^cUMiteheU /Parish) 
v . 4, GiGi 

(Florence Veraft-Rdcheie Thdfeau) 

5. ATLANTIS 

(Roger Bourdm-Rene Rouzaud) 

6 , THE HIGH AND THE MIGHTY 
(DIraitH Tiomkin-'-Ned Washington) a 



CARAVAN 
EDDIE LAYTON 


r 

Q. 

'£ 

O 




SR-60098 
Side 1 


A Stereophonic 
' High Fidelity 

Recording 

1. A FOGGY DAY - 2:21 

2. THE TROLLEY SONG - 2:28 

3. WHEN THE RED, RED ROBIN COMES 
BOB, BOB, BOBBIN* aLONG-2:07 

4. ON THE MALL - 2:10 

5. JA-DA - 2:12 

6. SWAMP-FIRE - 2:08 


> 

A- 


< 


y lNG 


/«V 

kj 




' 


CARAVAN 
EDDIE LAYTON 



SR-60098 
Side 2 


i I i A Stereophonic 
High Fidelity 
Recording 



1. CARAVAN - 2:52 
2 . ON THE TRAIL - 3:22 

3. MAMA INEZ - 2:07 

4. COFFEE FOOT BLUES -2:25 

5. LADY OF SPAIN - 2:38 

6. BLUE HAWAII - 2:29 





R E C O R 0 S 




35WVE 


THIS SIDE: 20:17 
SOMETHING THERE 
IN HER HEAD 
KEY TO HEAVEN 
THERE'S A REASON 
GOIN' NO WHERE 




TH 0051 

1987 

PUMP MUSIC 
BMI 


the journey is the reward 


® 


<?> 


ALL SONGS WRITTEN/ARRANGED 
BY THE DRIVE 






° 3 > 


* 


c o> 




®OX 2 ) 2 , NEEDHAM 


HE^ S 




ov 












R E C O R D S 










All #* 



t 33 1 :! R - pM 






















EUMIR DEODATO 
LOVE ISLAND 


1 Area code 

2 Whis tie bump 

3 Tahi ti hut 

4 San juan sunset 




RESERVED U»MlW0 Mlt0 


PRQH !i) UFO 












EUMIR DEODATO 
LOVE ISLAND 


jC 


( StpE 


AKS 1217 ) 


land 


Love 


is 


the 


Char 


of 


lot 


colada 


Pina 


Take 


the 


tram 


fiHPftvrr 


WOH It ITED 








AND BROADCAST 



jmerminj 


YOU DROPPED A BOMB 

c : ■ : 

(C. Wilson/L. Simmons/R. Taylor) 

, 

Produced by Lonnie Simmons for 

' ■ v ■ : 

SPECIAL DISCO MIX 
Mixed again by Michael Evans 
® 1982 PolyGram Records, Inc. 

oaziaoHinvNn 
















m B R QADC4Sr//v G 


Mwreuirq 



GAP BAND 


PARTYTRAIN - 7:29 

(L. Simmons/R. Wilson/C. Wilson/R. Taylor) B 
Taking Care of Business Music (BMI) 
Executive Producer: Lonnie Simmons 
Produced by Lonnie Simmons and Ronnie Wilson 
Remix by Jim Stader 
<£> 1983 PolyGram Records, Inc. 


3 ^d00 03ZldOHin\/Nf' 





















° nd D/sfributed by Bounc< 


DaVIDsON 

OsPINa 


(that side) 

Can Ya Feel* 

Produced by Davidson Ospina. 
* Additional Arrangements 
by Baby "Hec" Romero. 


(this side) 

7ust Can Get 

(main mix) 

. v st Can Get 

(dub) 


All Tracks Produced, Arranged & Mixed by 
Davidson Ospina for Ospinamusic Productions, Inc. 

* Additional Arrangements By Baby "HEC" Romero for Defininty Records. 
Recorded at CASA STUDIOS, NYC. 

Manangment By Jimmy Folise for 3rd Millennium Ent. 

Spina Records 95-06 150th Rd. #3 
Ozone Park, NY 1 1417 
(718) 925-9575 or (212) 869-8440 

davidson@ospinamusic.com 

www.ospinamusic.com 


• A/y spina-01 

* P/> - 212-532-9467; f 0 *' 


' 9n V.GIenn Burger 



^^/sfnbuted by Bou^ c ® 








remixes by 

VINCENT 

HERBERT 


GAS8P-3163 




Gipsyland 

“Viva La Musica” 

The Lectroluv Mixes 

side a 



1. LECTROLUV MIX (10:52) 

Produced by Mark Taylor and Brian Rawling for Metro - Rive Droite Music Productions 
Remix and Additional Production by Frederick Jorio 
for Overhead Productions at Lectroluv Studios 

Music and Lyrics: Antoine Motos, Paul Barry, Cyril Cablat 
Publisher: Right Bank Music, Inc. ASCAP (USA and Canada) 

Rive Droite Music France/Rive Droit Music Ltd. SACEM/PRS-MCPS 
(Rest of the world) * 



Gipsyland 

“Viva La Musica” 


The Lectroluv Mixes 

side b 



1. LECTROLUV DRUM DUB (5:28) 

2. LECTRODUB (6:52) 

Produced by Mark Taylor and Brian Rawling for Metro - Rive Droite Music Productions 
Remix and Additional Production by Frederick Jorio 
for Overhead Productions at Lectroluv Studios 

From the album Viva La Musica in stores February 15th 

©® 2000 Hollywood Records, Inc, Manufactured and Marketed by 
Holtywood Records, 500 S. Buena Vista St., Burbank, CA 91521. 

All rights reserved. Made in the U.S.A. 

For promotional use only. * 



Laconic 

featuring 

Mona 

Fresh Air 

THIS SIDE 
Original Mix 
THAT SIDE 
Beatforce Mix 


Sk harlequin 

'JljL RECORDING GROUP ! 


®&©Harlequiri Recording Group 
940 Lincoln Road, Suite 219 
Miami Beach FL 33139 
T: 305.534.0594 F: 305.673.3229 
www.harlequinrecording.com 
email: harlqnrec@aol.com 


WRITTEN & PRODUCED BY \ 

Tim Roseborough 
PUBLISHED BY 

RafOre Music (ASCAP) 

Spinning Dog Publishing (ASCAP) 


Catalog #HRG 1228-0 



harlequin 

RFrnRniNR group " 


RECORDING GROUP 


Catalog #HRG 1228-0 








COATS 


CHRISTI 


ON STAGE 


RECORDED ' LIVE'' in the WRECK BAR 

OF THE 

YANKEE CUPPER HOTEL > 


ALP“42*S 

j f } 

“ 

i 1 




Side Two 


^ a 

FORT LAUDERDALE, FLORIDA / .O" . 


LONG 
PI A Y 

3 &\ 




G0$$ 


“HELLO EVERYBODY” 


SIDE-2 
33 1/3 R P M 


Time: 23:57 


THE PREACHER 
MELLO-DRAMA 
THE STRIPPER 


C/ M0 C RECO^° S 








ROBERT PALMER 


I DIDN'T MEAN TO TURN YOU ON 

VOCAt/EXTENDED DANCE MIX 6:37 

I DIDN'T MEAN TO TURN YOU ON 

INSTRUMENTAL/A CAPPEUA BEATS204 

(J. Harris, T. Lewis) 

Flyte Tyme Tunes/Avant Garde Music Publishing (ASCAP) 
ST-DM-50259/50260 AR 
Produced by Bernard Edwards 
Remixed by Bruce Forrest 
Edited from the Island LP 90471 - '‘RIPTIDE" 

® 1986 Island Records, Inc. 


0-96804 
A SIDE 


ISIANP 


recording cor? 


C °HPAHy. 








ROBERT PALMER 

I DIDN'T MEAN TO TURN YOU ON* 

INSTRUMENTAL REMIX DUB, 4:28 

(J Harris, T. Lewis) 

Flyte Tyme Tunes Avant Garde Music Publishing (ASCAP 

ADDICTED TO LOVE+ 

VOCAl/lP VERSION/6:01 

(R. Palmer) Bungalow Music N V. 

Admin, by Ackee Music, Inc. (ASCAP) 
ST-DM-50261 48938-AR 
Produced by Bernard Edwards 
*Remixed by Bruce Forrest 
From the Island LP 90471 "RIPTIDE' 

1986. 1 985+ Island Records Inc. \ 


STEREO 

33 1/3 RPM 


0-96804 
B SIDE 


ISLANO 

fl^UNTlC RECORDING COW 
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RVV' 


c °Mpahy 






GOSPEL PEACE 
SING IT CHILDREN 


SIDE ONE 









“A” 

33V 3 RPM 


4Z8 6401 














33V3 RPM 

STEREO 


4Z8 6401 

AA-AF 4Z8 6401-4 

Intro. : 15 

Time: 3:07 


® 1979 CBS Inc. 


BARBARA LAW 


CAN YOU READ MY MIND 


-C. Lord - C. Jackson- Taken From The Pavillion 
Lp: “TAKE ALL OF ME” JZ 36148 


Arranged by David Van DePitte 
Produced by Harry Hinde 
Executive Producer: John Luongo 


0r tfs/ C BS Inc./51 














^OWCtMESWf SC0f,j£ 


DEEP PURPLE PASSDGES 


1 And the address 

2 Hey joe 

3 HUSH 

4 Emmeretta 


STEREO 

• 


1 




















lit RIGHTS Of Th } 



■^ P *«)UCED RtSiitvfii CQr , 


1 Kentucky woman 


2 APRIL 


#^ EG ^ 


DEEP PURPLE PASSDGES 

f/g 

tl* SR 128 


STEREO 

n 


J2j 


PKMMra; 
















til M6HTS Of m 



DEEP PURPLE PASSDGES 


J Chasin^shadows 

2 The bird has flown 

3 Why didn’t rosemary 


STEREO 

1 

o 


1 




















^T?vOOUCED *£S£»fft C ^ f 


DEEP PURPLE PASSDGES 


2 The shield 


3 Mandrako root 


STEREO 



















GEN ESIS 


SIDE 1 





SIDE 2 


l 





$>11 EIGHTS Of i $£ 



.^ODUCED RESOiVtO. 


BLONDIE 

PARALLEL LINES 


1 Hanging on the telephone 

2 One way or another 

3 Picture this 

4 Fade away and radiate 

5 Pretty baby 

6 I know but I don't know 


"331(8 [HOW 






















^ROL'UCED reserve. Cc ~^ 


BLONDIE 

PARALLEL LIMES 


1 11;59 

2 Will anything happen? 

3 Sunday girl 

4 Heart of glass 

5 Pm- gonna love you too 

6 Just go away 

















All ISA* 



AEROSMITH’S 
GREATEST HITS 






ftoHisim 









AEROSMITH’S 
GREATEST HITS 











GRAND FUNK 


1ID 922 




1 RESPONSIBILITY 

: 2 runnin 

3 LIFE 

&'£' 4 Look at granny n 
i|||g MEMORIES 


L n ’ 


c? 


muE 


lo R.P.M 












GRAND FUNK 


$ HD 922 


1 All the girlsin the world beware 
. 2 WILD 
3 Good & evil 
Bad time 

V 5 Some kind of wonderful 


||W ^ 
















STEREO 


JETHRO TULL LIVE 
BURSTING OUT 


7889 


\ 


SIDE 2 


1 A new day yesterday 

2 Flute^solo improvisation/ 
god rest ye merry 
gentleman/boiiree' 

3 Songs from the wood 

4 Thick as a brick 














JETHRO 
BURS i 


TUI 


L 


LIVE 


INC 


OUT 


7889 


2 


SIDE 


I. oRPJ 


1 Cross-eyed mary 

2 Quatrain 

3 Aqualung - ' * 

4 Locomotive breath 

5 The dambusters 
march/medleyy 




' ukauthov.vU^ 




BILLY JOEL (GLASS HOUSES) 


STEREO 


| You may be right 

2 Sometimes A fantasy 

3 Don’t ask me why 

4 IDs still rock and roll to me 

5 All for leyna 

























BILLY JOEL (GLASS HOUSES) 


STEREO I 2 


1 I don‘t want to be alone 

2 Sleeping with the television on 

3 C' etait toi (you were the one) 

4 Close to the borderline 

5 Tbrugh the long njght 



















The 


1 . 
2 . 

3. 

4. 

5. 







SIDE 2 


1 . Poker 

2 . Strange magic 

3 . Down Home Town 

4 . One summer Dream 




1GHT 


1 SKIN TIGHT 

2 STREEK1N3 CHEEK TO GHESK 

3 ITS YOUR'NIGHT WORD OF LOV 


' F 4CTURED & 
















CHIO PLAYERS 
SKIN TIGHT 


1 JIVE TUFKEY 

2 HEAVEN MUST BE LIKE THIS 

3 IS ANYBODY GONNY BE SAVED 


^^actured 


*Of ? 5 
















MOUNTAIN 


1 Blood of the sun 

2 Long red 

3 Look to the wind 

4 Mississippi quern 

5 Theme for an ims ginary 
westerh 

6 For yasgur's farm 




















1 Don’t look around 

2 Tired angels 

3 Travellm* in the dark 

4 Flowers of evil 

5 Cros?roader 

6 Pride and passion 


MOUNTAIN 

PM 66 

# 

STEREO 

2 


















Lado 1 



UUSL-04 

ALL THIS WAY 

PATTY BRARD 


1. HOLD OX TO LOVE - Quddate con el amor * 
(Barry Rlchards-Bobby Hart) 



2 ,. RADIO (DON’T TAKE THE MUSIC AWAY) •Radio (No Dj6s 
quite ia mthlra- (Barry Khbards-Btibby Hart) 

3. EL SURVIVOR -El Sobrevlviente- (Richards-Hart) 

4. ALL THIS WAY -Todo este famine 'Dean Andre), 

5. BRAZILIAN LOVE SOXG/SAMBVMAN (Canridn de 

Produced by: Carlo Nasi & Patty Brard ^ 

. j.- 1 i.L> 

.i/’* : 




Lado 2 



1, LOVE KEE«*S KNOCKIN 
fllcterd Gibbs) .. 


»E1 amor slgue liamsndo^ 


/ 

\1:J 


2 THE LONELIEST NIGHT -La noebe mds solltarlai } 
(Barry Richards-Bobby Harll ■ ./ 

S^te l GOOD -Lohlce bien- (Mark Gibbons) ' ; 
4..ONLY BlCK FOB TM NIGHT'' -Regresapor ana 
hocbe nada mds- lAlberi Hamroond-BobbyHatt) 

5. OOttW ON TOR KNEES'>De rodillas-.iKcrry Hatch! 
>; ProdBced by: Carlo Nasi & Patty Brard # 

Arranged and Co*produced bys Richard Gibbs ^ ' 

. P-198I-4-T C |M,f Productions 

<£**c Aao : . , 

if 0 * °»^84 01 
A £Qpia m aiitor *** 0 *’ % 




NATURAL 


BAlANCe 


WP 

6063 


\ 




edtmmdi&i, 




SPIRITUALS 


i' 

1. Weepin’ Mary 

2. Ol’-Time Religion 

3. I Want Jesus to Walk with Me 

4. Ride On, King Jesus 

5. De Blin’ Man Stood on de Road 

6. Ev’ry Time I Feel de Spirit 

7. Nobody Knows de Trouble I’ve Seen 

8. We Are Clim’in’ Jacob’s Ladder 

9. De^ Gospel Train 

LUCRETIA WEST - Mezzo-soprano 
Jonathan Brice - Piano 
Westminster Light Orchestra and 
Male Quartet 


SIDE 

1 

XTV 2170S 
Made in USA 


33’/3 RPM 

Arice - bsoadcastiss a * 10 c ° eH 






NATUftAl 


BAtANC t 


WP 

6063 




wimtbut&i 




SPIRITUALS 


I 


SIDE 

2 

XTV 21709 
Made in USA 


\ 


1. Couldn’t Hear Nobody Fray 

2. Sometimes I Feel Like a Motherless Child 

3. All God’s Chillun Got Wings 
Peter, Go Ring Dem Bells 
Wade in de Water 
Let Us Break Bread Together 
Roll, Jordan, Roll 
L-it’le David Play on Yo’ Harp 
Sinner, Please Don’t Let Dis Harves’ Pass 

LUCRETIA WEST - Mezzo-soprano 
Jonathan Brice - Piano 
Westminster Light Orchestra and 
ivi a I s Quartet 


4. 

5. 

6 . 

7. 

8. 

9. 


/ 


^ 33’/ 3 RPM ot 

BOOADCASTine 







The 5Th Diminution Greatest Hits 


1 Aquaris/Let The Sunshine In 
2 The Girls Son* 

8 Stoned Soul Picnic 
The Worst That Could Happen 

5 Wedding Bell Blues California Sou 

mmm-Minwmm 


& 




he 5Th Dimention Greatest Hits 


1 Up Up And Away A 

2 Blowin* Away f\ 

3 Carpet Men U'lt 
4 Wo? km’ On A Groovy thing 

5 Paper Cup-fttA 
6 .Sweet Blindness fltt 
. ’ UU-UH 0 Hojljif/ 



RENT 


PRODUCTIONS, 

INC . 

A GOSPEL COMPANY 

' / . 

/ 9HK | 

Side One ; \ J 

V . ; 

33 1/3 RPM 
Ream! No. 
61000 

1. Li£e Mine - Part I 4:15 

(Tom Le^is) - J 

2. Life Mine - Rut II 1:53 

(Tom Lewis) 

3. A Message 2:46 

(Tom Lewis) 

4 . Faitft In Jesus W*2 Set You Free 3.134 

(Women Smit#i) 

■ ' ®- ^ © 1953 

RO. Box 2307 

New Camtoon, M 20784 



RENT 


PRODUCTIONS, 

INC 

A GOSPEL COMPANY 

• l 

! ■ 

Side. Two ( ^ ' ■ 

33 1/3 RPM 

Record No. 

\ " ‘ / 

\ ' 

\ 

1. Have Thine Own Way 5:00 

(Pu&(k Domain) 

Z. I Wanna Tell It 1:53 

(Lloyd M. MiddieBmoi) 

3. Didn’t 1 3:33 

(VVifecn Racier) . 

4, Tve Got To Go Higher 3:34 

(Tam Lewis) 

® «£© 1983 

P.O. Box 2307 

New Carroftton, Mtf. 20754 

61000 




reo dimension 


( 38121 ) 

instrumental 


GOD BLESS THE CHILD 
(A. Herzog-B. Holiday) (3:02) 

BLACK SAND AND WHITE STARS 
(H. Hailiday-H. Dennison) (2:40) 

AQUARIUS (J. Rado-G. Ragni- 
G. MacDermot) (2:20) 

THE ROAD TO THE BLUES 
(H. Halliday-H. Dennison) (3:04) 

ON DAYS LIKE THESE (From the film 
“THE ITALIAN JOB”) (D. Black-Q. Jones) (2:07) 

Time: 13:29 
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( 38122 ) 

Instrumental 


INSTRUMENTAL W 

LOVE MACHINE 

1. A TIME FOR US (From the 
film "ROMEO AND JULIET") 

(L. !<usik-E. Snyder-N. Rota) (3:01) 

2. OH HAPPY DAY (Arr. H. Dennison) (2:50) 

3. SAGITTARIUS (H. Halliday-H. Dennison) (3:04) 

, 4. HONEY (B. Russell) (3:03) 

%, 5 . BLUE STONED EYES (H. Halliday-H. Dennison) (2:18) 

o 

. <2- Time: 14:32 
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Producer 
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ONE FOR YOU, ONE FOR ME (PART II) 
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STAN AND THE BEST BOYS 


SIDE A 
STEREO 
3:22 


Eddy Records 
822 E. 21st 
Cheyenne, Wy. 
82003 


THE TEASER IS A PLEASER 

Stan Stefanik, ©©1989 
Produced by Stan Stefanik and Rick Orrison 


"STAN AND THE BEST BOYS" 




SIDE B 
STEREO 
5:13 


82003 


Eddy Records 
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LONESOME, LONESOME BLUES 

Stan Stefanik, @©1989 
Produced by Stan Stefanik and Rick Orrison 
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RECORDS 


45 RPM 
JL 002 
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She is Wy Life 

(Joseph James Liptock Jr.) 
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(P. Brooks) 
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ROBERT and LILLIAN 
WATTERS 

GOSPEL TEAM 


RECORD NO 


45 R.P.M. 
Extended Play 


I. WONDERFUL GRACE OF JESUS 
(Lillenas) ROBERT WATTERS at the Piano 
2. LORD, KEEP YOUR PRECIOUS HAND ON ME 
(Harper) Additional lyrics-Lillian Watters 
LILLIAN WATTERS 

Multiple Acceapaahneat-Rolert Watters 
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Vocal 
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C’EST SI BON 

(it’s So Good) 

(Henri Betti-Andre Hornez-Jerry Seelen) 

DANNY KAYE 

with Lee Gordon Singers and 
Vic Schoen and his Orch. 




WILHELM INA 

From 20th Century-Fox Picture “Wabash Avenue’* 
(Josef Myrow-Mack Gordon) 

DANNY KAYE 

with Lee Gordon Singers and 
Vic Schoen and his Orch. 


RECORD NO. 
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Mac© Music Co. 

BMI 
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(Jose Torres Jr.) 
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170 E. EL REPETTO DR. 
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Naco Music Co. 

BMI 
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(BMI) 
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GREG SMITH 
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(W. Michael Lewis) 
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Equinox Music 
(BMI) 
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All Rights Reserved 
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Time: 3:10 
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IF I COULD REACH YOU 

MAGIC 


WORDS & MUSIC BY 
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Anna Perrone 


WHITE MIST ' 

(Taken From The Original Soundtrack Of The 
Motion Picture “USA Au Go Go”) 

(R. PERRONE) 

THE CHARIOTS 

CARLSON INTERNATIONAL 
509 5Th Ave. N.Y.C. 
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Leeds Music Corp 
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Produced by 
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BAND OF GOLD 
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THE CHARIOTS 

CARLSON INTERNATIONAL 
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(Slim Willet - Dean Beard) 


Slim Willet Songs 
B M I 

CRC-179 2:02 


JIMMY SEALS 

And His Orchestra 




SNEAKY PETE 

(Dean Beard - Slim Willet) 


Slim Willet Songs 
B M I 
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And His Orchestra 
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ALVY WEST AND 
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ARISMk 

1T1 8370 

Compilation ® & © 1993 Arista Records, Inc., 
a Bertelsmann Music Group 
Company. All rights reserved. 


Side 1 

Snap 

Rhythm Is A Dancer (12” Mix) 

Haddaway 

What Is Love (Rapino Mix) 


The S.O.U.L. 
S.Y.S.T.E.M. 

It’s Gonna Be A Lovely Day 
(C+C Vocal House Mix) 

Snap 

The Power (Single Mix) 

Si«fe 2 

TLC 

Ain’t 2 Proud 2 Beg , 
(Ben Liebrand Club Mix) 

The Movement 

Jump! (Holographic Mix)t > 

L.A. Style 

James Brown Is Dead 

The KLF 

3 A.M. Eternal (Live At The SSL) 

Dr. Alban 

It’s My Life (Euro Club Mix). 

Moodswings 

Spiritual High 
(State Of Independence) 

























RHYTHM IS A DANGER (12" Mix) - SNAP • WHAT IS LOVE (Raplno Mix) - HADDAWAY 
IT’S 60NNA BE A LOVELY DAY (C+G Vocal House Mix) - THE S.OM.L $. Y.S. T.E.B/h 

THE POWER (Single Mix) - SNAP 


THE HOUSE OF GROOVE 

VARIOUS ARTISTS 

© 1993 Arista Records, Inc, 

















AIN'T 2 PROUO 2 BEG (Ben Uebrand Club Mix) - TLG • JUMP! (Holographic Mix) 
THE MOVEMENT * JAMES BROWN IS DEAD - LA. STYLE • 3 A.M. ETERNAL 
(Live at the SSL) - THEKLF* IT'S MY LIFE (Euro Club Mix) - DR. ALBAN • 
SPIRITUAL HIGH (State of Independence) - MOODSWINGS 

ATI 8370 


THE HOUSE OF GROOVE 
VARIOUS ARTISTS 

9 > 1993 Arista Records, Inc. 
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La Tico's/ Welcome To The Club 
Tony B!/ R-U-Ready 
MCM13/ How To Run A Train 
Robby Rivera & Richie Rivera/1 
Wanna Feel Deeper 
Natalia/ More Of My Love 
X-Press 2/The Sound 
Dance Works/Time To Work 
Farley Jackmaster Funk/God Father 
Rockin Duke/Who Can Dance Out 
There 

DJ Tragic/ Pants RSaggin 
George Acosta/Acco Traxx 
Georgie Porgie/ I'm In Love 
CZR/Groove To This 
Macheal/Come Dig It 
Vission & Lorimer Feat. Sugar/Take 
Me Higher 

DJ Groove/ BackTrax Vol.1 
Ratpack/Captain Of The Ship 
DJ Sandy/ No-Tation Flo-Tation 
Descarga/ Latin Express 
That Kid Chris/Feel Tha Vibe 
Xodus Feat. Dawn Taltman/ Lift Your 


Charmfarm/ Superstar 
OJ Eddie Baez/ La Tropicana 
Louis Bell/Work It 
Sir Mix-A-Lot/ Jump On It 
DJ Jes / Deeper 
D:Tour/ D:Tour 

DJ Prodigy/ Los Puertoricanos 
Something 4 The People/ Party 
Started Right 

Armand Van Helden/ The Funk 
Phenomena 
DJ Funk/Work It 
K-5/ Passion 
Oevone'/ Devotion 
Newton/Just Feel It 
Full Intention/ America 
Lisa Marie Experience/ Keep o 
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KNOW MY PLACE 







ALERT: 


Dave Scrod - vocals 
Adam - guitar & vocals 
Casper - guitar 
Steve - bass 
Frank - drums 

Lyrics Dy Dave except 
WONDER WHY by C< 

Recorded & mixed at F 
STUDIOS, Wilmington 
by Bruce "Watch Your 
Bennett 

Produced by ALER 



For info & lyric sheet 
send S.A.S.E. to: 

19 White Ave. 
Methuen, MA 01844 


KNOW MY PLACE WONDER WHY 
PENANCE (THAT SONG) WANT? 








1. Know My Place 2. Wonder Why 
3. Penance (That S<*ng) 4. Want? 

Program repeats on both sides 
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A - Unsupported 
B - Broadcest Signature 
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IECI/TYPEI NORMAL POSITION 

PRECISION RIGID-CONSTRUCTION 
CASSETTE MECHANISM . 
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PROGRAM 


C4-80380 


U CAN DO ABOUT IT • SATISFIED • ANGEUA • 
tO SAY GOODBYE • RIGHT HERE WAITING 

. '. i 

® ©1989 Capitol Records, Inc. 
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THE 4 SEASONS' 
CHRISTMAS ALBUM 

WHITE CHRISTMAS - THE CHRISTMAS SONG - JUNGLE BELLS - SILENT NIGHT 
THE LITTLE DRUMMER BOY - I SAW MOMMY KISSING SANTA CLAUS - WHAT CHILD IS THIS 
WE WISH YOU A MERRY CHRISTMAS ‘ THE FIRST NOEL - DECK THE HALLS • JOY TO THE WORLD 
GOD REST YE MERRY GENTLEMEN - SANTA CLAUS IS COMING TO TOWN ‘ AND OTHERS 

M 






Long ago, The 4 Seasons proved that they were the one vocal group 

remarkable, their style unique. They continued year after year 
with hit after hit. 

So, it was logical for The 4 Seasons to turn their talents to a 
musical season like Christmas. 

In this album, their approach is twofold. That is, about one-half 



STEREOPHONIC PHS 600-223 
MONOPHONIC PHM 200-223 


THE MERRY CHRISTMAS MEDLEY 

THE EXCELSIS DEO MEDLEY 

THE FIRST CHRISTMAS NIGHT M 
JOY TO THE WORLD MEDLI 

JOY TO THE WORLD 


SANTA CLAUS IS COMING TO TOWN 

Pc^eL S a ™.^LIe E M A l S ,„c., M SC, PJ . 
!ro^C„™„?™Ln K L S i' N ® S ^P TA CLAUS 

^L^ s / H ^ A l s s s ° N i., MS c. P , 


^L E ^. H ,^ S e™ A i, c e„„, MS c.. . 

ESSsu^, 



are contemporary, songs that are sometimes humorous sometimes 
romantic. 


Tieing up this Christmas package, The 4 Seasons demonstrate 
once more that their “sound” is one that, quite literally knows no 
—Jere Real 


season. 


























JM 52284 


Justine 


Come On In 


SIDE I 


SIDED 


1. COME ON IN 

2. KING OF KINGS 

3. CALLING ME 

4. CHILD OF THE 
KING 



1. EACH DAY 

2. STEAL AWAY 

3.1 HAVE A FRIEND 
4. SAINTS, SAINTS 

5.1 CALL HIM LORD 


Music Personnel 
Ken Priddy ■ Keyboards 
Patt Braggs ■ Percussion 

For more information concerning this Lp, 
write or call 
JM ENTERPRISES 
P. O. Box 309 
Hanover, Virginia 23069 
1-804-798*9348 


Special thanks to the Emeralds of Ashland, Va. featuring the beautiful 
voices of Cynthia Washington, Lillie Winston, Roxanne Jackson and 
Hattie Tarrer, also Special thanks to Ken Priddy of Richmond, Virginia 
for his support in producing this fine Lp. Also for authorizing me to 
use songs he’d written “Child Of The King” & “I Call Him Lord”. 


©1984 JM RECORDS/BMI 

Produced by 

Justine Morris Enterprises 


Recorded, mixed, and mastered at 
Virginia Reel Studio, Richmond, VA 

Recording Engineers: 

Ken Priddy and Patt Braggs 

Cover Photography: 

Cosby & Bower Studio, Richmond, VA 
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BERLIOZ 

HAROLD IN ITALY, Op. 16 




Sir Thomas Beecham has made 
many other superb recordings for 
Columbia Masterworks. Among 
them are the following: 


Bizet: Carmen - Suite • Tchaikovsky: Capriccio Italien, Op. 45. With The Columbia Symphony 
Orchestra. ML 4287 

Brahms: Concerto in D Major for Violin and Orchestra, Op. 77. With Isaac Stern, Violin, and 
The Royal Philharmonic Orchestra. ML 4530 

Chabrier: Espana - Rhapsody • Rossini: La Cambiale di Matrimonio - Overture. With The 

Royal Philharmonic Orchestra. AAL 11 

Handel - Beecham: The Faithful Shepherd Suite • Haydn: Symphony No. 93 in D Major. With 
The Royal Philharmonic Orchestra. ML 4374 
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Tschaikowsky 

CONCERTO in D, Op. 35 
HEIFETZ .... REINER 

Chicago Symphony Orchestra 


When in the spring of 1878 Tschaikowsky completed his Violin Concerto, he dedi¬ 
cated it and presented it to Leopold Auer, who was perhaps the most noted virtuoso, 
and certainly the greatest teacher of his time. The composer must have been bitterly 
disappointed when the master would not undertake the concerto, declaring it un¬ 
playable— so terrifying were its difficulties. The result was that, for three years, 
everyone was afraid; no'one would play it until Adolf Brodsky defied its perils 
in Vienna, December 4,1881. After a while Auer reconsidered his verdict, and the 
concerto, however adequately or inadequately it may have been played, became 
established among the five or six absolute masterpieces in the literature of the violin. 
Ironically, perhaps, it was Leopold Auer, aging but still the master-teacher, who 
introduced the music to the young prodigy of whom he was so proud — Jascha 
Heifetz. 

There is no particular need to discuss this incandescent music analytically. It 
is not, and is not intended to be, a projection of the profound and passionate feel¬ 
ings of a Beethoven, the calculated dramatics or Olympian aloofness of a Brahms, 
though to be sure it is passionate, dramatic — at moments — full of sentiment, and 
in the narrowest and most precise sense, philosophical. Its purpose is to exploit — 
in and against a setting of voluptuous orchestral splendor — the ultimate tonal and 

It is impossible to dissociate Tschaikowsky’s music from the folk music of his 

himself from the Russian melos. Nevertheless, its influence is filtered through the 
mind and spirit of an urbane, a sophisticated artist; the resultant flavor is delicately 
touched with eschalot rather than with the earthier flavor of garlic. 

Melancholy, sometimes progressing to abysmal depths, is another quality of 
Tschaikowsky’s music so frequent as to be characteristic, but one finds little of 


typically Tschaikowsky. And in the final movement, the solitary flame of the solo 
violin sets off a conflagration of tone over rhythms of healthy violence and im¬ 
petuous drive. One is convinced that the solo violin and the orchestra, alone or 

The possessor of this album holds in his hands a musical document of historical 
importance, a vessel containing a potent distillation of what is noblest and loveliest 
in human spirit and human achievement, and the means of evoking that loveliness 
whenever his own spirit hungers for it. Astronomers, and other scientists, are 
fascinated when two stars, or two living organisms, come into conjunction while 
each maintains its separate identity, and to this strange and rare phenomenon they 
apply one of the most curious and rarest words in the English language—“syzygy. 5 ’ 
In the field of music, and in its history, the present recording is precisely a parallel; 
for the constellation, in permanent form, of stars of the magnitude of Heifetz and 
Reiner is rare and memorable. And the line of syzygy, thflt both connects and 
separates these luminaries, is the great Chicago Symphony Orchestra. 

Heifetz, a figure of towering eminence in the long history of the violin, approaches 
this concerto with a degree of intimacy and enthusiasm that is, perhaps, his alone, 
and Reiner brings to bear upon the work presented here the master-musicianship ( 
that has distinguished him among the world’s most notable conductors of sym- 


Notes by Charles O’Connell 
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RIMSKY-KORSAKOV 


Scheherazade 


STUTTGART SYMPHONY 
ORCHESTRA 

HEINZ HOEFER, conductor 



The story line of the music of Scheherazade is summed up in an 
explanatory preface: "The Sultan of Schahriar persuaded of the false¬ 
ness and faithlessness of women, had sworn to put to death each one 
of his wives after the first night. But the Sultana Scheherazade saved her 
life by interesting him in tales which she told him during the thousand 
and one nights. Pricked by curiosity, since she left the endings for the 
following nights, the Sultan put off is wife's execution from day to day, 
and at last he gave up his bloody oath. 


Many marvels were told to Schahriar by the Sultana Scheherazade. 
For her stories the Sultana borrowed from the poets their verses, from 
folk songs the words: and she strung the tales and adventures together. 


Many years before Scheherazade was written, Rimsky-Korsakov 
laid the foundations for it; when he was on a visit to the Crimea on the 
Black Sea Coast on a tour of duty as chief inspector of the Czar's Naval 
Bands. He later wrote: "It was while hearing the gypsy music of 
Bakhchisaray that I first became acquainted with Oriental music in its 
natural state, so to speak, and I believe I caught the main features of 
its character... in those days the streets of Bakhchisaray, from morning 
till night, rang with music, which Oriental Nations so love ..." obviously, 
Rimsky-Korsakov turned his experiences to good account when the time 
came to write Scheherazade. 


THE PERFORMANCE IN THIS RECORDING 
WHEN PLATED BACK ON STEREO SETS. T 


AS BEEN MASTERED IN CONJUNCTION WIT 
A LIVE PERFORMANCE. BE SURE TO USE Ol 
> AVOID THE POSSIBILITY OF WARPING Y< 


ID EQUIPMENT IN EXISTENCE. USE OF THESE PROCESSES WILL ENABLE YOU TO RECREATE I 
FOR STEREO PLAYBACK. MONOPHONIC RECORDS WILL ACHEIVE A GREATER DIMENSION | 
■E RECORD COLLECTION, STAND THEM ON END WHEN STORING A 
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Reverend C. L. prar>Hlii) Sernjoi) v '‘4. 
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Reverend C. L. Ft*ai?HHi> 

CRESS SERrHQH SERIES 


ACH 16 Nothing Shall Separate Me 
From The Lord 

ACH 18 What Must I Do To Be Saved 
ACH 19 Moses At The Red Sea 
ACH 20 The Twenty-Third Psalm 
ACH 21 The Eagle Stirreth Her Nest 
ACH 22 Jacob's Dream* 

ACH 23 The Prodigal Son 

ACH 24 What Think Ye Of Jesus 

ACH 25 The King Of The Jews 

ACH 28 Two Fish And Five Loaves Of Bread 

ACH 30 Silver And Gold Have I None 

ACH 33 Reverend Franklin Sings 

ACH 34 The Story Of Job 

ACH 35 The Firey Furnace 

ACH 36 Dry Bones In The Valley 

ACH 45 Following Jesus 

ACH 46 In The Upper Room 

ACH 48 The Challenge Of Christmas 

ACH 49 The Rich Young Ruler 

ACH 50 The Journey To Emmaus 

ACH 51 The Resurrection 

ACH 52 Without A Song 

ACH 54 Doubting Thomas*** 

ACH 55 Jesus Met The Woman At The Well 

ACH 57 Lo I’m With You Always 

ACH 58 Moses Sends Twelve Spies 

ACH 59 Fishermen Drop Your Nets 

ACH 60 The Rich Man & The Beggar 

ACH 63 How Long Halt Ye Between Two Opinions 

ACH 64 And He Went A Little Farther 

ACH 65 Hannah, The Ideal Mother 

ACH 66 There Is Danger In A Crowd 


ACH 69 A Wild Man Meets Jesus 

ACH 70 A Faith To See Us Through The Storm 

ACH 71 The Preacher Who Got Drunk 

ACH 73 I Heard It Through The Grapevine 

ACH 74 Come Unto Me Lazarus 

ACH 75 What Of The Night 

ACH 76 The Meaning Of Black Power 

Double Sermons (2 Record Sets) 

2ACH 77 The Project of Making Man* 
this Is My Beloved Son* 

2ACH 78 The Lord Is Good (CH-62)t 
Jesus And Nicodemus*** 

2ACH79 Fret Not Thyself* 

Wheel In The Middle Of A Wheel* 

2ACH80 The Man At The Pool (CH-26)* 

Counting The Cost (CH-29)* 

2ACH 81 Give Me This Mountain (CH-27)* 

The Foolish And The Wise Builders (CH-38)t 
2ACH 82 The Eternity Of The Church (CH-37)* 

Ye Are The Salt Of The Earth (CH-31)* 

2ACH 83 Study To Show Thyself To Gold (CH-41)* 

The Barren Fig Tree (CH-32)* 

2ACH84 Pressing On (CH-42)* 

Nehemiah And The Great Work (CH-39)* 

2ACH85 The Inner Conflict (CH-43)* 

The Devil Tempts Jesus (CH-40)* 

2ACH 86 The King, Lord Of Hosts (CH-47)* 

My Kingdom Is Not Of This World (CH-68)* 

2ACH 87 Why Have The Mighty Fallen (CH-67)* 

Hosea The Prophet & Gomer The Prostitute (CH-44)* 
2ACH 88 John’s Vision Of A New Heaven (CH-53)* 

The Man On The Moon (CH-72)t 
2ACH 89 Paul’s Meditation On Immortality (CH-56)* 

Paul’s Hymn Of Love (CH-61 * 


Formerly titled "Jacob Wrestling The Angel” 
Formerly titled "Except I Shall See In His Hand The P 
Of The Nalls And Thrust My Hand Into His Side” 
Formerly titled “Ye Must Be Born Again" (CH-17) 
Previously released under catalog number Indicated 
ew recording, not previously released 



Also available on GRT 8-Track Tapes and Cassettes 
© ® 1977 Chess Records, a division of All Platinum 
Record Group 96 West Street, Englewood, N.J. 07631 
This sound recording is protected by Federal law and 
result in criminal prosecution. 
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The Paganini Quartet 


HENRI TEMIANKA. 1st Violin 

GUSTAVE ROSSEELS. 2nd Violin 

CHARLES FOIDART. Viola 

ADOLPHE FREZIN . ’Cello 





Mendelssohn was already writing some of his most 
finished masterpieces, such as the Octet for Strings. Men¬ 
delssohn was uniquely distinguished for his elfinlike 
scherzi filled with the same fairylike atmosphere of en¬ 
chantment for which his orchestral score to Shakespeare’s 
Midsummer Night’s Dream has become famous. The 

in its middle section. 
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I WANT TO BE WANTED 
IT’S ALL IN THE GAME 
I’LL NEVER SMILE AGAIN 
MOON RIVER 

CAN’T HELP FALLING IN LOVE 
HURT 


TEACH ME TONIGHT 

YOU MUST HAVE BEEN A BEAUTIFUL BABY 
(Get Your Kicks on) ROUTE 66! 

MY KIND OF GIRL 
WITCHCRAFT 

AFTER THE LIGHTS GO DOWN LOW 


Produced by 



Robert Morgan 



CURTIS F. BROWN 
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REQUIEM 

Opus 48 
Gabriel Faure 


A memorial concert presented 
on Sunday evening, March 21, 1965 

ST. THERESA’S CHURCH 

West Roxbury, Mass. 

Most Rev. Jeremiah F. Minihan, Pastor 
















I IT'S A LOVELY DAY TOMORROW 
OH, WHAT A BEAUTIFUL MORNIN’ 
j A DREAM IS A WISH YOUR HEART MAKES 
| WITH A SMILE AND A SONG 
I LOOK FOR THE SILVER LINING 
k WITH THESE HANDS 
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JOYFULLY YOURS 


THE JESUS AND MARY CHORAL GROUP 


Novices and Religious of Jesus and Mary 
Under the direction of Mother Marie Laetitia, R. J.M. 











JOYFULLY YOURS 

THE JESUS AND MARY CHORAL GROUP 
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Produced by Stu Phillips. 
Arranged by Jimmy Bryant. 
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(TOQUES DE SANTO) 

(AFRO-CUBAN CULT MUSIC) 

Side A 

Celia Cruz with the Yoruba Chorus and the Bata Drums 

2. BABALU AYl 

Celia Cruz with the Yoruba Chorus and the Bata Drums 

3. YEMAYA 
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FLAMING YOUTH 


(Flash) Gordon Smith/Guitar, Brian Chatton/Organ, 

12-string, Bass Guitar, Vocal. Piano, Vocal. 


Ronnie Caryl/Bass Guitar. 
12-string Guitar, Vocal. 


Phil Collins/Drums, 
Percussion, Vocal. 


Out there in Texas they've probably already started building ARK 2. It 
be ready and waiting for blast off as the fiery flood ignites the 
funeral pyre of Earth. 

Only this time it won't be God who selects his Noah — 
it will be Technological Man, maker of miracles and | jjT 

inventor of his own doom. And this time he won't 
mess with all those animals — they've already 
had their space flights, pioneering the way of 
escape for their human masters. 

Now there is only room for man with his 
cargo of blurring memories, his unchanging 
problems and innocent hopes: all in capsule 
form for easy stowage. 

You can anticipate his journey with the music 
that is ARK 2. You will discover that, though his 
circumstances change, man's dilemma does not. 

He is still capable of creating beauty as well as despair, still 
capable of nostalgia and lust, anger and love. And.above all, those qualities 
which may save him for another ten thousand years: humour, irreverence and wit. 
At the end of your 45 minute preview perhaps you will discover that you can 
still like man, admire him even. You will hope he makes it. 

This, then, is man's last trip. 

SIDE ONE 

GUIDE ME, ORION: The bird in the well-remembered garden vainly tempts the 
traveller to stay. But the astronaut has his sights fixed on Orion the Hunter, 
brightest constellation in the sky, and the spacecraft lifts off. 

EARTHGLOW: A nostalgic song of farewell to Earth as its beauty dwindles, 
blue and cloudspun, behind the astronaut and his crew. 

WEIGHTLESS: Now they really are beyond Earth's influence, suspended 
between the pull of the past and the lure of the future. 

THE PLANETS: As astrologers and a whole Holst of composers and writers have 
assured us, the planets have characters of their own, exerting their influence 
Recorded at De Lane Lea Music, London. Engineer: Barry Ainsworth. Photography: 
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on Earth, their strength diluted by the distance and each other's powers. But 
ever since their colonisation by man they have become corrupted by earthly 
values and they too are doomed. In passing, here's a brief survey of the Solar 
scene. 

Mars — Bringer of War: Even in an age of enlightenment, bloody pointless 
wars continue: men apparently still must fight and die ingloriously. 

Venus — Bringer of Peace: Love has become mere sexual titillation — more 
orgasms than ever, and less satisfaction. 

Mercury — The Winged Messenger has a familiar message — the reduction 
of electronic marvels to the ultimate in inanity. Communication and non¬ 
communication have become one. 

Jupiter — Bringer of Jollity: Tranquillity and a sort of soggy 
happiness are induced and maintained by the latest 
stimulants and sedatives. Turning on has become 
as routine as an old-time cocktail party way back 
when. 

Saturn — Bringer of Old Age: Thanks to the 
strange skills of transplant surgery~a man's 
body can attain piecemeal immortality. But 
burnt-out brain cells can't be replaced. Not 
just yet. 

Uranus — The Magician: The analyst's couch is 
the sole refuge for the disturbed personality; all 
deviations from the norm can be explained away 
and fixed up; perfect integration — but dull. 
Neptune — The Mystic has become a substitute 
for God, constantly inciting man to more lunatic antics in 
his search for The Meaning Of It AIL 
SIDE TWO 

CHANGES: At last the astronaut has passed the known solar system and must 
face himself in uncharted space. No map references here: his trip has really begun. 
PULSAR: The barren, burnt-out, black failed star brings on almost overwhelming 
despair. Like the sirens of old she urges the travellers towards destruction. 
SPACE CHILD: Suddenly, after all, there is a future, for here is the first child 
born in space. And he has no hang-ups about the past, accepting life with 
innocent trust. 

IN THE LIGHT OF LOVE: Now the astronaut and his crew are renewed by the 
power of love — the quality that makes humanity viable in any time or space. 
FROM NOW ON (Immortal Invisible): Although no final destina^n is in sight 
the Voyagers travel hopefully. Maybe this time man really is learning. Perhaps 
he can even hang on to his hard won insight. 

Gered Mankowitz. Stained glass montage: John Constable. I *~~ 















































'R'E'P 

qE?es^ 

l.Lalo Schifrin- Enter The Dragon l.Willie Mitchell- Could I Be Falling In Love 

- 2.The Impressions- On The Move 2.Donny Hathaway- Furniture Truck 

A 3.Herbie Hancock-Party People Side B 3 Galt MacDermot-Stockyard 

4. Galt MacDermot-Harlem Medley 4.11 Buono.il Cattivo.il Brutto-The Good, The Bad and The Ugly 

5. The Counts- What’s Up Front That 5.Ed Green - My Love For You And The Ugly 

6.Kevin Toney-Spaced Out 






TORY and Reality 



My feelings (Reality and Robert Davelaar) 


aping into darkness (Dickerson-Miller-Allen- 

Brown-Scott-Oskar-Jordan) 
3. The Swinger (Reality) 


as your soldier (Stevie Wonder) 


Musicians Glenn Gaddum and Frank Douglas 
deserve a special thanks for their part 
in the arrangements. 

Also thanks to Luc Ludolph for his help 
in making this album an outstanding 
peace of art and to Hans B. van Olst, 

Paul G. Duyns, Printhouse-Haarlem and 
August Eugene Godlieb (Bonnie), 1973 


Once in a lifetime the Carnbbean produces 
a wonderchild. 

This happened nearly 18 years ago with 
the birth of “Tony”, (singer, dancer, 


Born for the spotlight, on stage since 

A young traveller, drifting between 
New York (apollo); The Carribean, South 
America (t.v., theaters and concerthalls) 
and many mayor European cities like Paris, 
Munich, Amsterdam, Cannes, Torino etc., 
now planning for Japan and the Middle East. 
Tony always brings love and warmth with 
the special grace he has to all those who 
enjoy his wonderful voice, but above all 
people admire him for the simple and 
wonderful guy he Is. 

This album was made with some outstanding 
musician friends of his (together they are 
Reality); like Glenn Gaddum on organ, 

Vincent Mitchell bass, Eddy Veldman drums, 
Steve Boston congas and Frank Douglas guitar. 
This album Is a marvellous gift to anyone 
you love. 


1. I’ll be there (Reality and Glenn Pocorni) 

2. One woman (Isaac Hayes) 

3. Groove along (Reality) 

4. Nowhere to hide (Reality) 


Recorded at Luc Ludolph’s Sound Studio’s 


in december 19th 1972. 


Mastering by Joop Niggebrugge 

Recording supervision and 
executive producer Ted Kohler 

Photography by Ton Kuypers 

Album redesign Studio Shalala 

Produced by Robby Schouten 


Robby Schouten 
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♦LOVE TALK 13:13 


*NEyER STOP'LOVING ME 7:41 
♦MOVE ME 6:io 
♦♦HELLO IT'S ME 3:25 ,• 

*(Wcs Farrell/Dee Ervin) 

Pocket Full of Tunes, Inc, (BMI) • 

‘"■(Todd Rundgren) 

Screen Gems — Columbia Music, Inc, (BMI) 
Produced by Wes Farrell 1 
Arrangements by Gene Page 
Background Vocalists: 

Dee Ervin 
June Williams 
Lisa Roberts 
Myrna Matthews 



Previous Release: Ron Ne 

JIM GILSTRAP Engine 











MAYFIELD HIGH SCHOOL 1973 

cAcappella Choir - frazz CnAemble - Symphonic (Sand 

Conductor 4: Jderman Z)reu and William (flayer 
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CARAVAN EDDIE LAYTON AT THE HAMMOND ORGAN 


A FOGGY DAY • THE TROLLEY SONG • ON THE MALL * LADY OF SPAIN • JA-DA 
WHEN THE RED, RED ROHIN COMES ROB, ROB BOBBIN’ ALONG • MAMA INEZ 
SWAMP-FIRE • CARAVAN • ON THE TRAIL • COFFEE FOOT BLUES • BINE HAWAII 








Listen to these other Mercury albums by Eddie Layton 
JUST WE TOO 
Eddie Layt-n and 
Buddy Morrow 
STEREO SR 60018 
MONAURAL MG 20372- 
ORGAN MOODS 
Eddie Layton 
MONAURAL MG 20208 


NO BLUES ON THIS 

CRUISE 

Eddie Layton 

MONAURAL MG 20308 

BETTER LAYTON 
THAN EVER 

STEREO SR 60031 
MONAURAL MG 20377 





























this side 


that side 


something there 
in her head 
key to heaven 
there’s a reason* 
goin’ no where 


it must be bedtime 
ain’t what you say 
tunnel of love* 
life ain’t without you 
no way out* 


the drive is: 


*special guest — richard hunter /harp 


pat dreier „ tony paolino 

jamie walker 

keyboards/vocals , , , drums/vocals 

lead guitar/vocals 


paul kochanski 

bass/vocals 




produced by the drive phil greene “ whisky ” 

all titles written/arranged by the drive 

published 1987 pump music/bmi 
engineered by 


assistant engineers 
mastered by 


jamie locke mike skeffington 
greg calbi/sterling sound/nyc 


bob winters: road manager production and lighting director 
“whisky”: audio engineer rick/jim hording—larry price: the crew 

bill greene: photographer dick/alice begin *: cover graphics 


in loving memory of megan dreier 

thanks: bob brady, debbie mello, ian o’malley, the hardings, 
wendy/john marelli, creative talent, inc., entertainment concepts, 
tina figueiredo, chris devlin and all of our fans. 

special thanks: jim megettrick/nostalgia, carter alan, russ mottla, 
dee conway, wbcn, waaf, frank/susan orena, mike carr/warren 
scott /the entertainment network, dave giamatteo, harry and peter 
borress, harry king, frank foster, fred berk, bob owens, normandy 
sound studios-but especially to: kathy walker, chrissie dreier, terry 
paolino, susan finnerty, pamela buckland, mr. and mrs. walker 
and god. 

management-marketing-promotion: 

phil mayo & company-Vocti, 29 commonwealth ave., boston, ma 
© & ©thrust records, p.o. box 212, needham heights, ma 02194 617-247-1630 



warning: unauthorized reproduction of this recording is prohibited by federal 


and subject to criminal punishment. 



. l‘LLpiCK\/P m KHEtcK ANp GO 
iMttfifeP Of THIS WHOLE: MIXED UP WORLD 
, 71(1? AIN'T W>LACEfOR. nc 

A £UNp r-lAH here. is THyiNG, 7b ?ee 


TH^E.K^Tqoop^ 

THROUGH THEOTHER SIDE 
OpEN Op, I'VE GOT SOMEWHERE 7b X& 


\tf HER HW> 

ALWAYS AWARE Of oppoRTvNNY 
SHE'? WT A ?LAN J ANP WANT? V 

ALWAYS SOMETHING SEEM? TO DRAG HER-W 

You EOTTA. G'YETo Get 
SHE HASN'T LEARNED THAT 

-■*« WCTTftr.ur ucon 


—.THERE? a REASON . 

^ _ 'THERE 4 ? A REASON 

SEE IT civ ^ 7^ n°° K /N *> STAR? 


Sue's iesr etifiM^Heef^wtr 


.m?K& 

Wo 

, I STARED A7 the exit ?IGN 
ANP ftEV A ?HiYER, DOWN MY SpiNe 
-Just like alone, lost jri end* 

I Hear those Texas ^loe? ag$N 

YiaSMK&SSr** 

•HOW THEY COME ANP WHERE THEY GO 
(JUST IGNORE itanvwav » - 


IK HER REAP 

SHE‘5 GOT ITALLWORKEp OUT 


THAT WE*RE who we ARE 
there's A reason 
TORTHE BAP AND Goop 
I WOULD SPiT it OUT 
if I only Ftcr 1 COUL P 


yYKY POES ITSEEH UfE I? ONE file, M'(STeRY 
'°ME KIND Of ACCIDENT that OCCURS To (4 
SOME ME-NTHEY^YE their life 


HlNGS she ALWAY? W/NTEPTo 
R DOUBT*, NO TIME TO SECOND G wC S? 


ORE IT ANYWAY 
THERE*? SOMETHING THERE ... 

'Time AfTEfLTiME. in my minp 
l hear the things you ?aV 

THERE'S SOMETH!NC there ... 


-NTHEYgiYE their UfE 
■JuSTfORAGUMpSE 
OTHER'S THEY SPEND THEIR 

Running AWAy 

TROM THE REASON 
THAT WE UVE AND DIE 
How IT'S OYER 
IN THE WINK Of ANEW 
THERE 1 ? a reason’ 

THAT WE RAPE THE UNO 
NO AMOUNT OF MONEY MADE 
OR WORD? PLAYED 
COULD EYERMAKE 

ME UNDERSTAND 

THERE'? kmtOH... 


DEEp 

IN HER HTAp... 

■. KO\m K 0 WH£R£ • ^ 

. l&ORN IN THE WEST, EDUCATED IN THE EAST 

therricewasnetercheap 

TuNEp TO THE STATION Of CREEP ANp DESIRE 

I WAS AIMING fPR THE Tof,JOT THE Top ,)o?f KEfT GETON'HIGHER 3 Hi CHER 
ANP I-RAN'“HU couup NO MORE 

, ANp I yELLEp'TIL Mj THROAT WA? ?ORE 

•Uft AjK'T WltHCX/f YO \f GOING nowhere 

WHEREVER I GO , WHATEVER. I Dp ^unSg^Iy ^IRCLES 

l*M HopiNC THAT SoWhoW I'LLGCTTO YOU —- 'SJriWWa—,- 

•MAlKP I ucvte WAkrrtrn Tft 


T YOUAT AU¬ 


TO THETuNE Of MY LATEST fLAN 


•CAUSE I NEVER WANTED TO HURT> ,_ 

If THAT5 WHAT I'M. DOIN', I CANT STANp To ?EC You fALL TRYlN* To GET AHEAD, I WAS WORKING TOR MYSELF 

DOIN' WHAT I KApTO, THE HELL WITH AN' // ’ k * e 

There was iyingtotue left, cheating to t 


UfE AIN'T WITHOUT Y0U,3A*Y 

IT*5 Juft not THE SAME? ’ 

TNHEN I'M pLAyiNG TKl? GAME Of LPYE 

MY TAYORlTE MOMENT HAPPEN? 

WHEN YOU ARE NEAR 

\ HAVE NOTHING TofEARTROM LOYE 

I WISH THERE WA? SOMETHING THAT I COULp?Af 


THERE WAS LYING 
IT^PNT REAI ‘ 


» LONG 


S ngTotHe left, ch 
ALLY MAKE ANY D 
A? IT WAS ME WH 


WONE ELSE 

the right 


cheatingto . .. 

. , DIFFERENCE To ME 
was me Who won the j^hX 

AND I TOOK *TiL l Took iTALL 

ANP I flEWTlLI HIT THE WALL 


GOING NOWHERE... 


Ingtart 


AN^WHEN IT Hr 


.It? You -'TURN THE other cheeK 
iE SPIRIT IS WILLING JUTTHe FLESH If ALWAYS weak 


UfE xin*t wit Hour you... 

ELSE 

UfE AiNT without you... 


When Dip i ?Top believing 
that the- poiNT Of UFE WAS LIVING 

KONT MEAV HOTKING ArtfUoeE 


TikC 







•KSfToVKAwK 


LAST NIGHT I 
I wonder ^ysr Hcw.fe 


ITAWKL. 

A^r^TK^KiK^urV 


AWp I LOST MfSELF S°MEWKERE IN! 

if i nap the KeY to Heaver 
Could open Any hood 



• IT A\^T WHAT NfOU^. 

WoRJJS '^£HEAR^MAK< Tlvit? BEFORE 

I r^Vuc^oT/, 


^s.IWKKEL^ U>Vfe * 3 


[ear No More 
iMESWEVEHAp 


AMP irj REAUCV KNEW THE MAM IN THE MiRRoR. 
WOULDN'T HAVE TO WAIT NO MORE, NO MORE 


| RGMEMER SATURDAY 
OOT ON THE TOWN ’ 

!*M YHinkiN' 'Boot what^ been tAughT To mc ^ukhStm^iSy?^^ 

-Oust PEOPLE WHO HAVE LEp ME tb BEU EVE THE AMUSEMENT ?ARK. 

1 ^ Junriwmwrrrwr^ 

AMp I KNOW EVERYTHIN ROMKA BE ALLBIGHT \ CAM SEE HER 
J iNHERTUBETop 


AMALIE AMP PESERlRE »T 
' ,w **' ‘Np TEAR iTpoWN 


•UPO 


If* I HAp THE Key To HEAYEM... 

IK THE BACK OF THE BUS 
" 1 ACKQF.MY MIMp 

iMRE 


AWAY 



AMP HER7UBE 

me im my t-shirt anp blueieans 
CHECK|M» , OU f THE Goop TIMES 
GrtriM* LOST IM THE CT«MP r 
CHASIN' EACH OTHER. ALLARomMP that^ark 

we pipN*r get our kick's 


3UILP IT op ANP 
it/theTki! 

CHANElM ... 

BTopI I CANT HEAR MO MORE 
1 I CANT BEUEVETHE THINGS 


/hat You say 

.UNGStWAT NOV 

CHANCING THE WAY 

IFtEL&RYotf' ’ 


WAlt^MAKE r 
ITPO" 


rpEUEYETHl 

to* 

MATTER At 


40Sf SOMETHIN'TO 


.UR KicKs 

OM THE MERRV-GO- ROUNp 


LRRY~C 

THE FeRRI? WHEEL 
ORTHE WATERSUDE 

“Roller coasters anp 


LAST MIGHT 1 WAS STARING ATTHE STARS -. 

AHp i wonder what the heel m doin'pown kere.amywaY Funny cars . u 

I WASTHlMKlM BooTTHATTWEALoNG^LPNGTiMi } PidNY GWE THE KicKS 
- -*• ——- WE COT INS'PC 

-fuKNEl OF love!?. 


BOESNT MATTER A^W^Y 

I KNOW You THINK. You 
TlEALLY MEAN IT 

BUT AFTER EVERYTHING GOES J»WN 

AIN'T WHAT^SAY- 


ANP l FOUNP MjSGF SOMEWHERE iNSIpE 

IF I HAP THE K E Y r ° HEAYEK ... 


EYES Wipe OPEN 
I STARE INTO THE WALL 
THE PAY HA? ' — 

I CANNOT FEEL 

NOTHINGS REALO£ WRONG 


NOW, THEYSOIP THAT PARK 
to a Real estate ierx 

AMP BORMEpiTToTHEGROONp 
BUT IREM 6 MBERTHE RIPE? 


i LEfT ME HUMP 


HolpIng ol 
IFboNpT 


__ WE B»?Nt get OUR KICKS 

But something isn*T ■right ' 1 -tWfI ok I nVF 
THE PAY HAS LASTEPFbRToo LONG |UNNLL Up U>XL... 

_ Anp Then i fnp her. 
she's lost INSIDE^A PREAM 

eNflasswr^**^ 


LET IT Ale UNWlNp 
ALLYOUFfeCLIWSiPE. 

everything 'pi DO 
COMES PACK TO YOU 

Lb. No WAY ouT ^ 

IT WAS INTHE JAUlWHEM I U£FTMS HONE FOR GooB 
BEAUV TJIPN'T HAYETO GO 
But peep wwn i knew i should 
there wis A WORip OUT there 
THAT I COULDN'T WAIT TO SEE 
HAD To fiup OUT For Myself 
WHAT THE WHOLE THING MEANT T! 


WHAT THE WHOLE THING f 
THERE NO WAYOUt—WHEN YOU'RE OUT ON' 


IS THER 5 
IS there 


'TP ME 
UR OWN 


ANP I WILL be THERE 
IN HER ARMS-fAR AWAY 

IT MOsYBEBEPYiMC ... 

ANP THEN SHE ToUCHEp MG 
I FeeL Her peep inside 

wf KA ME AWA ' r 

ANP I WILL BE THERE. 

IN HER ARMS -FARAWAY 


\ WAS LOOKIN' FbRTHE BETTER THINGS ON Wf WAY To SOMEWHERE ELSE 
ANP WHEN I CAME ACROSS SOMETHING GOOP, | MADE SURE-TO HELP MYSELF 
'SUREWASfNE.YES itsurewasFNC To LveSo looseAN pT ree ’ 

-ptf THE More I >AW THE MORE IT MAPE ME ffeELSOMETHING GONE IKSIPE Of ME 

I* YkerI No Way oof... 


ALL 




I HEAR 

ffiw^et'UKE'l 

1 ? YteR* Ho WA^ our... 
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As far Dack as he can remember, Bob wanted to be in show business and his 
uncanny ability to make people laugh began to take root while growing up in 
Baltimore, Maryland, 

Ever since his first stage appearance, at the age of nine, as an audience 
volunteer at the old Hippodrome Theater during the last days of vaudeville Bob 
has performed in almost all areas of show business. He has appeared in night 
clubs and college concerts, sometimes billed with such notibles as Della Reese, 
Simon & Garfunkel, and Bobby Vinton. He's acted in numerous radio and 
television commercials such as Datsun, Singer Sewing Machines, and Burger 
King to name a few. Add to the list bit parts in several motion pictures, a regular 
comedy spot on a nationally syndicated television series, and a stint as disc 
jockey on his own radio show. 

In addition to performing, he has written several t.v. show formats, dozens of 
commercials, and produced concerts with such stars as Jack Jones, Louis Nye, 
The Smothers Brothers, and Herbie Mann. 

Several years ago Bob was introduced to the world of cruise ships and has 
entertained on a dozen of these cruise liners. The T.S.S. Carnivale was the third 
ship he worked on. A year later he came back to Carnival Cruise Lines as a 
replacement act for an entertainer who was going on vacation. The booking was 
to have been for four weeks, but he stayed on as a regular for the company and 
has worked on all their ships. 

“HELLO EVERYBODY” is a collection of live performances highlighting 
some of Bob Goss’ zany approach to comedy. From the time he opens his 
show with "Hello everybody” and the crowd responds with “Hello Bob" 
there begins an intimate relationship between audience and performer that 
is rare in the entertainment business. 

We hope this album brings you smiles and good memories of your time 
together and brings you back for more. 


JACKIE WELCH - editing 

RAY HEBERT & BOB GALLAGHER - cover photo 


SIDE 1 • LETS GO CRUISING SIDE 2 • THE PREACHER 
CLYPSON SONG MELLO-DRAMA 

GONE HUNTING THE STRIPPER 

THE OLD TIMER 




















1 .I DID NT MEAN TO TURN YOU ON 

(Extended Dance Mix) 

1 1 DIDN'T MEAN TO TURN YOU ON 

(A Cappella Beats) 

Produced by Bernard Edwards 
Remixed by Bruce Forrest 

Side B 

T I DIDN'T MEAN TO TURN YOU ON* 

(Dub Version) 

2 ADDICTED TO LOVE 

(LP Version) 

Produced by Bernard Edwards 
* Remixed by Bruce Forrest 


From the Island album RIPTIDE 90471 
auailable on LP, Cassette and Compact Disc 
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IDE ONE 
. KING JESUS 

2. SAY I DO 

3. TWO HANDS 

4. BECAUSE HE LIVES 

5. HE'S GONNA SMILE ON ME 


SIDE TWO 1 

1. STOP AND SMELL THE ROSES 

2. HE NEVER SAID A WORD 

3. TEARS ARE A LANGUAGE 

4. GOD BLESS AMERICA 
GLORY GLORY HALLELUJAH 

5. HERE COMES THE BRIDE 


Manufactured by RITE RECORD PRODUCTIONS, INC., Cincinnati, Ohio 45215 
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Lucretia West 

sings spirituals 




WP 6063 


NATURAL BALANCE 


S P I R 


HI-FI- 

ITU A 


L S 


LUCRETIA WEST-Mezzo-soprano 



RAL BALANCE^^Lfsicn 6 — a Ind Compare! 
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THE 5TH DIMENSION 

GREATEST HITS 


Medfey AQUARIUS' LET THE SUNSHINE IN/THE GRIS SONG STONED SOU PICNIC THE WORST THAT COULD HAP^N WtftV*'. itu Miff* 

CALIFORNIA SOUL UP UP AND AbMAY BLOWTJ AVAY 
CARPET MAN ( VMORKING ON A GROOVY TT*NG PAPER CUP SWEET 8UNDNKS 



aguarius/let the sunshine : 
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GOD BLESS. 1\JE CHILD 

BLACK SAND AND WHITE STARS 

ACUARIUS 

THE ROAD TO THE BLUES 
ON DAYS LIKE THESE'- 
A TIME FOR US 
OH HAPPY DAY 
SAGITTARIUS 
HONEY 

BLUE STONED EYES 


liLsIrimicnial Love Machine 


Thc.Vi^lil Sliin&s 

FEATURING 

llomer De nni son 




liislriiinnil.'il l.o\(‘ M;icliiiir 


-nflflJrti, 


The Night Strings 


SOD BLESS THE CHILD (3:02) • BLACK SAND AND WHITE STARS (2:40) • AQUARIUS* (2:20) • THE ROAD TO THE BLUES (3:04) ■ ON DAYS LIKE THESE* (2 07) 
ATIME FOR US* (3:01) • OH HAPPY DAY (2:50) • SAGITTARIUS (3:04) • HONEY* (3:03) • BLUE STONED EYES (2:18) 

“Soulful”.. .“Voluptuous”.. .“Passionate”.. .“Hot”.. .“Cool” 


That’s the sound of The Night Strings—The instrumental love machine. 

• It vibrates with the feel of today’s songs... today’s 

musical excitement. 

• It rocks to the right beat. 

• It cries out in soulful warmth...and sexy splendor. 

• It’s hot ... and it’s cool... because today, that’s 

where it’s at! 


The instrumental love machine has many voices... 


• The rhythm and its driving beat. 

• The electric sounds that pulse and rock. 

• The soft...inviting...whispers. 

• And above all.. .The Night Strings sing their songs 
of love! 


The Instrumental Love Machine 

It’s Love Music... It’s Music To Love. 



Producer: 

Robert Byrne 
Arranged by: 

Homer Dennison 
Recording Engineer: 

Robert Auger 
Granada Recordings, Ltd. 
Stereo Mastering: 

Gilbert Kong 

(*) ASCAP. Ail Other Selections BMI 





















































STA N & THE BJESTBOYS 


Teat&i \4- <z Ptea4€^ 

v Lyrics and music by Stan Stefanik 

Lead vocals: Stan Stefanik 
Back-up vocals: Stan Stefanik & Bill Broderick 
Lead & Rhythm guitar: Dave Gorny 
Harmonica: Paul Lange 
Percussion: J. D. Adams 
Saxaphone: Jim Van-Baalen ‘ 

Keyboards: Rick Orrison 
Bass: Chuck McLaughlin 

WZWy/yfy 

i88lf ? Lc4^e*c+h^e, 

,, i ,, ( , * t , » l , i l , i i , t i , »^ 4 a a S| k 

am/ music by Stan Stefanik 
^ waifa: Sra« Sre/am* 

Back-up vocals: Stan Stefanik & Bill Broderick 
Lead <& Rhythm guitar: Dave Gorny 
mmW ' Harmonica: Paul Lange 

V;-V;y;y;' \ Percussion: J.D. Adams 

Saxaphone: Jim Van-Baalen 
■0/■ Keyboards: Bill Broderick 

5 aw: Chuck McLaughlin 




Produced by Stan Stefanik & Rick Orrison 
Assistant Producer: Mike Sandman 
Recorded at "Rocky Mountain Sound Recording", Laramie, Wyoming 
Recording Engineer: Jim Wyatt 
Special Thanks to Dick & Max Larkin 
Graphics by Mark Daly, Daly Graphics, Cheyenne, Wyoming 
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WOLFGANG AMADEUS MOZART 


Marriage of Figaro: Overture 

r ^ > if V CD $£ J tfil 

3er Schauspieldirektor: Overture 

rm =&& 5 ise Alt iai 

Berlin Philharmonic Orchestra 
Lend. : Fritz Lehmann 



Marriage of Figaro, Der Schauspieldirektor: Overture (Mozart) 
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THE 4 SEASONS* CHRISTMAS ALBUM 
THE 4 SEASONS - 

Featuring the ‘sound’ of Frankie Valli 

1. THE MERRY CHRISTMAS MEDLEY: -4:15 

2. WHAT CHILD IS THIS - 2:37 

3. THE CAROL OF THE BELLS - 1:24 

4. THE EXCELSIS DEO MEDLEY: - 1:55 

5. THE LITTLE DRUMMER BOY - 2:19 

6. THE FIRST CHRISTMAS NIGHT 
MEDLEY: - 4:47 

7. JOY TO THE WORLD MEDLEY: - 1:45 A 

^ 8. JOY TO THE WORLD - 1:27 

A BOB CREWE PRODUCTION 


PHILIPS 






THE 4 SEASONS’ CHRISTMAS ALBUM 
THE 4 SEASONS - 

Featuring the ‘sound’ of Frankie Valli 

1. SANTA CLAUS IS COMING TO TOWN - 1:45 

2. CHRISTMAS TEARS - 2:43 

3. I SAW MOMMY KISSING SANTA CLAUS - 2:0 


5. JUNGLE BELLS - 2*7 

6. WHITE CHRISTMAS - 2:17 

A BOB CREWE PRODUCTION 


PHILIPS 










JM 52284 B 
STEREO 



01984 
JM Records 
BMI 





ZINGA 


FZ 38191 {. \ Sli*^ . { 

STEREO ' AL 38191 f 

© 1982 CBS Inc. \ 

i 

1. BACK UP FOR LOVE 4:11 -R. Bassoff - N. Braddy- r 
(ASCAP)/(BMI)/(ASCAP)/(BMI) 

2. HEARTBREAK 4:28 -D. Malone - S. Sargeant- 
(ASCAP) 

3. RESPECT 5:03-0. Redding- (BMI) 





ZINICSA 


FZ 38191 
STEREO 


SBDE2 

BL 38191 

® 1982 CBS Inc. 


1. CHECK ME OUT 6:50 -F. Charles- (BMI) 

2. GET WET (MAKE SWEAT) 4:45 -M. C. Brown- (BMI) 

3. MAGIC MOMENTS 6:10 -L. Gibbes - 
C. Morals- (BMI) 

4. SURRENDER YOUR LOVE 5:41 
-D. Gibbs - A. Wilson¬ 
s' . . (BMI) 


by CBS Records CBS ' 00 
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1 Don't stop til you get enough 

2 Rock with you 

A Working day and night 
4 Get on the follr 


MICHAEL JACKSON 
OFF THE WALL 


^litTCD V- 








ML »^ V 



1 Off the wall 2 Girlfriend 

3 She’s out of my life 

4 I cant help it 

5 It's the falling in love 

6 Barn this disco out 


MICHAEL JACKSON 
OFF THE WALL 
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SIDE 2 


IRON BUTTERFLY 

in-a-ga-da-da-vida 


fisuns liMUiHOSsiw 
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EDITION) 


JR 084 


1 Spirit of -s 

2 Nights ,|n 

3 Carly & ci 


satin 












D20DAT0 ,S TAR EDITION 


EREO I 2 


JR 08 V, 


1 Also sprach zararaustra 

2 Do it again— 


















LIFE STUDIO 


DEODATO (STAR EDITION) (3) 


STEREO 


thapaody in blu 
kyscr apersRj 
















LIFE STUDIO 


DEODATO (STAEWTDITION) (4) 


STEREO 


1 Super atrut :-J^ 'g 

2 Prelude to after noon _ 

3 Pavane for A dead princess 












HAROLD R m°ITALY r 

WILLIAM PRIMROSE, Viola, with 
SIR THOMAS BEECHAM, Barf., conducting the 
ROYAL PHILHARMONIC ORCHESTRA 


Band 1: First Movement: Harold in the Mountains 
Band 2: Second Movement: March of the Pilgrims 


marcp£ 






harouhnYtaly, 

Op. 16 

WILLIAM PRIMROSE, Viola, with 
SIR THOMAS BEECHAM, Bart., conducting the 
ROYAL PHILHARMONIC ORCHESTRA 


Band 1: Third Movement: Serenade 


Band 2: Fourth Movement: Orgy of the Brigands 


marcns 




CONCERTO IN D. Op. 35 

First Movement: Allegro moderc 

Jascha Heifetz, Violinist 
Chicago Symphony Orchestra 
Fritz Reiner, Conductor 


l° Na im 


e ' S '*AD*s . 
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“NEW ORTHOPHONIC" HIGH FIDELITY 

w p' 

Tsehaifcowsky 

CONCERTO IN D, Op. 35 

Second Movement: Canzonetta: Andante 



SIDE 2 

RED SEAL 


Third Movement: Finale: Allegro vivacissimo 

Jascha Heifetz, Violinist ' 

Chicago Symphony Orchestra ^ 

Fritz Reiner, Conductor ^ 
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M. 12496 
33 girl 






























RINGO A NO BOOPS 
JOHNY RINGO 

5'6woi : 3 
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Side 1 
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Rev 


Pastor, New Bethel 
Detroit, Mic 
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"HlS MASTER'S VO/Cf>. 
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-QUARTET No. 1, IN E-FLAT, Op. 
(Mendelssohn) 

Second Movement: Canzonetta: Allegretto 


Band 2-QUARTET IN A MINOR, Op. 41, No. 1 (Schumann) 
Second Movement-. Scherzo: Presto; Intermezzo 
Band 3-QUARTET IN D, Op. 11 (Tchaikovsky) 
Second Movement: Andante cantabile (Condensed version) 
Band 4-QUARTET-No. 6, IN F, Op. 96 (“American"; 
(Dvorak) 

Second Movement: Lento (Condensed Version) 

The Paganini Quartet 

Henri Temianka, 1st Violin; Gustave Rosseels, 

2nd Violin ; Charles Foidart, Viola 
Adolphe Frezin, ’ Cello 

El-R P-260 
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^ THE 1 

MANY MOODS OF TONY 

TONY BENNETT 

RADIO STATION COPY-NOT FOR RESALE 

1. THE LITTLE BOY 2:22 

Side 1 

(x“Lp”76!47) 
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CYPRESS HILL 


33 1/3 RPM 

STEREO 

©1991 Sony Music 
Entertainment Inc. 



44 73924 

XSS 73924B 


1. HOW ! COULD JUST KILL A MAN (The Killer Mix) 4:04 ^ 

2. HOW 8 COULD JUST KILL A MAN (Radio-clean version) 4:04 CC 

3. HOW I COULD JUST KILL A MAN (Instrumental) 4:04 

-L. Muggerud-L. Freeze-S. Reyes- Special Versions From The Ruffhouse/Columbia ^ /\ 
Records Release: "CYPRESS HILL" 47889/Produced, arranged & Mixed by: 
n DJ. Muggs for The Soul Assassins/Engineered & Mixed by Joe "The 

^ Butcher" Nicolo at Studio 4 Recording, Philadelphia/Additional 

'j engineering by Jason Roberts at Image Recording, Los Angeles 
Overseen by: Sugar Pop/Mastered by Howie Weinberg at 
Masterdisk, NYC/Publishers: Pending/Cypress 
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Hill Music/BMG Songs, Inc. (ASCAP) 
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by: 

Records 


BORN FREE 

(W. Burrell) 


FS004 


WINSOME 


Made in U.S.A., Brooklyn, N.Y. 
Marketed & Distributed by: 


WORLD 


ENTERPRISE 


World Enterprise Records 
43(14 Church Avenue _ 

Brooklyn, New York" 11203 
(718) 282—7709 —(718) 282—7842 
Telex: 4973708WORLDUI 






CAN'T TAKE THE 1 

(W. Burrell) 

WINSOME 

Made in U.S.A., Brooklyn, N.Y. 

Marketed & Distributed by: y 
v World Enterprise Records 
$T 14 Church Avenue^-^ 

BrooSl^n, New^Yofk 11203 
(718) 282—7709 —(718) 282—7842 
Telex: 4973708WORLDUI . 


Produced by: 
Fashion Records 




















DIGIT&L-B 


iilllil VPRD468A 


Produced by: 
Bobby Digital 
& 

M. Jemeison 
Arranged by: 
Bobby Digital 
Steelie & Cleevie 


Distributed By: 

V.P RECORDS 
170-21 JAMAICA AVE 
JAMAICA, N.Y. 11432 
(718) 291-7058 




NAH RUN FROM AGONY 

FLOURGON 











QIGITAL-B 


Produced by: 
Bobby Digital 
& 

M. Jemeison 
Arranged by: 
Bobby Digital 
Steelie & Cleevie 


VPRD 468 B 


Distributed By: 

V P RECORDS 
170-21 JAMAICA AVE. 
JAMAICA, N Y. 11432 
(718) 291-7058 


YOUR 

BANANA 


LIFE 


MAN 


•fed 


duplication 









DIST. BY 

MOODIES RECORDS 
( 212 ) 6544368 


NU LOVE DEM 

ARTIST 

MAJOR WORRIES 

PRODUCED BY: J? FRENCH 8t,M COBURN 
ARRA NGED 6 Y : SKIBBA & B R FRENCH 











































ANCHOR 


RECORDS 


Dist. by: 

V. P. Records 
170 21 Jamaica Ave. 
Jamaica, New York 
Tel: (718)291-7058 

Recorded & Mixed at 
\ Music Works 


Prod, by: 

Augustus "Gussie Clarke 
for Anchor Recording Co. Ltd 
56 Slipe Rd., Kgn. 5, Ja. W.i 
Tel: (809)92-92074 
©1988 Anchor 
Recording Co. Ltd. 
Dubplate 
Music (P.R.S.) 


Side A ^ 


Recording Studio 


LOVE ME BABY 

J. Lodge / N. Jackson 

J. C. LODGE /TIGER 

Mixed by Soljie 


° dUCed ‘ Reserved. Unau^o^ 



ah R»#' ts 



RECORDS 


Prod, by: 1 

Augustus "Gussie Clarke ' 
for Anchor Recording Co. Ltd. 
56 Slipe Rd., Kgn. 5, Ja. W.l. 
Tel: (809)92-92074 
©1988 Anchor 
Recording Co. Ltd. 
©1988 Dubplate 
Music (P.R.S.) ^ i 


Dist. by: 

V. P. Records 
170 21 Jamaica Ave. 


Jamaica, New York 
Tel: (718)291-7058 


Recorded & Mixed at 
Music Works 
Recording Studio 


Side B 


LOVE ME BABY 

J. Lodge / N. Jackson 

J.C. LODGE/TIGER 

Mixed by Steven Stanley 


" Ced *.wn..d. Un- 











PLEASE BELIEVE IT 



33.3 RPM 
stereo 




PLEASE BELIEVE IT 


33.3 RPM 
stereo 
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A 

GEORGE MAHARIS SINGS! MTO 

l o 


Arranged and Conducted by Robert Mersey 


BN 26001 

NONBREAKABLE 


Side 2 

XSB 55630 


1. TEACH ME TONIGHT -S. Cahn-G. De Paui- 

2. YOU MUST HAVE BEEN A BEAUTIFUL BABY 

- J. Mercer * H. Warren - 
3. (Get Your Kicks On) ROUTE 66! -S. Troup- 

4. MY KIND OF GIRL -L. Bricusse- 

5. WITCHCRAFT -C. Leigh-C. Coleman- 

6. AFTER THE LIGHTS GO DOWN LOW 
Kpfr, - A. White - L. Loyett 






from the forthcoming album 
TIME EXPOSURE 

(ST-12163) 

SPRO 9674/9675 






LITTLE RIVER BAND 

SPRO-9674 STEREO 


SX97790 



?, ^EO DUPLICATION ' s h 




LITTLE RIVER BAND 


SPRO-9675 

SX 97 790A 


STEREO 


THE NIGHT OWLS 

(Graham Goble) 

TIME—3:45 

Colgems-EMI Music Inc.-ASCAP 
(from the forthcoming LP “TIME EXPOSURE” ST-12163) 

Produced by George Martin for Air Studios 

33-1/3 RPM 
NOT FOR SALE 

©1981 Capitol Records, Inc. 


% 
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DUPLICATION L 





RT. 2 CLARKSVILLE, TENN. 


FS'T-7450-J 
SIDE ONE 


331/3 RPM 
SOI2I54 


SONGTIME 20th 

with 


JOHN D. BRINE 



"" RECORDS 

RT. 2 CLARKSVILLE, TENN. 


FST-7450-J 
SIDE TWO 


SONGTIME 20th 
with 


\ 

331/3 RPM 
SO 12155 


JOHN D. BRINE 



**» JIHBH r» 



^ </ 

GRiVND FUNK RAILROAD 
LIVE ALBUxVI 

CHL 14-W 


1 Introduction 

2 Are you ready 

3 Paranoid 

4 In need 


STEREO 

% 


1 
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giwwca jpwawa 


GRAND FUNK RAILROAD 
LIVE ALBUM 

CHL 14-W 


mmmm (] 


1 INTO THE SUN 
















f/i GRAND FUNK RAILROAD 
//£ LIVE ALBUM 

It: CHL 15-W 


1 Words of wisdom 

2 Mean mist reater 

3 Mark say’s alright 

4 T. N. U. C. 


STEREO 

m 


i 












|ii MOTS 3f l w 



'i^Soacsc K h bus 


GRAND FUNK RAILROAD 
LIVE ALBUM 


^usiHoud (wcn^ 














Touch Of Class qti 

:17 a IS 

Need Action* (Pete & Gerald Jackson) 4:31 
2 You Took The Sunshine 
(Pate & Gerald Jackson) 4:52 
3 f Found My Rainbow* 

(Paul Adams-Pete & Gerald Jackson) 4:46 
4 Let Yourself Go* 

(Pete & Gerald Jackson) 5:52 
Produced by Rafael Charres, Pete & 

Gerald Jackson/* Remix by Morrie Brown 
for Mighty M Productions with 
Pete & Gerald Jackson 
' n Arranged by Pete & Gerald Jackson , 
°%> 01979 RCA Records 

^^ACJURED & 





BXi. 1-3217 
BXL1-3217-B 


Touch Of Class 
Touch of Class 


Turn The Beat Around* (Pete & Gerald Jackson) 3:19 
2 El Remo* (Pete & Gerald Jackson) 4:25 
You’ve Got My Soul* (Pete & Gerald Jackson) 4:33 
4 Come Back Home* 

(Michael Hailstock-Pete & Gerald Jackson) 4:40 
Produced by Rafael Charres, Pete & 

Gerald Jackson/*Remix by Morrie Brown 
for Mighty M Productions with 
Pete & Gerald Jackson 

- Arranged by Pete & Gerald Jackson d 

0)1979 RCA Records 


C %> # 

CTURED & 












MR. LUCKY GOES LATIN 


LSP ! 
2360 l 

M2PY-004\; 




1—MR. LUCKY (GOES LATIN) 

2—LUJON 

3—TINPANOLA 

4—RAIN DROPS IN RIO 

5-SIESTA 

6—THE DANCING CAT 






LSP 

2360 

M2PY-004 


1 


LUCKY GOES LATIN 



1-COW BELLS AND COFFEE BEANS 
2-THE SOUND OF SILVER 

3- TANGO AMERICANO 

4— NO-CAL SUGAR LOAF 
5-BLUE MANTILLA 


"STEREO 
{ QRTHOPHOMC" 
HIGH 
FIDELITY 





„00' fRB0UTREC0RDH “GS. 


@l ooA^ BOUTRECORD '^ S .„ t</ 


I. One Coixa no (% bcat» mix) 

%. ttnc CoiNa no (l*«rciiNN«|»clla mix) 
». tic Coixa no (Ntri|» mix) 


tTTtTTn 
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Side 1 


MAURI AT MAGIC 
& PAUL MAURIAT and His Orchestra 

1. LOVE IN EVERY ROOM (Meme Si Yu Revenais) - 2:30 

2. SAN FRANCISCO (Wear Some Flowers In Your Hair) - 3:10 

3. PONTEIO - 2:38 

4. THE WORLD WE KNEW - 2:28 

5. ANGELICA - 3:20 
i. MERCI CHERIE • 2:55 




PHILIPS 


MAURI AT MAGIC 

PAUL MAURIAT and His Orchestra 

1. LIVE FOR LIFE (Vivre Pour Vivre) - 2:58 
I WAITED FOR YOU (Ce Soir Je T’Artendais) - 2:15 

3. MICHELLE * 2:15 

4. A BANDA (Parade) - 2:33 

5. THE LAST WALTZ - 3:00 

6. GO AWAY (Un Adieu) <*2:50 



PH $-600-292 


DOING MY THING 

PAUL MAURIAT and His Orchestra 

1. HEY JUDE - 3:08 

2. CHITTY CHITTY BANG BANG - 2:00 

3. SIFFLER SUR LA COLLINE 
(WHISTLE ON THE HILL) -2:21 

4. IRRESISTIBLEMENT 
(IRRESISTIBLY) - 2:13 

5. NE SOIS PAS TRISTE 
(DON’T BE SAD) -.2:56 

6. ELENORE - 2:20 



iPHS-600-292 


DOING MY THING 
PAUL MAURIAT and His Orchestra 

1. THOSE WERE THE DAYS - 2:45 

2. CENT MILLE CHANSONS 
(100,000 SONGS) - 2:53 

3. ABRAHAM, MARTIN & JOHN - 3:25 

4. MA MAISON ET LA RIVIERE 
(MY HOUSE AND THE RIVER)-2:54 

5. I SAY A LITTLE PRAYER - 3:02 




PHILIPS 


THE SOUL OF PAUL MAURI AT 
PAUL MAURI AT 

. i'M GONNA MAKE YOU LOVE ME - 2:45 
2. I NEVER LOVED A MAN - 2:45 
I’VE BEEN LOVING YOU TOO LONG - 3:32 
4. YOU KEEP ME HANGIN’ ON -3:03 
5. IT’S A MAN’S WORLD - 3:02 






A MEMORIAL CONCERT 

REQUIEM, Opus 48 

Gabriel Faure 


A 



CSRV 2028 A A 

Side One 


c, 

>mpatible STEREO ^ , 







presented by 




St. Theresa’s Chorale 
Catholic Memorial High School Glee Club 
St. Theresa’s Chamber Orchestra 

Robert S. MacDonald, Organist 
Berj Zamkochian, Conductor 

recorded in performance March 21, 1965 
St. Theresa’s Church 
West Roxbury, Massachusetts 
Most Reverend Jeremiah F. Minihan, Pastor 


ee 







A MEMORIAL CONCERT 

REQUIEM, Opus 48 

Gabriel Faure 


CSRV 2028 B 

ipatible STEREO 


presented by 

St. Theresa's Chorale 
Catholic Memorial High School Glee Club 
St. Theresa’s Chamber Orchestra 

Robert S. MacDonald, Organist 
Berj Zamkochian, Conductor 

recorded in performance March 21, 1965 
St. Theresa’s Church 
West Roxbury, Massachusetts 
Most..Reverend Jeremiah F. Minihan, Pastor 


3 3 Vi RPM microgroove 
Ultra-High-Fidelity 





THE JESUS AND MARY CHORAL GROUP 

Novices and Religious of Jesus and Mary 
Under the direction of Mother Marie Laetitia, R. J. M. 
LET A SMILE BE YOUR UMBRELLA (On A Rainy Day) 
-I. Kahal-F. Wheeler-S. Fain- 


Side 1 

X3M 58940 


2. CATCH A FALLING STAR -P. Vance-L. Pockriss- 

3. CHANTEZ, CHANTEZ -A. Gamse-I. Fields- 

4. WHILE WE’RE YOUNG -B. Engvick- 
-A. Wilder-M. Palitz- 

5. I HEARD A FOREST PRAYING 
-S. M. Lewis-P. De Rose- 

6. A LITTLE WHITE CHURCH 
, -P. Zeller- mMd n 






THE JESUS AND MARY CHORAL GROUP 

Novices and Religious of Jesus and Mary 
Under the direction of Mother Marie Laetitia, R. J. M, 

1. IT’S A LOVELY DAY TOMORROW -I. Berlin- 


Side 2 

XSM 58941 


2. OH, WHAT A BEAUTIFUL MORNIN’ 

-0. Hammerstein II-R. Rodgers- 

3. A DREAM IS A WISH YOUR HEART MAKES -M. David- 

-A. Hoffman-J. Livingston- 

4. WITH A SMILE AND A SONG 
-L. Morey-F. Churchill- 

5. LOOK FOR THE SILVER LINING 
} -B. DeSylva-J. Kern- C 

6. WITH THESE HANDS (\ < 

l3SR Silver - B - Da,is -SS « (Xv 
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LIVING 


RECORDING FIRST 
PUBLISHED 1962 



% \ 


STEREO 


Stereo Orthophonic” 
High Fidelity 
z/t 


TWISTIN’ THE NIGHT AWAY 


\ 


% 

% 


(a) Kags Music 

(b) Lois Music 


t.. w 


Side 


O 

09^1* AdSM 

SF.5133 


% 

o, 


1—(a) TWISTIN’ THE NIGHT AWAY (i Cooke ) 

2—(a) SUGAR DUMPLING (Coofce) 

3—(a) TWISTIN’ IN THE KITCHEN WITH DINAH {Cooke) 

4—(a) SOMEBODY’S GONNA MISS ME C Brown, Reeves) 

5—(a) A WHOLE LOTT A WOMAN {Alexander, Jordon) qf 

6—(b) THE TWIST {Ballard) ^ 


V oT 


^ *t- \€LJf kJUiVII_DVL/ A □ lYlllJkJ 1Y11^ \UIUYVn,> IVCCKW; (j* A5 

^ ^ 5—(a) A WHOLE LOTTA WOMAN {Alexander, Jordon) q& 

^ 6—(b) THE TWIST {Ballard) Jj 

\\> SAM COOKE y # 




Orchestra conducted by 
Rene Hall 




rr>fi *n 
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OF THIS RECOIL 



|EPIC J 


THE DOODLETOWN PIPERS 
SING ALONG '67 


SIDE 1 
LN 24307 

XEM 117764 






RADIO STATION COPY 


SIDE 2 
LN 24307 

XEM 117765 


1. WINCHESTER CATHEDRAL 2:24 

2. ALMOST PERSUADED 2:50 

3. SPANISH FLEA 2:17 

4. SOMEWHERE, MY LOVE 2:16 

5. LET'S FALL IN LOVE 3:02 


Produced by Stu Phillips 
Arranged by Jimmy Bryant 




■ F - *OR PRODOCCI 









MODERN ROMANCE 


SALSA RAPSODY 

RAPSODIA EN SALSA- 8:30 
(Deane/ Jaymes) 

Produeido por Norman Michel! 

(P) 1981 WEA INTERNACIONAL 


PUBUCA 





DIFFUSION AND BRQAi 


.) COMP 
(Version 
rain-Am 


309712-2 

j/SACEM 


Rondor Music 
France S.A.R.L. : ' 


ARMANO DUCHIEN 


® 1983 A&M Records, Inc. 




































® 1985 Plane! Records S' 

SIDE TWO Jl 

GREG PHILUNGANES ^ 

i BEHIND THE MASK (Instrumental) 

L Michael Jackson-Chris Mosdell-Ryuichi Sakamoto 

Colgems-EMI Music, Inc., ASCAP/Mijac Music, BMI 
(Admin, by Warner-Tamerlane Pub. Corp.) 


PRODUCED BY RICHARD PERRY 





ISLAND VISUAL ARTS 


90495-1 

STEREO 


% 


WALLY BADAROU 
ECHOES 

1. KEYS (2:20) 2. HI-llFE (4:42) 3. MAMBO (4:57) 
4. VOICES (3:20) 5. CANYONS (3:26) 

All songs written-by Wally Badarou 
Published by Island Music, Inc., BMI. 

Produced by Wally Badarou 
Recorded and mixed by Andy lyden 
Executive Producer: Chris Blackwell 
ST-II-855897-SP 




% 


SIDE ONE 

® 1984 Island 
Records, Ltd. 




% 


% 


nir I SIAHO 

• T ' BY MLANTIC RECORDING C0* ? ' ^ * 






fyPANY 





ISLAND VISUAL A.R.TS 


90495-1 

STEREO 


SIDE TWO 


® 1984 Island 
Records, Ltd. 


WALLY BADAROU 
ECHOES 

1. ENDLESS RACE* (3:41) 2. CHIEF INSPECTOR* (5:58) 3. WALTZ (3:43) 
4. JUNGLE (4:58) 5. RAIN (3:01) 

All songs written by Wally Bodaroo 
Published by Island Music, Inc., BMI. 

Produced by Wally Badarou 
Recorded and mixed by Andy Lyden except * mixed by 
Steven Stanley and + remixed by Paul "Goucho" Smykle 
Assisted by General Smutley 
Executive Producer: Chris Blackwell 
ST-II-855898-SP- 


%n, f ' . ISLAND 

■ ATLANTIC RECORDING ^ 


^pany 



>©n*TONAt Neuman - Orlofon 


&NTETO” (TOQUES DE l»ANTO>' 
(AFRO-CUBAN CULT'MUSIC) 


1. CHANGO 

2. BABALU AYE 

3. YEMAYA 

4. CCHUM 

5. OBATALA 

6 . ELEGGUA 



30 *** 



SANTETIO” (TOQUES DE SANTO) 
(AFRO-CUBAN CULT MUSIC) 


CARA B 


1. OGUN 

2. CCHOSI-OMO- Ml 

3. PRAYERS TO (a) OBATALA, 

(b) YEMAYA 

4. PRAYERS TO (a) CHANGO 

(b) OCHUN 

V 5. CABILDO DE OLLA ^ 








MANUFACTURED a*' 4 ’"' 


BOB SINCLAR 

“CHAMPS ELYSEES” 


That Side 

LIFE 

(JOSE NUNEZ REMIX)* 

(Chezere/B.Sinclar) Z' 


This Side 

MY ONLY LOVE 

^TERICK MORILLO & HARRY 
‘CRoO CHOO’ ROMERO REMIX)* 

(B.Sinclar/L.Genesis/T.Musto) 

"m ROCKE 

r \(B.Sindar) 


subliminal^) 

\ 

Studio, LA., "Freedom' vocal at Northcott StudkMY & "Dartn* recorded at Subkmin 
o. Naim. Strings by the Bob Sinclar PhPv . 

% Vocal arrangemeiits on "Freedom’ ■ "I tee' or you* by uc Van Suren. A • 
% All tracks produced by Bob Sin'' 1 ^ " nariin ' nmonced hv nutw R As 
"A /VI composition publishing by 
. & SacenVChrysafis music Ltd. i 


/ 


\ 


'Got to oe iTee* MCA Music pubi 
GuiRon. Sleeve design by L 

* Remixed & Reconstructed by Jose Nunez for Double Pati 


t "I ted for you" vocal recorded at Malligator 
Is by CuteeB. and afl Guitars by TomTom" 

, Cirtee B. and conducted by Daniel Datto. 5 
sre at Defrey Studio assisted by Cutee B. §. 

LtdyMalSgator music - Cerrone Music ^ 
lard Benant Fashion design by Nicolas ^ 




Nunez @ The Infamc 
'* Remixed by Erick MoriRo & Harry "Choo Choo" Bomerc 
MacOoweB. Mixed by Dave Dartngton tor Ptatinui 


ns, Inc. Mixed by Hany "Choo Choo" Romero and Jose 

. k Platinum Production. Inc. Guitar and Bass by Al 
NYC @ The Infamous Butcha Shop, NJ. J; 




% 


Licensed from Mighty Bop Sessions, he. (P) 2000 Mighty Bop Sessions, Inc. 
(C) 2000 Subliminal Records, he. 


SUB 50 
Record One 

^Pc> ... >Q\ 






T/Nal RECORDS INC. 





MANUFACTURED AHD 


BOB SINCLAR 

“CHAMPS ELYSEES” 


That Side 

FREEDOM 

(HARRY’S GHETTO ASS VOCAL DUB)* 

(B.Sinclar/F.Poulet) 

FREEDOM ' 


This Side 

ZOULOU 

- (EXCLUSIVE U.S. BONUS TRACK) 

, (B.Sinclar) 

STRIPTEASE 

(B.Sinclar) 


^ subliminal 



AS original tracks produced by Bob Sinclar. AS vocals and instruments have been recorded at Defry Studtf Except *1 feel for you" vocal recorded at Malligator ; 
Studio, LA., “Freedom" vocal at Northcott Studio, N.Y 4 “Darin* recorded at Sii>6minai Records, DM. All keyboards by Cutee B. and all Guitars by Tom J 
o. Tom" Naim. Strings by the Bob Sinclar Philharmonic Orchestra recorfe; at “Rock Sold Studo, Logdon, arranged by Cutee 8. and conducted by Daniel Datto. 3 
% Vocal arrangements on “Freedom’ 4 “I feel for you" by Gene Van Buren. Ai backs engineered by Julien Jabre at Defrey Studio assisted by Cutee B. 3 
^ All tracks produced by Bob Sinclar except “Dartin' produced.by Cutee B. A Bob Sinew ProArction. Mastered by Nilesh at The Exchange, London, ft 
& All compositions pubfishing by MCA Music pubfishing Ltd. ExceinieeMdryou" MCA Music publishing LtdTMalligator music - Cerrone Music Jft ... 
\ SacerryChrysafis music Ltd. 4 'Got to be free’ MCA Music publishing LidTEMI Screen music. Photos by Bernard Benant Fashion design by Nicolas . 

Gullon. Sleeve design by LaShanpouineuse, Paris. www.BobSindar.com s ' 

\ * Remixed by Harry 'Choo Choo’ Romero for Double Platinum Production, Inc. @Tbe InfamourButcha Shop, NJ.. ^ 

Licensed from Mighty Bop Sessions, Inc. (P) 2000 Nighty Bop Sessions, Inc. (C) 2000 Subliminal Records, Inc. J? 





MANUFACTURED 


BOB SINCLAR 

“CHAMPS ELYSEES” 


That Side 

SAVE OUR SOUL 

(B.Sinclar) 

I FEEL FOR YOIK'^ 
(ERICK MOR1LLOCDIT)* 

(B.Sinclar/F.Pojflet) 


This Side 

GOTTOBEFREE 

(J.Williams/B.Sinclar) 

4AMPS ELYSEES THEME 

\ (B.Sinclar) 




Ail original tracks produced by Bob S 



1 , 1 ? 


ept ‘I feel for you' vocal recorded at Malligator < 
■«**»"*: by Cutee B. and all Guitars by Tom f 
1 by Daniel Datto. s . 
ed by Cutee B. J? 


n Cutee B. and 


- Cerrone Music S 
lesign by Nicolas 


Licensed from Mighty Bop Sessions, Inc. (P) 2000 Mighty E 
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SUB 50 
Record Three 






Subliminal Records, Inc. J? 




* ^AWKEN, NJ 07087 






subliminal 



STEREO 


73075 

(US 1150) 

Side 1 


1. GUlDTME, ORION (3:15) 

2. EARTHGLOW (2:52) 

3. WEIGHTLESS (2:35) 

4. THE PLANETS (13:50) 

a) MARS—Bringer of War 

b) VENUS—Bringer of Peace 

c) MERCURY—The Winged Messenger 

d) JUPITER—Bringer of Jollity 

e) SATURN—Bringer of Old Age 

f) URANUS—The Magician 

g) NEPTUNE—The Mystic 


All selections composed by 
Ken Howard & Allan Blaikley 






YOUTH 


STEREO 

73075 

(US 1151) 

Side 2 


1. CHANGES (5:47) 

2. PULSAR (3:08) 

3. SPACE CHILD (5:47) 

IN THE LIGHT OF LOVE (3:32) 
5. FROM NOW ON (4:66) 

' (IMMORTAL INVISIBLE) 


All selections composed by 
Ken Howard & Alan Blaikley 

^ 8tVD.» 
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A SACK OF SOUL 
VOLUME 1 

MILLION DOLLAR GROOVES ... 

From the Basement Records 


L 








PRODUCED BByvlIGEC'TI 







'mmm 

4. WARP FACTORS! 

MMAM 

5.ZWBARU 

BWCKHEAT 

6. SEND MV LOVER BACK 
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.legime 


tony & reality 






DON’T PLAY THAT SONG (Instr.) 

(Betty Nelson, Arnet Artgen) 

FLAME N’ KING 

© 1985 P.M.P. Record Co. 


<«WMt 12° 


Produced by: 
FLAME’N’KING 
& BOBBY MANN 
Mixed by: F. KING 
& PRINCE 
Time 7:14 
33V 3 RPM 


Side B 

P.M.P. Records 

D.4637 

Old and New Music 
Publishing Co. 
(BMI) 







Prod, by: Wes Farrell; Arr. by*. Gene Page 
® (5)1976 Roxbury Record Corp. 


LOVE TALK 
JAMES GILSTRAP 


RLX 105 DJ 


PROMOTION COPY - NOT FOR SALE 


1. LOVE TALK - 13:13 

(Dee Ervin/Wes Farrell) 1 

Pocket Full of Tunes, Inc. (BMI) 



wm 






SIDE 
Stereo 
BOMB 103 


33 1/3 rpm 

MADE IN CANADA 
© 1977 


1. COWSHED SHUFFLE 5:08 (Gary Boyle) 

2. THE DANCER 7:30 (Zoe Kronberger) 

3. NOW THAT WE'RE ALONE 1:30 

(Zoe Kronberger/S. Shone) 

4. LULLABY FOR A SLEEPY 5:25 (Gary Boyle) 

gary boyle 

produced by Robin Lumley 
Manufactured By P.J. Imports, 1635 Sismet Drive, 
Unit 30, Mississauga, Ontario, Canada 




Stereo 

BOMB 103 


MADE IN CANADA 
© 1977 


1. ALMOND BURFI 5:02 (Gary Boyle) 

2. PENDLEMIST 5:40 (Gary Boyle) 

3. APPLECRUMBLE 3:18 (Gary Boyle) 

4. MAIDEN VOYAGE 4:15 (Herbie Hancock) 

gary boyle 

produced by Robin Lumley 
Manufactured By P.J. Imports, 1635 Sismet Drive, 
Unit 30, Mississauga, Ontario, Canada 






Side 1 


Century 


MAYFIELD HIGH SCHOOL 
JAZZ ENSEMBLE — A CAPPELLA CHOIR 

William Rayer, Herman Treu 

331/3 RPM 

1. CLIMB EVERY MOUNTAIN — Richard Rodgers, 
Oscar Hammerstein 

2. SHENANDOAH — Lawrence Weiner 

3. SING TO THE LORD — Mendelssohn-Ed Walter Ehret 

4. OKLAHOMA — Rodgers & Hammerstein 

5. HAVE A NICE DAY — Sammy Nestico 

6. MACARTHUR PARK — Jimmy Webb—arr. Jerry Coker 


— Directors 

STEREO 
USR 5475 



23366 Commerce Park Road 
Beach wood, Ohio 44122 




Side 2 


Century 


MAYFIELD HIGH SCHOOL 
SYMPHONIC BAND 

< Herman Treu, Director 

331/3 RPM M STEREO 

USR 5475 

1. FANFARE FOR FREEDOM — Morton Guold 

2. CHORALE AND CAPRICCIO — Giovannini, arr. Robinson 

3. WATER MUSIC SUITE — Allegro — Handel, arr. Kay 

4. MARCHE MILITAIRE FRANCAISE — C. Saint-Saens, 

arr. M. L. Lake 

5. THE STARS AND STRIPES FOREVER — Sousa 

6. MANTILLA LACE — Como-DeRosa 
Jazz Ensemble 


23366 Commerce Park Road 
Beachwood, Ohio 44122 




COMMENTS 














Mast. # 


Cat. # 



COMMENTS 

















FULL. 




PAUL SIMON 


Side 


EU-313 



125g ofy 








KOOL AND THE GANG 


STEREO 


1 Ladies, night 

2 Got you in to my life 

3 If you feel like dancin' 




















LIFE STUDIO 



KOOL 


GANG 


STEREO 


1 Hangin’ ©ut^v'' 

2 Tonight’s the night 

3 Too hot 

















LIPPS INC (MOUTH TO MOUTH) 


1 Funky town 

2 All night dancing 





















LIPPS INC (MOUTH TO MOUTH) 


STEREO I 2 


1 Pock it 

2 Power 




















DONZELLI 


GROUP 





DONZELLI 


GROUP 


DRC- 81871 
Side 2 


STEREO 





BX LI-3443 ^ 

BX LI-3443-A 

SLOW DANCIN 
BEN MOORE 

1 I've Got A Winner In You (Williams-Holyfield) 3:00 
2 Slow Dancing (Swaying To The Music) (Tempchin) 4:01 
3 Got To Go See If I Can't Get Mama 
(Miller-McCoy) 2:58 

% 4 Keeping In Touch (Merrit-Cerney) 2:49 

k Y). i 

^ h* Produced by Papa Don Schroeder for ^ 

Papa Don Productions gO^ 

©1979 RCA Records 


SIDE A 
STEREO 



BXLT 3443 
BXL1-3443-B 


SLOW DANCIN' 

BEN MOORE 

1 Get Closer (Seals-Croft) 4:06 

2 Sllppin' Away (Merrit) 3:07 

3 Love Music (Lambert-Potter) 3:16 
4 l Ain't Got To Love Nobody Else 
(Moore-Jones-Wrightsil) 3:07 
5 Easy As Pie 

(Bourke-Dobbins-Wilson) 3:09 
Produced by Papa Don Schroeder for 
Papa Don Productions 
£ _ 01979 RCA Records 

^ 

^^i^^'^FACTURED & 






HUGO WINTERHALTER GOES LATIN 



1—GRANADA (Agustin Lara) 

2—VAYA CON DIOS (Russell-James-Pepper) 

3—ECSTASY TANGO (Jose Belmonte) 

4 — DELICADO (Waldyr Azevedo) 

5 — ISABEL'S DREAM (Based on Playera, Op. 5, No. 5 
by Enrique Granados) (Arr.: Hugo Winterhalter) 



“STEREO 

ORTHOPHONIC 

HI6H 

FIDELITY 




6—FANDANGO (Johnny Bradford-Frank Perkins) 
Hugo Winterhalter 

y and his Orchestra ^ 


< 4 , 


ST 


porM' oH 



16771 

(J2PY-6112) 


-LA MUNECA ESPANOLA (The Spanish Doll) (Hugo Winterhalter/' 

2—VALENCIA (Jose Padilla) // 

3—COME CLOSER TO ME (Acercate Mas) (Osvaldo Far res) // 

4 — THE PEANUT VENDOR (Moises Simons) ' 

5 — LA MACARENA (The Bullfighter's Song) 

(Bernardino Bautista Monterde) 

6—LATIN LADY 
(Harry Michaels -Sherm Feller) 

/ Hugo Winterhalter 

V /t and his Orchestra X v J 

ST6^* 

A ° As • RADIO CORPO** 1 ' 


“STEREO 

ORTHOPHONIC’ 

HIGH 

FIDELITY 







/ KALEIDOSCOPE \ 

Instrumental Varieties by \ 

LES BAXTER AND HiS ORCHESTRA ANb HIS CHORUS* 

_ SIDE2 

NONBRBAKABLE 
( \ (T2-S94) 


1. BLUE TANGO {let6\‘ Ar.dfej-Scfi} 

RUBY (Heinz Roemheld-Mitchell ..-Parish} 

4. GiGi 

(Florence Verart-Racheie Thoreeu} 

5. ATLANTIS 

(Roger Bourdin-Rene Rouzaud} 

6, THE HIGH AND THE MIGHTY 
(Dimitri Tiomkift-Ned Washington) a 



CARAVAN 
EDDIE LAYTON 



SR-60098 
Side 1 

1. A FOGGY DAY - 2:21 

2. THE TROLLEY SONG - 2:28 

3. WHEN THE RED, RED ROBIN COMES 
BOB, BOB, BOBBIN* aLONG-2:07 


A Stereophonic 
High Fidelity 
Recording 



4. ON THE MALL - 2:10 

5. JA-DA - 2:12 

6. SWAMP-FIRE - 2:08 


^ y lNG HI©'*' 





CARAVAN 
EDDIE LAYTON 



SR-60098 
Side 2 


A Stereophonic 
High Fidelity 
Recording 


> 



1. CARAVAN - 2:52 
2 . ON THE TRAIL - 3:22 

3. MAMA INEZ - 2:07 

4. COFFEE FOOT BLUES -2:25 

5. LADY OF SPAIN - 2:38 

6. BLUE HAWAII - 2:29 


^ y lNG H\<^ 


































EUMIR DEODATO 
LOVE ISLAND 



(~AKS 1217 ) :fj 



ftQH !fi ITFO 












a train 


EUMIR DEODATO 
LOVE ISLAND 


AKS 


1217 


SIDE 


land 


Love 


is 


the 


of 


Char 


lot 


colada 


Pina 


Take 


the 


UHMlWOWlW 


RfSfRVfD 






AND BROADCAST, 


jmercunj 



YOU DROPPED A BOMB 
ON ME -13:07 

(C. Wilson/L. Simmons/R. Taylor) 
Temp Co, (BMt) 

Produced by Lonnie Simmons for 
Total Experience Productions 
SPECIAL DISCO MIX 
Mixed again by Michael Evans 
® 1982 PolyGram Records, Inc. 

^ I Ad 03 03ZldOHin\/Nn 








00 *- * N0 BROADCASr/zUG 


jmuvuav 



GAP BAND 


PARTYTRAIN - 7:29 

(L. Simmons/R. Wilson/C. Wilson/R. Taylor) H 
Taking Care of Business Music (BMI) 
Executive Producer: Lonnie Simmons 
Produced by Lonnie Simmons and Ronnie Wilson 
Remix by Jim Stader 
® 1983 PolyGram Records, Inc. 


oaziaoHin^Nn 







° nd Distributed by Bounc e 


DaVIDsON 

OsPINa 




(that side) 

Can Ya Feel* 

Produced by Davidson Ospina. 
* Additional Arrangements 
by Baby "Hec" Romero. 



(this side) 

."ust Can Get 

(main mix) 

st Can Get 

(dub) 




All Tracks Produced, Arranged & Mixed by 
Davidson Ospina for Ospinamusic Productions, Inc. 
‘Additional Arrangements By Baby "HEC" Romero for Defininiy Records. 
Recorded at CASA STUDIOS, NYC. . 

Manangment By Jimmy Folise for 3rd Millennium Ent. 

Spina Records 95-06 150th Rd. #3 
Ozone Park, NY 11417 
(718) 925-9575 or (212) 869-8440 

davidson@ospinamusic.com 

www.ospinamusic.com 







V spina-U \ ,iP 

6 •^• 212 - 532 - 9467 ;^.^ 
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remixes by 

VINCENT 

HERBERT 


I 

GAS8P- 315 3 
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Gipsyland 

“Viva La Musica” 

The Lectroluv Mixes 

side a 



1. LECTROLUV MIX (10:52) 

Produced by Mark Taylor and Brian Rawling for Metro - Rive Droite Music Productions 
Remix and Additional Production by Frederick Jorio 
for Overhead Productions at Lectroluv Studios 

Music and Lyrics: Antoine Motos, Paul Barry, Cyril Cablat 
Publisher: Right Bank Music, Inc. ASCAP (USA and Canada) 

Rive Droite Music France/Rive Droit Music Ltd. SACEM/PRS-MCPS 
(Rest of the world) 0 



Gipsyland 

“Viva La Musica” 


The Lectroluv Mixes 

side b 



1. LECTROLUV DRUM DUB (5:28) 

2. LECTRODUB (6:52) 

Produced by Mark Taylor and Brian Rowling for Metro - Rive Droite Music Productions 
Remix and Additional Production by Frederick Jorio 
for Overhead Productions at Lectroluv Studios 

From the album Viva La Musica in stores February 15th 


©® 2000 Hollywood Records, Inc. Manufactured and Marketed by 
Hollywood Records, 500 S. Buena Vista St., Burbank, CA 91521. 
All rights reserved. Made in the U.S.A. 

For promotional use only. 



Laconic 

featuring 

Mona 

Fresh Air 

THIS SIDE 

Original Mix 
THAT SIDE 
Beatforce Mix 


harlequin 

RECORDING GROUP W 

®&©Harlequiri Recording Group 
940 Lincoln Road, Suite 219 
Miami Beach FL 33139 
T: 305.534.0594 F: 305.673.3229 
www.harlequinrecording.com 
email: harlqnrec@aol.com 



WRITTEN & PRODUCED BY 

Tim Roseborough 
PUBLISHED BY 

RafOre Music (ASCAP) 

Spinning Dog Publishing (ASCAP) 



Catalog #HRG 1228-0 










CHRIST! and COATS 
ON STAGE 


V^'SV YAI 

, . 


RECORDED ' LIVE" in the WRECK BAR J ^ 

OF THE / 


YANKEE CLIPPER HOTEL 


FORT LAUDERDALE, FLORIDA 


LONG 

PLAY 


m 





CHRISTI and COATS 
ON STAGE 


recorded "LIVE" IN THE WRECK BAR / A. 

OF THE j 

YANKEE CLIPPER HOTEL /^ 

V FORT LAUDERDALE, FLORIDA / v O s V 












ROBERT PALMER 


I DIDN'T MEAN TO TURN YOU ON 

VOCAL/EXTENDED DANCE MIX 6 37 

I DIDN'T MEAN TO TURN YOU ON 

INSTRUMENTAL/A CAPPELIA BEATS/2 04 

(J. Harris, T. Lewis) 

Flyte Tyme Tunes/Avant Garde Music Publishing (ASCAP) 
ST-DM-50259/50260 AR 
Produced by Bernard Edwards 
Remixed by Bruce Forrest 
Edited from the Island IP 90471 - "RIPTIDE" 

® 1986 Island Records, Inc. 


STEREO 

33 1/3 RPM 


0-96804 
A SIDE 


ISLAND 


J!^ 4r LAHTlC recording COW 


^Pahy . 






ROBERT PALMER 


I DIDN'T MEAN TO TURN YOU ON* 

INSTRUMENTAL REMIX/DUB 4 28 

(J. Harris, T. Lewis) 

Flyte Tyme Tunes/Avant Garde Music Publishing (ASCAP) 

ADDICTED TO LOVE+ 

VOCAL/IP VERSION/6:01 

(R. Palmer) Bungalow Music N V 
Admin, by.Ackee Music, Inc. (ASCAP) 
ST-DM-50261,. 48938- AR 
Produced by Bernard Edwards 
‘Remixed by Bruce Forrest 
From the Island LP 90471 "RIPTIDE' 
fbi 1986, 1985 


Island Records, Inc. 


STEREO 

33 1/3 RPM 


0-96804 
B SIDE 


ISLANP 


J!? ATLANTIC RECORDING COW 


|^°toPAHY 











GOSPEL PEACE 
SING IT CHILDREN 


PRS 213 


I DON’T KNOW WHY (3:18) A. ( ' much 
I SHOULD’VE BEEN CRUCIFIED (2:49) R 
SEARCHING (3:03) Ike Davis & R. Heady 
THREE NAILS (4:13) J. Davis 


ead\ 


PRINTED IN CANADA 

















33V3 RPM 

STEREO 

1979 CBS Inc. 


BARBARA LAW 

CAN YOU READ MY MIND 

-C. Lord - C. Jackson- Taken From The Pavillion 
Lp: "TAKE ALL OF ME” JZ 36148 


Arranged by David Van DePitte 
Produced by Harry Hinde 
Executive Producer: John Luongo 

Publisher: ATV Music Corp. and 
Marilee Music 
(BMI) 


® c °rc/s/CBS Inc./51 * ^ 


4Z8 6401 

AA-AF 4Z8 6401-4 

Intro. :15 

Time: 3:07 













RESERVE 


DEEP PURPLE PASSDGES 


1 And the address 

2 Hey joe 

3 HUSH 

4 Emmeretta 


STEREO 

• 


1 





















HI RIGHTS Of Th J 



-Jpv-flUCED teStWfft tgr 


DEEP PURPLE PASSDGES 


1 Kentucky woman 


2 APRIL 


STEREO 


HO0RD FROWWTEii 






















DEEP PURPLE PASSDGES 


1 Chasine_shadows 

2 The bird has flown 

3 Why didn’t rosemary 


STEREO) 1 

> 

□ 


1 


PMW#^4 
















ill rights Of m 



^coucto HiituvfG Cfr, 


DEEP PURPLE PASSDGES 


STEREO 



















SIDE 







KLL SIGHTS 0f Jin 



: W ooi)ced mmn 


BLONDIE 

PARALLEL LINES 


1 Hanging on the telephone 

2 One way or another 

3 Picture this 

4 Fade away and radiate 

5 Pretty baby 

6 I know but I don’t kuow 


STEIfcJE® 

• 




■^COftD prohibited. 

















ML RIGHTS Of 



;ed reserved. 


BLONDIE 
PARALLEL LINES 


1 11:59 

2 Will anything happen.? 

3 Sunday girl 

4 Heart of glas 

5 Pni gonna love you too 

6 Just go away 


C? <W El* "5? SR W? 

jUi 


n 


s 


&L 

















All W6» ft 





AEROSMITH’S 
GREATEST HITS 

// 

( SIDE 0 0 ( ^~SM 848 ) 



Mon IB IB 










AEROSMITHS 
GREATEST HITS 


SIDE 2 ( SM 848 

1 Back in the saddle 

2 Draw the line 

3 Kings and queens 

4 Come together 

5 Remember (walking in the 
sand) 









GRAND FUNK 


HD 922 


I3R.P.M 


1 responsibility 

2 RUNNIN 
.3 LIFE 

4 Cook at granny run run 

5 MEMORIES 


•‘tip 









GRAND FUNK 


HD 922 


ST'EpE© 


•IQ 1 •> R. P, M 


1 All the girlsin the world beware 

2 WILD 

3 Good & evil 

4 Bad time 

. 5 Some kind of wonderful 











-,«S ™ 



fle *ism s 










Ml 



^ ST£ ^o, 


JETHRO TULL LIVE 
BURSTING OUT 


SIDE 


) 33 1 3 r - p - m 













BILLY JOEL (GLASS HOUSES) 


STEREO 


1 You may be right 

2 Sometimes A fantasy 

3 Don’t ask me why 

4 It’s still rock and roll to me 

5 All for leyna 








































Face The Music 
Fire on High 
Water fall 
Evil Woman 
Nightrider 





Poker 

Strange magic 
Down Home Town 
One summer Dream 





JGHT 


SIDE 1 

1 SKIN TIGHT 

2 STREEKiNG CHEEK TO GHEEK 

3 ITS YOUR'NIGHT WORD OF LOVi 


^ F 4CTURED 


























1 Blood of the sun 

2 Long red 

3 Look to the wind 

4 Mississippi quern 

5 Theme for an imaginary 
westerh 

6 For yasgur's farm 


MOUNTAIN 

i 

PM 65 

• 

SjFEBEQ 

1 


















1 Don’t look around 

2 Tired angels 

3 Travelling in the dark 

4 Flowers of evil 

3 Cr03?roader 
6 Pride and passion 


MOUNTAIN 

PM 66 

• 

STEREO 

2 
















Victor 


Lado 1 



PATTY BRARD - 

1. HOLD 0.\ TO I.0VF, - Quddate con el amor - 
(Barry Ricbards-Bobby Hart) 


jSTii 


\ 

\ 



2. RADIO (DON’T TAKE THE MUSIC AWAY) -Radio (No ni k 
quite la mfislra- (Barry Rlchards-Bobby liar0 

3. EL SUR\IVOR -El Sobrcvlviente- cRIehards.Harf) 

4. ALL THIS WAY -Todo este ramlno (Dean Andre), 

5. BRAZILIAN LOVE SOXG/SAMB\MAN (Canridn de 

Amor Brasllefia- (B. Ferreira-AlbertoTesta)/ ^ 

Produced bys Carlo Nasi & Patty Brard ^ 

P-1981-41 C and P Productions 




Lado 2 



BUSL-04 

ALL THIS WAY 

PATTY HARD 




l LOVE KEEPS KN0CK1N 
ffiletmra Gibbs) .. 


•El amor sigue ilamando* 


i ; 

v„y 

2. THE LONELIEST NIGHT -La neehe mils solltarlai / 

(Banjr H!f hards •BuMisHarW / 

3 . WAS I GOOD -Lo hire Men* (Mark Gibbons! 

4 . ONLY B tfK FOR THE NIGHT -Regress per nna 
iiorhs naila mis- cAlberl llanunond-Boliby Hsw ti t 

5. DOWN ON TOR KNEES -De rodlilas- (Kerry Hateh) £ 
Produced hy: Carlo Nasi A Patty Brard 

Arranged and Co-produced b$ ? Richard Gibbs ^ 
P-19SI-41C andJ Productions jjr:. 

°° s - 4y>CA!, n ■ 

* /s '&4 ° f®» wscos oi «»»<**< Jtcot' 0 * 

* CQPIA no *1110*11*°* ■ 



NATURAL 



1. Weepin’ Mary 

2. Ol’-Time Religion 

3. I Want Jesus to Walk with Me 

4. Ride On. King Jesus 

5. De Blin’ Man Stood on de Road 

6. Ev’ry Time I Feel de Spirit 

7. Nobody Knows de Trouble I’ve Seen 

8. We Are Clim’in’ Jacob’s Ladder 

9. Gospel Train 

LUCRETIA WEST - Mezzo-soprano 
Jonathan Brice - Piano 
Westminster Light Orchestra and 
Male Quartet 


Made in USA 


33'/3 RPM 


• SSOADCAStmS AND t 



WP 

6063 


NATURAt 




SAlANCt 


wimmdt&i 



RECORD $ 


SPIRITUALS 


SIDE 

2 

XTV 21709 
Made in USA 


1. Couldn’t Hear Nobody Pray 

2. Sometimes I Feel Like a Motherless Child 

3. All God’s Chillun Got Wings 

4. Peter, Go Ring Dem Bells 

5. Wade in de Water 

6. Let Us Break Bread Together 

7. Roll, Jordan, Roll 

8. Lit’le David Play on Yo’ Harp 

9. Sinner, Please Don’t Let Dis Harves’ Pass 

LUCRETIA WEST - Mezzo-soprano 
Jonathan Brice - Piano 
Westminster Light Orchestra and 
Male Quartet 


, 33'/s rpm o<1 

***«. broadcasting »»® 60,1 


/ 





The 5Th Dim?ntion Greatest Hits 



i D E 1 


n 

? 


PRC-S0S2 


1 Aquaris/Let The Sunshine In Jfclgfrii 
2 The Girls Song 

3 Stoned Soul Picnic pil ' 
^ 4 The Worst That Could Happen WM 

.. 5 Wedding Bell Blues California Soul 

% immMimmm 

% ,.* v 

<(j O^ 3Q i ' **.«&£*• 


- //, 
/%' 


/ 


33 73 * 







RENT 

PRODUCTIONS, INC. 

A GOSPEL COMPANY 


Side One 


■< 


Vv 


1 

33 1/3 RPM 

j 

Reamf No. 

I 

* 

61000 

VO, - ® 



1. Lite Hfiue - Rut I 4:15 \ /.■$ 

(Tom Le&is) ' /. 

Z. Life Mine - Part II 1:53 

(Tom Lewis) 

3, A Message 2:46 

(Tom Lewis) 

4. Faitli In Jesus Witt Set You Free 304 

(VWantn Smit/i) 

® & © 19S3 

P.O. Box 2307 
New CarroS&m, Md'. 20784 



RENT 

PRODUCTIONS, INC. 

A GOSPEL COMPANT 

/ \ 



-j \ 

( S V 


Side Two 

33 1/3 RPM 

Recorrf No. 


\ ' ; / . 

1. Have Thine Own Way 5 XX) 

(Pu6fk Domain) 

Z. 1 Wanna Tell It 1:53 

(Idoyd M. MvMebrook) 

3. Didn’t! 3:33 

(Wifeeti Rudcer) 

4. I’ve Got To Go Higfier 3:34 

(Tom Lewis) 

® >£© 1983 

61000 


P.O. Boa: 2307 
New Carmttton, Md. 20784 




(38121) 

Instrumental 


1. GOD BLESS THE CHILD 
(A. Herzog-B. Holiday) (3:02) 

2. BLACK SAND AND WHITE STARS 
(H. Halliday-H. Dennison) (2:40) 

3. AQUARIUS (J. Rado-G. Ragni- 
G. MacDermot) (2:20) 

4. THE ROAD TO THE BLUES 
(H. Halliday-H. Dennison) (3:04) 

5. ON DAYS LIKE THESE (From the film 

“THE ITALIAN JOB”) (D. Black-Q. Jones) (2:07) 

Time: 13:29 


^TTAIAUER comp^ 




a stereo dimension recording 





stereo dimension rec 


2011 

(38122) 

Instrumental 


1. A TIME FOR US (From the 
film “ROMEO AND JULIET’ 1 ) 

<L. Kuslk-E. Snyder-N. Rota) (3:01) 

2. OH HAPPY DAY (Arr. H. Dennison) (2:50) 

3. SAGITTARIUS (H. Halliday-H. Dennison) (3:04) 

4. HONEY (B. Russell) (3:03) 

5. BLUE STONED EYES (H. Haliiday-H. Dennison) (2:18) 

Time: 14:32 


•Wr/VAIIER COMP^ 



A ° t Ur er and of TV ' t 



>,fs/ G CO.. LTD. 15 



*f Tu RER AND OF f 



CO., LTO. 15 





"STAN AND THE BEST BOYS" 



SIDE 


STEREO 

3:22 


Eddy Records 
822 E. 21st 
Cheyenne, Wy. 
82003 


THE TEASER IS A PLEASER 

Stan Stefanik, @©1989 
Produced by Stan Stefanik and Rick Orrison 






u -n 

\jtHimmopfwn 

G&svUschaft 


% VARIABLE 
> GRADE 


EXTENDED £ 
PLAY °t 


Marriage of Figaro (Mozart),/ 

(Le None dl Figaro) a^A 

Overture 

Berlin Philharmonic Orchestra 

Cond.: Fritz Lehmann ^OV4v A 

'03AW», U ^ 








jo ONUS* 00 ' 



u^utsuie \ 

* \JiHuii mvpnvn 

QgsvUsdlaft 


EXTENDED a 
PLAY „°j 


i VARIABLE 
% GRADE 


Der Schauspieldirektor (Mozart) # 

^ (II Impresario) 

K? O/ Overture 

Berlin Philharmonic Orchestra 
v Cond.t Fritz Lehmann ^ jT%^ a 

^/*^)t^Ll 03AU 3S3a 


M 45 


EPG 20 


w 3bmovjON*^ 












jihorized duplicat/oo 


Publisher: 

Blue Echo Music/ 
ASCAP 

Produced by: , 

Ray Griff / 

Dist. by F&L 
Inc. i 


VISION RECORDS 

Vision 443 

Intro: :09 

Total: 2:59 


VIRGINIA HILLS 

(Ray Griff) 

SUZANNE SHAY 


Nashville. 









Mi icicle 


RECORDS 


45 RPM 
JL 002 

(U-25503M) 

Side One 
STEREO 

Time: 3:48 



Produced By: 
Joe Liptock 
Engineer: 
Dave Villani 
® 1989 
Amanda-Joe 
Music (ASCAP) 


^ Momma Thank You For Being 6 
\ My Friend / 

^ (Joseph James Liptock Jr.) c,^ 

^ JOE LIPTOCK ^ 



Miracle 

RECORDS 


45 RPM 
JL 002 

(U-25503M) 

Side Two 
STEREO 
Time: 3:30 


Produced By: 
Joe Liptock 

Engineer: 
Dave Villani 
® 1989 
Amanda-Joe 
Music (ASCAP) 


She Is My Life 

(Joseph James Liptock Jr.) 

JOE LIPTOCK 


fi °*283 Penndel, 









ROBERT and LILLIAN 
WATTERS 

GOSPEL TEAM 


RECORD NO, 


45 R.P.M. 
Extended Play 


1. WONDERFUL GRACE OF JESUS 
(Lillenas) ROBERT WATTERS at the Plane 
2. LORD, KEEP YOUR PRECIOUS HAND ON ME 
(Harper) Additional lyrics-Lillian Watters 
LILLIAN WATTERS 

Multiple Aecompinlment-Robert Watters 





ROBERT and LILLIAN 

WATTERS 

SOSPEL TEAM 


RECORD NO 


4501-B 


1. BETHISDA - Duet 
km Robert Watters 

2. HARVEST TIME - Duet 
(Smith) 

Multiple Ageempaniment-Rebert Watters 









**CHRISTENE’S 
A LADY 


(Sean Downey - Joan Downey) 


PROMOTIONAL 

COPY 


STEREO 
SCE123164 

(S 61597) 


Time: 3:22 


SEAN MORTON DOWNEY, JR. 

A DOWaEY/VITALI PRODUCTION 


7 *</si c me. new 


MAY 1 1 1971 




LOVE THEME 
FROM OHRISTENE 


(Sean Downey - Joan Downey; 


PROMOTIONAL 

COPY 


STEREO 

SCE 12316-B 

(S 61598) 


Sean Morton 
Downey, Jr, Inc./ 
Goff-Green/ 


SEAN MORTON DOWNEY, JR, 
HIS ORCHESTRA AND CHORUS 


A DOWNEY/V.TALI PRODUCTION 


* * U $IC INC. NEW 


MAY 1 1 1971 




Vocal 
with Orchestra 


RECORD NO. 

9-24932 

(45-L 5387) 


UNBREAKABlf 

45 rpm 

RECORD 


C’EST SI BON 

(It’s So Good) 

(Henri Betti-Andre Hornez-Jerry Seelen) 

DANNY KAYE 

with Lee Gordon Singers and 
Vic Schoen and his Orch. 



RECORD NO. 

9-24932 

(45-L 5386) * 

k (2:53) 


UNBREAKABLE 

45 rpm 

RECORD 


WILHELM INA 

From 20th Century-Fox Picture “Wabash Avenue” 
(Josef Myrow-Mack Gordon) 

DANNY KAYE 

with Lee Gordon Singers and 
Vic Schoen and his Orch. 


Vocal 
with Orchestra 



11 me 




Silver Star Pub. 

Co. - ASCAP 
NOT ¥OR SALE 


Dr Ji 

ONLY 


LONELY LIPS 

(Eddie Khoury) 

RUSTY WELLINGTON 

and 

SHORTY LONG'S BAND 





170 E. EL REPETTO DR, 
MONTEREY PARK, CALIF, 



LOS TRIUNFADORES DEL VALLE 


ALVARO - ANSELMO - ESTEBAN 


CR-616 



45-356 


ESTOS DESPRECIOS 

(Alejandro Jauregui) 


LOS TRIUNFADORES DEL VALLE 


ALVARO - ANSELMO - ESTEBAN 


CR-617 




PROMOTION 


COPY 


NOT 


FOR 


SALE 


COME 


LVE 


WITH 


m 


(Carlyle) 


RUSS 


CARLYLE 









Q 1MIMS Pt 


45 RPM 
4-41999 

JZSP 53447 


RADIO 

STATION COPY 

Publisher: 
Candle-Glo Music 
Co., Inc. (BMI) 
TIME: 2:34 


PLEASE TELL ME NOW 

• K. Springs D. Bradford - 

k. KENNETH SPRINGS 



RADIO 

STATION COPY 

Publisher: 
Candle-Glo Music 
Co., Inc. (BMI) 
TIME: 2:33 


45 RPM 
4-41999 

JZSP 53448 


JUST WALKIN 

* K. Springs • D. Bradford - 

KENNETH SPRINGS 




45 RPM 



4-35303 

(ZSP 6389) 


MY RESISTANCE IS LOW 

-Adamson-Carmichael- 

THE LEE BROTHERS 

with PAUL WESTON and 
his Orchestra 


^orcoi Reglilfod 3 ' 



-R. Adler-J. Ross- 

THE LEE BROTHERS 

with PAUL WESTON and 
his Orchestra 








BIG TIME BARONS 

1. BAND VERSION 

2. HAND CLAPPING VERSION 

3. VOCAL VERSION 





THAT CERTAIN 
TOUCH 

(J. Sims-B. Sharp) 


Twin Oaks 
Publishing/ 
Sarcoxie Musi* 
(BMI) 

Time: 2:15 


Eng: Roy Staggs 
Prod. E. Sharp 





THERE STANDS 
THE HOUSE 

(B. Sharp-J. Sims) 


Twin Oaks 
Publishing/ 
Sarcoxie Music 
(BMI) 
Time: 2:27 


Eng: Roy Staggs 
Prod. E. Sharp 




MANO 

STEREO 

del At?;yun 
• Juntos - 


<FUGA 


Records 


MAS 

Autor: R. Orlando 
Arr: R. Orlaric 

C:r;nta: Feny O. z 


n Total ° ‘ 


illlilllllilllHUI 








Records 


THE KING 


Alitor: R. Orlando 
Arr.: R. Orlando 
Canta: R. Orlando 




WILMAC RECORDS 


McFadden Studio 


(45-WRM-11N) 

a hi-fi recording 


HE WAS WOUNDED 

(McFadden) 

The McFadden Gospel 

Singers . 




WILMAC RECORDS 


Jersey City, N. J. 


45-101 

McFadden Studio 
BMI 


SIDE 2 

(45-WRM-1112) 

a hi-fi recording 


LISTEN! GOOD NEWS 

(McFadden) 

The McFadden Gospel 
Singers 


beco 
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RA-1131 
SIDE TWO 
STEREO 

Time 3:51 


Old Towne 
Publishing, 
(BMI) 


I'LL ALWAYS REMEMBER 

(© 1982 Gregory E. Smith) 

GREG SMITH 
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Radio 

Station 

Copy 

4-45744 

JZSS 157387 

3:41 

<P) 1972 CBS, Inc. 
45 RPM 
Publisher: 
Jezreel Music 
(ASCAP) 

Not For 
Sale 


BLIND FAITH 

-J. Schechtman- 
Arranged by Charlie Caiello 
_ Produced by Charlie Caiello 

c 0 . v\? 




















c arlson ternational 


Oasis Music, Inc 
Pub. Co BMI 

Prodpccd b| 
Anna Perrone 


WHITE MIST ' 

(Taken From The Original Soundtrack Of The 
Motion Picture “USA Au Go Go”) 

(R. PERRONE) 

THE CHARIOTS 

CARLSON INTERNATIONAL 
509 5Th Ava. N.Y.C. 





c art son *3jitor national 


Leeds Music Corp, 
ASCAP 

Produced by 
Anna Perrone 
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THE CHARIOTS 

CARLSON INTERNATIONAL 
509 5Th Ave. N.Y.C. 



BENGUELA 

(Slim Willet - Dean Beard) 


JIMMY SEALS 

And His Orchestra 




SNEAKY PETE 

(Dean Beard - Slim Willet) 


Slim Willet Songs 
B M I 

CRC-180 2:36 


And His Orchestra 






The Jay IV Co, 
ASCAP 

Time 2:50 
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BLUE BONGO 

(A. West) 

ALVY WEST AND 
THE LITTLE BAND 

With the Roslyn Teenagers 
^hu.- 5-58 o ,$$ 

°° 2s - calif. tradO**** 
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Larry Shayne Music jif 
ASCAP 
Time 2:14 


45-15761 

MW-10922 


Columbia PicTbre "This Angry Agi 

YA-YA-YA 

(A, West) 

ALVY WEST AND 
THE LITTLE BAND 

With the Roslyn Teenagers ^ 
, ’ 5-58 

° 2s - CALIF. TRAOt**^ 
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Rhythm 1$ A Dancer (12” Mix) 



1T1 8370 

Compilation © & © 1993 Arista Records, Inc., 
a Bertelsmann Music Group 
Company. All rights reserved. 


Haddaway 

What Is Love (Rapino Mix) 

The S.O.U.L. 
S.Y.S.T.E.M. 

If s Gonna Be A Lovely Day 
(C+C Vocal House Mix) 


The Power (Single Mix) 

Side 2 

TLC 

Ain’t 2 Proud 2 Beg , 
(Ben Liebrand Club Mix) 

The Movement 

Jump! (Holographic Mk) ^ 

L.A. Style 

James Brown Is Dead 

The KLF 

3 A.M. Eternal (Live At The SSL) 

Dr. Alban 

It’s My Life (Euro Club Mix). 

Moodswings 

Spiritual High 
(State Of Independence) 



















RHYTHM IS A DANCER (12" Mix) - SNAP • WHAT IS LOVE (Rapino Mix) - HABOAWAY 
IT'S GONNA BE A LOVELY DAY (C+G Vocal House Mix) - THE S.O.U.L. $ K.5. LEM 
THE POWER (Single Mix) - SNAP 

ST18370 


THE HOUSE OF GROOVE 

VARIOUS ARTISTS 

® 1993 Artete Records, Inc, 










AIN'T 2 PROUO 2 BEG (Ben Liebrand Club Mix) - TLC • JUMP! (Holographic Mix) 
THE MOVEMENT * JAMES BROWN IS DEAD - LA. STYLE • 3 A.M, ETERNAL 
(Live at the SSL) - THE KLF * ITS MY LIFE (Euro Club Mix) - OR. ALBAN • 
SPIRITUAL HIGH (State of Independence) - MOOOSWINGS 

8370 


THE HOUSE OF GROOVE 
VARIOUS ARTISTS 

® 1993 Arista Records, Inc. 
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THERE 
TH: 

WE ARE! 
WE ARE! 

BREA 
HOUSE i 
g^MEO! 
fHARMC 
BE% 



Charmfarm / Superstar 
OJ Eddie Baez/ La Tropicana 
Louis Bell/ Work It 
Sir Mix*A-Lot/ Jump On It 
DJ Jes / Deeper 
D:Tour/ D:Tour 

DJ Prodigy/ Los Puertoricanos 
Something 4 The People/ Party 
Started Right 

Armand Van Helden/ The Funk 

Phenomena 

DJ Funk/Work It 

K-5/ Passion 

DevoneV Devotion 

Newton/Just Feel It 

Full Intention/ America 

Lisa Marie Experience/ Keep on 

Jumpin' 

Spiritual Mix 

La Tico's/ Welcome To The Club 
Tony B!/ R-U-Ready 
MCM13/ How To Run A Train 
Robby Rivera & Richie Rivera/1 
Wanna Feel Deeper 
Natalia/ More Of My Love 
X-Press 2/The Sound 
Dance Works/Time To Work 
Farley Jackmaster Funk/ God Father 
Rockin Duke/ Who Can Dance Out 
There 

DJ Tragic/Pants RSaggin 
George Acosta/AccoTraxx 
Georgie Porgie/ I'm In Love 
CZR/Groove To This 
Macheal/ Come Dig It 
Vission & Lorimer Feat. Sugar/Take 
Me Higher 

DJ Groove/ Back Trax Vol.1 
Ratpack/ Captain Of The Ship 
DJ Sandy/ No-Tation Flo-Tation 
Descarga/Latin Express 
That Kid Chris/Feel Tha Vibe 
Xodus Feat. Dawn Tallman/ Lift Your 
Hands 







Richard ”Humpti|” Vissio 









Richard ^HumptLT Vis; 










KNOW MY PLACE 






ALERT: 

Dave Scrod - vocals 

Adam - guitar & vocals 

Casper - guitar 

Steve - bass 7 

_ o 

Frank - drums ca 

tu 

3 

Lyrics by Dave except II 
WONDER WHY by © 

a> 

ID 

Recorded & mixed at F £ 
STUDIOS, Wilmington o 
by Bruce "Watch Your 
Bennett o 

5 

(A 

Produced by ALER 5.' 

CD 

CO 

For info & lyric sheet 
send S.A.S.E. to: 

19 White Ave. 

Methuen, MA 01844 


KNOW MY PLACE WONDER WHY 
PENANCE (THAT SONG) WANT? 








1. Know My Place 2. Wonder Why 
3. Penance (That Seng) 4. Want? 

Program repeats on both sides 
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dolby fa 

A - Unsupported 
B - Broadcast Signature 
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